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Oh ! My Moon !

Aritra Chatterjee
Dept. of English

When | first saw the moon

| thought thou were an angel from heaven
That came to Earth to be mine soon

And those dark eyes of yours match

the colour of a raven.

Do thee remember the bright Helios
at the riverside ?

Bowling his rays that slip on your face
Where those seats have been waiting
for us during tide

And there my lips wanted to be
involved with yours in a race.

Those stigmas make the moon so pale

But those little dark dots which is on your face
makes your face for my eyes so well

It feels like almighty Hath provided me with a grace

But the moon is not as bright as it used to be,
As long my heart exists it will always remember thee.
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For me, where | think the road

ends, it begins afresh
Manisha Podder
Dept. of Pol. Science

Beauty fades, gratitude errs, time passes
But I, on the other side, like a
State repertoire go on

As if the morbidity of Time hung upon
Me like the ammendments.

‘Is there life?’ ‘or is it our preconceived notion ?’
‘Does it stay ? Does it line ?’

| don’t know the answers to the
Rhetoric, philosophic jargons —

Because | surrender to Myself
As in the word, as it goes.

The matinee show in life’s theatre, no more
Attracts the juvenility

It, on the other hand, makes me
Obtrusively replete.

You might not know why | don’t transcend
To Bliss, if it is there
| know that | might not seek
For | seek Happiness
I might not receive a Divine Interpolation
In the novel of my life, for this not a best seller.

But | do believe that just like Achilles

| will receive a warriors’ greet
In Heaven, of course because | do believe
Achilles fought Troy and we fight

The troys of our lives.
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Colour
Deepshikha Dey
Dept. of English

Everything has colour of its own,

We learn by seeing colours —

Colour has memories,

Colour helps us to travel —

It's the pantone colour system,

That makes us feel longing and warmth —
Sometimes it makes us shudder to in our core,
It expresses our emotions —

It shows affection and depth,

It is a mirror that shows the truth or,
Creates colourful mist.

A Friend Like You

Debanjan Bhowmick
Dept. of Commerce

When | met a friend like you,
My heart was full of joy;

The warmth of your love,

The genuineness of your concern,
Provided me the riches,

That money couldn’t buy;

You nurtured the child in me,

And respected me as an individual,

You shared my happiness and felt my pain,
Even my thoughts, you understood so well.

With you everything appeared bright in hue,
When | met a friend like you,

But | don’t know what happened to friendship of thee,
And | request you to come back to me.
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He Who Thinks He Can, He Can
Pallabi Jana 9 & a@- ﬁ'ﬁ

Dept. of Commerce
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.............. | desired to offer my congratulations to the newly appointed vice-chancel-
lor of the accession to the honourable office. He enters upon it with the goodwill of his
fellow citizens of the university and of the Government of India. | do not believe that any
more suitable selection could have been made.”
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Goorudas / Thou should be living at this hour, Bengal hathneed of thee.” ©2ift 72
o —

F) IR AT - TR W - A" T FAR AT |

¥) Sir Gooroodas Centenary Commemoration volume Edited by Anathnath Basu,
University of Calcutta 1948.

%) Reminscences, speeches and writings of Gooroodas Banerjee — Upendra Chandra
Bandopadhyay.
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Akhteruzzaman Elias’ Khwabnama :

Book of Unfinished Dreams
Prof. Shinjini Basu
Dept. of English

So it (Pakistan) was a word born in exile which then went East, was born
across or translated, and imposed itself on history; a returning migrant,
setting down on the partitioned land, forming a palimpsest on the past...to
build Pakistan it was necessary to cover up Indian history...It is possible to
see the subsequent history of Pakistan as a duel between two layers of time,
the obscured world forcing its way back to what had been imposed. It is the
true desire of every artist to impose his or her vision on the world; and
Pakistan, the peeling, fragmenting palimpsest, increasingly at war with itself,
may be described as a failure of the dreaming mind....perhaps the place was
just insufficiently imagined, a picture full of irreconcilable elements....
(Rushdie, 112)

The birth of Bangladesh has always been seen as entropy in the project of Pakistan.
The insufficient imagination that Rushdie talks about in the above mentioned lines of
Shame (1983) is the imagination of Pakistan in which Bangladesh appears as a gorge,
too deep to be filled with the stuffing of Islamic brotherhood. As a result, in the historical
imagination of the post-colonial subcontinent, Bangladesh always remains an instance
of double secession; from a whole called India a whole called Pakistan was separated.
From an imperfect whole called Pakistan, another whole called Bangladesh was separated.
Precisely that is why, Rushdie’s emphasis on the ‘cover-up’ of Indian history. | would like
to argue that instead of covering up Indian history, the particular turn that the project of
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Pakistan took in the form of Bangladesh had actually opened up the fissures of the
historical process itself. To look at Bangladesh as an ‘insufficiency’ in the historical
imagination of the nation leaves ground for the possibility of a sufficiently imagined
nation-state whereas Bangladesh is a viable proof of the failacy of any such possibility.
| would like to take up Khwabnama (Tale of Dreams) (1996), the seminal novel of
Akhteruzzaman Elias (1943-97), one of the towering figures not only of Bangladeshi
literature, but of Bengali literature of the twentieth century, as an ambivalent testimony
of the anxieties regarding this unfinished imaginarium of the nation state - ancieties of
formulating not merely an authentic national history but also a corroborative linguistic
history, while being constantly aware of the fact that the two histories may contradict
rather than confirm each other.

In this novel Elias travails through a massive historical body accumulated across
unfinished geographies and incomplete political experiments. To quote Michel de Certeau,
“The violence of the body reaches the written page only through absence” (de Certeau,
3). Elias’s journey is also inside this historical body, right into its underbelly where
silences ooze out of the violated social body and its very presence radiates the traces
of absences, of bodies that have been ‘washed away’ from the shores of historical time
(ibid). Elias seems to visualize the destination of this journey as a moment of
‘confrontation’, in the sense of both ‘being-opposed-to’ and ‘being-face-to-face-with’
(Chakraborty, 101) another. Elias’s Khwabnama is a testimony of that moment when the
political discourse finds itself appositionally located with the life of a community living at
the limits of history. The novel recounts the effect of the Pakistan movement in a small
village in Bagura, a district in the northern part of East Pakistan, primarily inhabited by
fishermen and farmers. The main characters of this novel are Tamiz - a fisherman who
wants to become a farmer and his father, a man living an almost vegetable life yet
revered by people for supposed supernatural powers of interacting with spirits and
interpreting dreams. The source of his powers is the Khwabnama - a book of signs
where one can read meanings of dreams. This book belonged to a fakir Chirag Ali, an
itinerant singer whose own granddaughter Kulsum is the second wife of Tamiz’s father.
This novel of epic proportion is populated by many other characters - Abdul Kader - the
educated son of a prosperous farmer who becomes a local leader of the Muslim League,
Baikuntha Giri - a grocer who knows all the stories regarding the origin of their village,
Phuljaan - a farmer’s daughter who transgresses caste barriers to marry the fisherman’s
son Tamiz, Keramat Ali - a nomadic poet-singer and many more.

The ‘confrontation’ here is not merely the clash of an alien modernity with a pre-
modern community since both the forces of modernity and the community that gets
worked upon are equally volatile and ambiguous. Elias gives a complex view of the
political reality of the East Bengal of 1940s with various political forces conflating and
congealing with each other, toying with the same symbols of identity and freedom. It
seems that each social class has a different perception about the yet unborn Pakistan.
For Tamiz it is the image of a piece of land owned and tilled by him, for the fishermen
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living around ‘Katiahar’ - the large water-body owned by the local landlord Sharafat
Mandal, Pakistan has no other meaning but the ownership of their source of livelihood,
for Sharafat himself Pakistan is the social licence for him to be inducted into the higher
echelons of society. The same holds true for the Hindus of that region. Even in the face
of the consolidation of a communal Hindu political rhetoric and sharpening of the
communal divide, people like Baikuntha Giri are not able to combine this imposed
identity and their fluidity of lineage which is a joint inheritance - of stories, of history, of
dreams.

The difference is ultimately one of temporal imagination - the multiplicitous reality of
co-existence being codified into the norms of a singular and unique identity formation.

According to Benedict Anderson, the ‘modern’ imaginings of communities are
produced by the conflict between two kinds of seriality - the seriality of universals and
the seriality of governmentality (Anderson, 360). The birth of the nation takes place
through strategic distancing of these two serialities and the hegemonic privileging of one
over the other. But the world of Khwabnama shows the fissures within this oppositional
model. Here both the serialities draw strength from the same symbolic order of a shared
language. It also challenges the linear journey of history by stretching the temporal
parametres beyond the limits of historical documentation into those twilight zones where
history and narrative run into each other through very porous boundaries. Elias goes on
to show how the Grand Narrative of the genesis of the nation tries to either appropriate
or erase the local genesis stories of places like the Nijagirirdanga. The story of the
Pakur tree by the side of Katlahar goes back to the rebellion of Maznu Shah - a revered
fakir of the region - against the British. Maznu Shah had two trusted generals - Munshi
Barkatullah Shah and Bhawani Pathak. When the Munshi was fleeing from the British,
he was hit by a bullet and fell from his horse near Katlahar. After his death he climbed
up the Pakur tree and has been residing there as a jinh since then - “From then on he
is spread all over the pond like light within the light of the day” (Elias, 334, translation
mine). Bhawani Pathak has another water-body named after him - he still lives in the
songs of the local fakirs. One cannot but remember that the same sanyasi rebellion
constitutes the historical core of Bankim chandra Chattopadhyay’s Anandamath (1882).
The same Bhawani Pathak is an important character of Bankim’s Devi Chaudhurani
(1884). But both these texts are silent about the rebel fakirs. By placing the historical
view-finder in the popular narratives of sanyasi and fakir rebellions, Elias invokes a
certain continuity of collective experience. It also overturns the compartmentalization of
time, resulting into the conflation of serialities that Anderson talks about, challenging the
discursive stability of the nation.

The Grand Narrative of the nation, though tries to overcome these smaller stories,
it cannot quite overwrite them. They come back as living-memory in the countless
renarrations within the community. This pattern of continuity and disruption adds a
mythic scope to the novel. According to Jean Luc Nancy, “Myth is of and from the origin,
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it relates back to a mythic foundation, and through this relation it founds itself (a
consciousness, a people, a narrative). It is this foundation that we know to be mythic”
(Nancy, 45). Thus myth in its body carries the mark of its own becoming. Elias, by taking
recourse to a mythopoeic vision tries to extract the metanarrative of becoming from the
tyranny of being. The conception of modernity often defines itself as a turn from the time
of the myth to the time of production. But in Khwabnama, these two seamlessly flow into
each other. Tamiz’'s efforts to move away from his communal identity as a fisherman to
become a farmer are attempts to locate himself within the time of production. At the
same time his mental world is consistently haunted by the mythic world of his father.
That is why, even after his father’s death, Tamiz is followed by his apparition. Tamiz’s
father on the other hand is a completely mythic being - the carrier of the voice of the
fakir Chirag Ali and the Munshi himself. He is the chief custodian of that “anonymous
great voice” (Nancy, 45), yet he is not the sole proprietor. His knowledge is shared by
the community through the songs of Chirag Ali - songs that he used to claim were not
created by him, they were as if knotted within his voice. That voice reverberates through
many oral recantations; it is as much of a disembodied omnipresence as Munshi’s jinh.

The process of mythation, as Nancy points out, is self-referential. However, at the
very moment when myth recognizes its mythicality, its ubiquity as the foundational logos
is “interrupted” by what Schlegel calls ‘new mythology’ (Nancy, 52-53) - new fictions’
that explode within the mythic body. In Khwabnama, one mode of ‘interruption’ comes
from outside - through the competitive communal re-interpretations of myths. The Hindu
nayeb and other Hindu leaders try to appropriate the story of a local fair - namely
‘sanyasir mela’. While the people of Nijagirirdanga know it to be named after Bhawani
Pathak, this new story names it after Ma Bhawani, which is Durga, the wife of Shiva.
However, in doing so, it tries to replace one logos with another, perpetrating another,
more programmatic tautology. The more important poetic interruption comes from within
the community - in the form of the poet-singer Keramat Ali. Keramat is a part of the oral
performance tradition of Chirag Ali fakir, and yet by making authorial claims to his own
songs he simultaneously disowns and reinvents the tradition he belongs to. He has
become a recognizable name by singing political songs espousing the cause of Tebhaga
- the movement to recognize the rights of the tillers of the land over three-fourth of its
produce. He writes songs while the fakir used to only ‘get’ them, yet this authorship is
not located in the individual since he needs the inspiration of the voice of the fakir. When
he is asked to write songs about Pakistan, he does not succeed because he cannot
inscribe it in his inherited legacy. Yet he is not satisfied with the disembodied nature of
that legacy either, his inspiration needs a much more proximal, sensual touchstone - and
thus he comes back to Kulsum again and again, her body the sacred scripture of the
unwritten signs of fakir's book.

Khwabnama essentially consists of people in the process of searching - Tamiz,
Keramat, Kulsum, Phuljaan - all of them are standing at the breakdown of the symbolic
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order where their received meanings have become empty signs. Ironically, they are not
alone in this lonely search. Shibaji Bandyopadhyay places them in the company of
Dhondai, the protagonist of Satinath Bhaduri’s Dhondai Charita Manas (1949-51) and
Bagharu, the hero of Debesh Roy’s Teesta Parer Brittanto (1990). All of them stand, “in
a space without any signpost - they do not find answers anywhere, no signs, no direction
of the road....” (Bandyopadhyay, 18, translation mine). This all-engulfing nothingness is
their moment of transformation where their received frame falls short of explaining their
existence. At this crisis, they have to transform the frame, coax it into yielding hitherto
unrecognized meanings. In Khwabnama, ‘khwab’ or dream is the medium of not only
new trance-formation but also transgression of the symbolic order. It is also the space
where one can locate the entire narrative. In the very beginning of the novel Elias warns
his reader, “that space should be carefully looked at” (Elias, 333, translation mine) - that
space where we first see Tamiz’s father, almost rooted in mud, looking at dark clouds.
Space itself here is not a timeless continuity; it has layers that keep piling up. The
narrative of the space that has been castigated outside the time of the real can only be
recovered in the language of dreams.

At the same time, the category of dream should not be seen as an epistemic
legitimation of a phantasmagoric inner world inert to the changes of the physical location
of the novel. On the contrary, Shibaji Bandyopadhyay points out that it is the ‘present’
with all its circumstantial thickness that serves as the metaphysical axis of this novel
(Bandyopadhyay, 149). The community of dreamers in Khwabnama obstinately look for
their own present becoming - materializing through them and yet mostly unaccounted
for. They look for entry-points into history; in doing so often the chief markers of their
dream world are also re-examined. So the very existence of Munshi’s tree which is the
living breathing nerve-centre of their world becomes uncertain. When all of a sudden
Tamiz’s father who could once reach the tree even in his sleep cannot find it any more,
Sharafat Mandal blatantly asks - “Was it ever there ?” (Elias, 519, translation mine). The
labourers who have been measuring the pond also confirm that they have not seen any
tree nearby. Tamiz's father keeps up with his search and finally drowns himself in
quicksand near the pond. Does this quicksand signify the end of meaning or is it the
channel that would finally connect Tamiz's clan with the history of their own present ?
Keramat Ali’'s dreams are haunted by the grotesque image of the disfigured breasts of
his beloved. In near future Keramat himself would be held responsible for the murder
and disfigurement of Kulsum. Should Kumsum’s mutilated body be read only as the
metaphor of Partition or as the sign of a ravaged, fragmented, dismembered ‘present’,
always in excess of the settled contours of written history ?

The political project of post-colonialism usually defines itself solely vis-a-vis the
position and disposition of the colonizer. It locates the sites of resistance against the
colonial administrative or cultural mechanisms taking the experience of colonialism as
the logos. The nation is important as a discursive unit in so far as it satiates the need
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for alternative identity formation as opposed to the colonial Grand Narrative. However,
the novels of Elias stand as paradigmatic critique of post-colonialism both in terms of
its political as well as discursive orientation. Karl Marx had warned as early as 1945,
“The main defect of all hitherto-existing materialism — that of Feuerbach included — is
that the Object, actuality, sensuousness, are conceived only in the form of the object,
or of contemplation, but not as human sensuous activity” (Marx, 3). From his earlier
novel Chilekothar Sepai (The Soldier in an Attic) to Khwabnama, Elias’s characters
conjure up the history of ‘human sensuous activity’ that stares back at the originary
history of the nation, catching it unaware, unsettling the tragility of the ‘in-sufficient’
national imaginary. They are not part of either the colonial Grand Narrative or of the
nationalist one. These characters and their stories subvert the formulaic narrative of the
nation-state exemplified by the words of Salman Rushdie offering a clinical interpretation
not only of Partition but also of the historical processes of consolidation and disintegration
of communities. These novels open up voices carrying shrieks and silences, marking
the sub-continental history to be an ambivalent lineage of sharing and secession, both
perversely incomplete. Through people like Tamiz, Phuljaan and their daughter Sakina
one encounters the unwritten history of ‘returning migrants’ - returning not from exile but
from erasure, not questioning the sufficiency of the imagination of the nation that has
been thrust upon them, but the validity of it.
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W. W. F. — The Ferocious Fun

Abhijit Mondal
Dept. of Maths

It was a very difficult task for me to decide on a topic to write on, but at last | have
got it. It is based on wrestling.

If we cast our glance towards ancient Greece, we can see that people were
entertained by ‘wrestling’. Whenever any war was won, the prisoners became their
slaves. They forced them to fight against mad or wild bullocks, elephants, yaks and
other ferocious animals. The game continued till one was dead.

In the modern era we proclaim that we are the messengers of peace. We say, we
need peace, not war. But such cruelty, is still happening in the name of entertainment.
When we watch the television, we watch the display of cruel fun in some sports channel.
The game is named W. W. F. (World Wrestling Fecleration). But the name is recently
changed. Now it is named W. W. E. (World Wrestling Entertainment). There are some
professional wrestlers who usually fight against their antagonists. Some of the names
are ‘The Rock’, ‘Undertaker’, ‘Kane’, ‘Brock Tesuer’, ‘Booker — T’, ‘Rey Mysterio’, ‘H.H.H’,
‘Edge’, ‘Christian’ and others. It is very amazing that there are some female wrestlers
named ‘Jazz’, ‘Victoria’, ‘Trish Status’ and some others. W.W.F. is nothing but medieval
barbarism. This kind of meaningless entertainment has adverse effects on the young
mind. Today a boy of ten or twelve does not think twice to break the leg of a classmate
or to give him a heavy blow on his face on a very minor issue. This kind of ferocious
fun continues unmonitored. | think if this goes on, then juvenile crime will pose more
danger than one can imagine.
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The Genesis of Pen

Aindrila Chowdhury
Dept. of English

Paper and pen are made for each other. But | will discuss here only about ‘Pen’
which has a distinct history.

Since ‘Man’ had no idea about how to read and write, they communicated by using
body language initially. Then came the use of bones and stone-sticks to write on cave-
walls which was a part of ‘Cave Culture’. The Chinese men used brush to write on mud-
slates at early stages. This style was also in vogue in Egypt at the same time. After
some time the Egyptian men began to use inonsticks, wood sticks or elephant teeth
instead of brush. But their change brought them closer to invention of pen. The shape
of this kind of pen was something like the English alphabet ‘V'. It was called ‘System’.
They were also used in Rome and Greece; the ones which were used for royal cause
were made of silver.

With time, pens processed from bird feathers became popular. The process too was
simple. Businessmen took it as their business and common people adopted it as their
writing equipment. The tip of these feathers were made so fine and sharp that people
could easily write on bather with those pen.

The Bengali synonym of ‘Pen’ — “Kalam” is borrowed from Greek word ‘Kalamus’
which itself is a metamorphosed word from Arabic. This ‘Kalamus’ was processed from
reeds to write on ‘Papirus’. Though it was a synonym of ‘Pen’, it was more like a brush
rather than ‘Pen’.

The English word ‘Pen’ came from Latin word ‘Penna’ which means ‘Bird Feathers’.
Mostly feathers of duck, peacock and crow were used for making these pens.

It was a very good business (during 1300-1400 A.D.) to sell these bird feathers in
Poland, Germany and Russia (Soviet Union). The merchants got about 10-15 usable
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feathers from each of those birds. The use of pen was a very expensive affair at that
time.

In 1803, an English inventor made a steel bodied ‘Ready to use’ pen. After ten years
its price fell. Though it was invented earlier and it became affordable after some time,
it took almost 30 years to become popular. Some rich and famous people began to use
those pens after 1830. Some of them were very influential people like Sir Lossef Gille
(inventor of ready to use razors), Jessia McGain (a well known politician), James Perry
(famous expiditioner) etc.

The close rival, ‘Fountain Pen’ was invented in 1850 by J. Fountain and it easily won
the hearts of the common people as it was cheaper than the previously used ‘Luxury
Pens’.

In 1940, people got the taste of the first modern writing equipment as ‘Ball Pen’ or
‘Dot Pen’. Even today its popularity has not decreased. It was comparatively more user
friendly than fountain pen. It took some time to fill up fountain pens and many drawbacks
were faced because its ink took time to dry. As the ball pens were ready to use, it was
welcome by all. And top of all, its cost was as cheap as any common household thing.

Though pen was invented a long time ago, it took some time to go through the
tough phases of time to be ‘ready to be used’ easily. That's why ‘Pen’ is so distinct in
Modern History.
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AT,

Indian Economy in the Face of Global Financial Crisis
Rupa Thakur
Dept. of Commerce

Recent global financial turmoil has cast an ominous shadow over the financial
environment of all the countries of the world. A question now hovers over the minds of
economists and policy planners: will the present global near-depression situation put an
end to laissez-faire Raj ?

One school of thought believes that the present world economic crisis is the resultant
effect of globalisation-cum-liberalisation policy. Recent negative developments experienced
by the western capitalist economies prove that the socalled free market economy can
not maximise human welfare and can lead to the establishment of a just society. Contrary
to this, there is dismal procession fo financial collapses, insolvencies leading to wide
spread unemployment, miseries and despair.

With the dawn of the 90’s Indian economy was plagued with unprecedented balance
of payments crisis. Our foreign exchange reserve became meagre, the hydra-headed
monster of inflation raised its ugly head and the Indian economy stood on the brink of
stagnation. The Nehruvian model of planned economic development was considered
ineffective to pull the economy from the low level of equilibrium-trap. The Indian policy
planners had on other alternative but to embrace full scale globalisation for economic
revival of the country. The main mantra nurtured by the government was — ‘Private
Sector is the King, Private sector can not do any wrong.’

With globalisation spreading its splendid wings in India, GDP growth had crossed
9 per cent in 2007. India’s stock markets were booming and a booming stock market
is said to be synonymous with national prosperity. Foreign exchange reserve had touched
$120 million. The Government became complacent with the ‘strong fundamentals’ of the
economy although critics argued that ‘Indian shining had happened in urban India, India
whining happened in rural India.” Truely, our economist Prime Minister failed to establish
‘inclusive growth’ in India.

However, all the gains derived from so-called globalisation-cum-liberalisation were
short-lived. With the onset of the global economic slowdown, Indian economy is at the
start of a rapidly spreading severe economic crisis. Our exports and industrial production
have started declining. Our economy is plagued with growing lay-offs, the falling rupee
and falling expectations. The only silver-lining is that the crisis is mainly confined to
industry and finance. Besides, the fundamentals of India economy are really very strong
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and it is also true that India is one of the least globalised economies among the
emerging markets.

At this critical juncture, it appears that the mantra of nationalising the Indian economy
will offer a better solution to overcome the crisis. Although inefficiency and corruption
prevail across the nationalised sector of our economy, the fact is that people’s assets
are in relatively safer hands in a non-globalised economy. Besides, the present global
slowdown bears testimony to the fact that markets can not offer panacea for every
economic ill.

The world today has witnessed a clear picture emerged out of the global financial
crisis — “a ceremonial burial of the doctrine of Laissez-faire” and a magnificient come-
back of the ‘command economy’. All the major industrial countries of the world affected
by the current global recession have announced large ‘Fiscal Stimulus package’ to fight
out the crisis. Indeed, the global recession has contributed to a major revival of
Keynesianism’. Keynesian prescription during the great depression of 1929 was monetary
vis-a-vis fiscal policy to root out the crisis.

Honouring Keynesian philosophy, Indian policy-planners adopted both monetary and
fiscal policy to combat the slowdown. Initially, R.B.I. took resort to easy monetary policy
to infuse more liquidity into the system through aggressive reduction in key policy rates.
The repo rate has been trimmed to 5.5 per cent and C.R.R. to 5 per cent to help revive
demand in the economy. Then came the Prime Minister’s ‘Fiscal Stimulus Package’ with
the twin objective of boosting aggregrate demand and providing incentive to the
manufacturers.

The Prime Minister’s fiscal package has provided for faster spending and more
funds for infrastructure. But the Government machinary must be greared up for proper
implementation of the Public investment programmes. In India, what had happened in
the past and what is still happening at present is that public expenditures and social
support programms are bogged down by bureaucratic delays, corruption from top to
bottom and inefficiencies. All these maladies prevent creation of assets, incomes and
jobs that could stimulate the economy.

In view of the global demand slowdown Indian Policy Planners should not forget that
India still lives in villages and India’s vast rural population will prove to be an asset rather
than liability if agricultural sector is dynamised and revitalised by boldly and properly
implementing social support programmes and capital creation works in rural India.

Another important policy prescription in the face of present recession in India should
be small sector restructuring which would go a long way in absorbing our reserve army
of unemployed labours. Small is still beautiful in India.
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AT,

Global Warming
Atanu Bhanja Chowdhury
Dept. of History

Global warming is the increase in the average measured emperature of the Earth’s
near-surface air and oceans since the mid 20th century, and its projected continuation.

The average global air temperature near the Earth’s surface increased to 0.74°C
(1.33°F) during the 100 years ending in 2005. The Inter Governmental Panel on
Climate Change (IPCC)!" concludes “most of the observed increase in globally averaged
temperatures since the mid-twentieth century is very likely due to the observed increase
in anthropogenic (man-made) green house gas concentrations” via an enhanced
greenhouse effect. Natural phenomena such as solar variation combined with volcanoes
probably had a small warming effect from pre-industrial times to 1950 and a small
cooling effect from 1950 onwards.

These basic conclusions have been endorsed by at least 30 scientific societies and
academies of science including all of the national academies of science of the major
industrialized countries. While individual scientists have voiced disagreement with some
findings of the IPCC, the overwhelming maijority of scientists working on climate change
agree with the IPCC’s main conclusions.

Climate model projections summarized by the IPCC indicate that average global
surface temperature will most likely rise a further 1.1 to 6.4°C (2.0 to 11.5°F) during the
21st century. This range of values results from the use of different scenarios of future
greenhouse gas emissions as well as models with differing climate sensitivity. Although
most studies focus on the period upto 2100, warming and sea level rise are expected
to continue for more than a thousand years even it greenhouse gas levels are stabilized.
The delay in reaching equilibrium is a result of the large heat capacity of the oceans.

Increasing global temperature is expected to cause sea levels to rise, an increase
in the intensity of extreme weather events, and significant changes of the amount and
pattern of precipitation, likely leading to an expanse of tropical areas and increased pace
of desertification. Other expected effects of global warming include changes in agricultural
yields, modifications of trade routes, glacier retreat, species extinctions and increase in
the ranges of diseases.

Remaining scientific uncertainties include the amount of warming expected in the
future, and how warming and related changes will vary from region to region around the
globe. Most national governments have signed and ratified the KYOTO PROTOCOL(2)
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aimed at reducing greenhouse gas emissions, but there is ongoing political and public
debate worldwide regarding what, if any, action should be taken to reduce or reverse
future warming or to adapt to its expected consequences.

1. Intergovernmental Panel on Climate Change (IPCC)

The Intergovernmental Panel on Climate Change (IPCC) is a scientific body tasked
to evaluate the risk of climate change caused by human activity. The panel was established
in 1988 by the World Meteorological Organisation (WMO) and the United Nations
Environment Programme (UNEP), two organisations of the United Nations. The IPCC
shared the 2007 Nobel Peace Prize with former Vice President of the United States, Al
Gore.

The IPCC does not carry out research, nor does it monitor climate or related
phenomena. The main activities of IPCC are publishing special reports on topics relevant
to the implementation of the UN Framework on Convention on Climate Change
(UNFCCQC), an international treaty that acknowledges the possibility of harmful climate
change, implementation of the UNFCCC led eventually to the Kyoto Protocol. The IPCC
bases its assessment mainly on peer reviewed and published scientific literature. The
IPCC is only open to member states of the WMO and UNEP. IPCC reports are widely
cited in almost any debate related to climate change. National and international responses
to climate change generally regard the UN climate panel as authoritative.

2. Kyoto Protocol

The Kyoto Protocol is a protocol to the United Nations Framework Convention on
Climate Change (UNFCCC) with the objective of reducing greenhouse gases in an effort
to prevent anthropogenic climate change.

It was adopted on 11th December, 1997 by the 3rd Conference of the parties, which
met in Kyoto, and it was enforced on 16th February 2005, as of May 2008. 182 parties
have ratified the protocol. Of these, 36 developed countries are required to reduce
greenhouse gas emissions to the levels specified for each of them in the treaty
(representing over 61.6% of emissions from Annex | countries), with three more countries
intending to participate. One hundred and thirty seven (137) developing countries have
ratified the protocol, including Brazil, China and India, but have no obligation beyond
monitoring and reporting emissions. The United States is the only developed country
that has not ratified the treaty and is one of the significant greenhouse gas emitters.
Among various experts, scientists, and critics, there is debate about the usefulness of
the protocol, and there cost benefit studies have been performed on its usefulness.
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AT,

Role — Reversal
Pratyay Ghorai
Dept. of English

Big names — people who have made it to the top, are admired by all around them.
The latter dream to achieve the kind of success that the former has achieved. After all,
only one in a million can achieve the kind of glory and glamour that surround Lakshmi
Niwas Mittal, Shahrukh Khan or Roger Federer. However, if one has the freedom to
imagine that he or she is a superstar and given a chance, | would like to become
Mahendra Singh Dhoni for two days!

The name Mahendra sounds pleasant, but more than his name, his surname Dhoni
creates sensation in the hearts of the millions of Indians who love cricket. His name
grows big every second and so does the huge amount of expectations that people have
for him. Being Mahendra Singh Dhoni | would have the world at my feet. | would do
wonders with the cricket bat and aim at achieving milestones in international test cricket
and one day games. | would become the nightmare of bowlers like Brett Lee, Shoaib
Akhtar and Muttaiah Muralitharan. Kids would fall over me for my autograph and | would
be the heart throb of the fairer sex. Big corporate gigantic firms like Videocon, Pepsi etc.
would chase me for endorsing their products. My hair style would be worth million of
dollars and | would get the request by General Parvez Musheraf to keep long locks. |
would get a chance to act in a popular show like ‘Chak De Yaara’ with King Khan and
say dialogues like ‘Dhoni Ko Pakarna Mushkil Hi Nahi Namumkin Hai'. | would be the
most valuable player of the IPL (Indian Premier League) and my value would be 1.5
million dollars. | would captain the Indian Cricket Team with a positive frame of mind and
marshall my resources so well that | will make my country and my native state Jharkhand
proud by winning series like the inaugral T20 World Cup in South Africa and Common
wealth Bank Series in Australia. To the team my commitment given will always be 100%
and | will win matches for India within minutes by snatching victory from the jaws of
defeat. | would be honoured by receiving the Rajiv Gandhi Khel Ratna Award from the
Government of India. | would be fortunate to have great friends like Yuvi (Yuvaraj
Singh), Rohit (Rohit Sharma), Sree (Santha Kumaran Sreesanth), Irfan (Irfan Pathan)
and Bhajji (Harbhajan Singh) with out whom | could not have tasted success and glory
which | have achieved today. More than friendship | will share fraternity with them. |
would have luxury cars like Mercedes, BMW, Honda and Skoda. | would be able to wear
fashionable apparels like Allen Solly, Provogue, Levi’'s and Blackberry’s. | would of
course frequently visit foreign countries like France, Austria, Singapore, England, New
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Zealand, ltaly and most importantly the play ground of Europe i.e., Switzerland. My
surname Dhoni can be deconstructed as D for Dynamic, H for Honest, O for Original,
N for Nobel and | for Intelligent. | would be one of the most eligible bachelors of the
world. But while | plan so many things, | have to remember that | can be Mahendra
Singh Dhoni only for a couple of days and to materialise so many dreams within so short
a period of time is difficult. | would have to be satisfied with the thought that | am an
icon, one of the most loved and successful persons on earth and cynosure of the eyes
of the millions of cricket lovers of India. There would perhaps be no time for a trip to
Switzerland or Italy but the possibility of thrashing either the ‘Rawalpindi Express’ (Shoaib
Akhtar), Leethal Lee (Brett Lee) or the ‘Mesmerising Turner of the Ball’ (Muttaiah
Muralitharan), giving away autographs, driving a BMW and modelling for ‘Pepsi’ for a
huge sum of money cannot be ruled out.

But it is to be remembered that what M.S. Dhoni has achieved is because of sheer
hard work and immense talent. To dream about sharing his success or becoming like
him is as easy as selling peas but in reality coming anywhere near Mahendra Singh
Dhoni’s calibre and greatness is nobody’s cup of tea.
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AT,

Of Her Disobedience

Dibyendu Sardar
Dept. of Education

Few months back | casually asked one of my friends to give me a book just to read
or candidly speaking to kill that unexplainable boredom that just comes and goes without
any rhyme or reason. She gave me Not Without My Daughter by Betty Mahmoody and
William Hoffer. | started reading the book thinking it will be one of those filial stories. It
was not my prejudice but | just assumed knowing fully that male that assumptions have
a fair chance of going wrong. So that | won'’t feel guilty neither | expect some thing when
| start to read anything as | know my flights of expectation will take some time to engulf
everything and for ‘expectation/-s’ ..... even sky is not the limit!

Not Without My Daughter (fiction, biography) published in 1988 is about those
women who are forced to stay in foreign lands against their will but Betty is an exception.
Betty is a woman who is approaching middle age with two young sons from a previous
marriage who when we meet her is on her way to Iran with her second husband and
their young daughter (Mahtob) for a short holiday “Moody” is an Iranian doctor living in
America with his American wife “Betty” and their child “Mahtob”. Wanting to see his
homeland again, he convinces his wife to take a short holiday there with him and
Mahtob. Betty is reluctant, as Iran is not a pleasant place, especially if you are American
and female. Upon arrival in Iran, it appears that her worst fears are realized her husband
undergoes a sudden transformation in Iran, becoming increasingly domineering, abersine,
and virtually imprisoning Betty and eventually deciding that they will not return to the
Unites States. Betty is told that she can leave, but their daughter must stay in Tehran.
What was supposed to be a two week trip lasted as eighteen months ordeal. Betty is
determined to escape from lIran, but taking her daughter with her presents a larger
problem. Ultimately, after eighteen months in Iran, Betty and her daughter return to their
homeland.

The descriptions of the place, people, surrounding and the plight of a woman in a
patriarchal society governed as much by religion as the country’s leaders and who is
caught in this helpless situation is what makes this book worth a reading or re-reading!
It's not that Betty disliked Iran before she arrived but her disliking got deep-rooted when
she set her foot in this country with her family. All of a sudden her husband seemed a
complete stranger in a strange land amidst strong people. Her efforts to elope from Iran
and contacting the Iranians whom she doesn’t know, taking the risk always just for her
sake, her daughter and her ailing father who wants to see both of them before dying
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will make you extend a helping hand to this lady. There are moments in the book where
I've felt the pain and the pinch ..... always thinking how many of us had an iota of
courage to fight the injustice like Betty. Even if many does most of the times the words
fail to meet the daylight of action. The escape from Iran to Turkey on land in a bewildering
snowstorm will send shiver down your spine.

I know that many of us while reading this would think that these stories are similar
and often heard. But if you read the book what is to be underlined is the honesty with
which Betty narrates her own story or shall | say nightmare of her life! | like reading this
book not because there is a thrill and heroism attached with the actions taken by the
protagonist but mainly due to the efforts that Betty takes and her optimism which
multiplies day in and day out and shuns the value of courage, love and faith in rescuing
herself & her daughter. Although the book was written and published in late 80’s of the
last century, the oversees in the relation between Iran and America is still there and U.S.
backing Iraq in war and not Iran is a valid example.

Obviously this book and film is somewhat anti-Muslim in tone. But if Betty’s story is
true and there are others like her still held against their will, then that story is worth
telling. In case if any one of you are wondering what happened to Betty and Mahtob
after they returned America — both of them are living under assumed names in an
undisclosed location — somewhere in America. What happened to Dr. Mahmoody in Iran
is not very clear. Also after reading this if anyone of you are interested in glancing
through the book, | would be more than glad to share my copy with you!
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STGTA ATSY

Mistake

Sourav Adhikari
Dept. of Pol. Science

That day the man in his white shirt with black hair, crossed through fields of millet,
oats and wheat. The man buried to his shoulders in their depths, head moving along
above the feathery waves seemed to float upon a calm sea. He entered the farm
through a wooden gateway built on the slopes shaded by rows of trees. But suddenly
the man became motionless, as he was passing a window, powerless from fright. A girl
came in front of him. For a few seconds both of them looked at each other and wanted
to convey a message that they had a relation for a long time. The man slowly moved
his eyes from the girl’s face and went off with a feeling of attraction and love in his mind
for that unknown girl. For the next few days the man could only think of those innocent
eyes, that beautiful face, which he saw in front of the window. One day, at night there
were black clouds in the sky, the atmosphere was calm and quiet. It seemed to convey
that some thing was going to happen at night. The man took a chair and sat in the
balcony, for a few seconds. The man closed his eyes and tried to recall his past.
Suddenly far from the fairy land he heard a voice calling him — “Father” .... the man
opened his eyes and he saw that his little daughter was standing in front of him with
a smile on her face. He tried to touch her, but he failed. Next morning he again saw that
girl, who was in front of the window, the girl came to him, they had a conversation with
each other. A Father — daughter relation had developed between them. One day when
the man again came to see the girl, he saw another man was talking to her. The girl
saw him and introduced that man as her “Father”.

Suddenly a feeling of loneliness came in his mind, he moved slowly away from them
and went to his house. He took a chair again and sat, closed his eyes, thought that it
was the day when he lost his beloved little daughter. He had mistaken that unknown girl
as his little daughter.

Tears rolled down from his eyes, he told himself that — the dead never returns ....... I
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