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†Dy“þ#îû– !‰þ!vþüëûy…y˜y– vþz!q”†yöìvÅþ˜
xíîy îûî#w¢”˜ éôôôé
            xîûöì’Ä öîûy”˜ éôôôé
xþ™%ÜT ö²Ì›– Gþöìvþü þ™öìvþü £yëû
•)¢îû xhsþ‹Å!œ ëyeyëû éôôôé
„þ›Å£#˜ £“þyŸyîû xõþ„þyöìîû v%þ!î– x•Åî,_y„þyîû–
!î!˜o îû‹˜#îû †¦þ#îû !îÙ»y¢–
ö†yˆîûyöì̃ y î%öì„þ þ™öìvþü ”#‡ÅÙ»y¢–
”y† îûöìëû ëyëû ßþ¿,!“þîû þ™y“þyëû
ö†yþ™˜ £z!“þ£y¢– ‰þîû› þ™!îû£y¢Ð

„þ!î“þyîû „þíy

”%!Ýþ „þ!î“þy
x•Äyþ™„þ šþ!îû” ›[þœ

£z‚îûy!‹ !î¦þy†
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„þ!î“þyîû „þíy

›!£›y
”#þ™yO˜ !›e
îy‚œy !î¦þy†

{Ù»îû “%þ!› ›Dœ›ëû
!îîûy‹ „þöìîûy ¢îÅ›ëûÐ
ö“þy›yîû xþ™yîû ›!£›yëû
•˜Ä £ëû xy›yöì”îû £*”ëûÐ
“%þ!› öë „þîû&’y›ëû#–
²Ì’y› ˜yç çöì†y ”ëûy›ëû#Ð
‹†öì“þîû ²Ì¦%þ “%þ!› ö£ Çþ›y›ëû#–
ö“þy›yîû xy!Ÿöì¢ ££z ö›yîûy ‹ëû#Ð
íyöì„þy “%þ!› ²Ì!“þ!Ýþ ‹#öìîîû xhsþöìîû–
“þî% ›y˜%¡ì ö…¤yöì‹ ö“þy›yëû ›!¨öìîû ›!¨öìîûÐ
„þîûöìœ ‹#öìîîû ö¢îy–
£ëû öë ö“þy›yîû£z ö¢îyÐ

xy›yîû ›,“%þÄîû þ™îû
!“þ“þœ# î¢y„þ
£z!“þ£y¢ !î¦þy†

ö£ ²Ì„,þ!“þ– ë…˜ xy!› ö˜î !î”yëû
¢)ëÅ ˜y öë˜ xõþ„þyöìîû Šéyëû–
¦)þ!› öë˜ šþ¢œ ö”ëû !îþ™%œ–
›y˜%öì¡ìîû ‹#î˜ öë˜ ‰þöìœ x˜%„)þœÐ
„þíy ”yç– “%þ!› „þîûöìî ˜y þ™,!íî#îû x˜y”îû
„þíy ”yç– !ßþ¬?þ îûy…öìî ö“þy›yîû xhsþîûÐ
„¤þy”öìî ˜y “%þ!›– „þîûöìî ˜y öŸy„þ@ùÌhßþ ›˜
”y!ëûcKþy˜ ¦%þöìœ !†öìëû „þîûöìî ˜y ö›yöìîû ßþ¿îû’Ð
²Ì„,þ!“þ “%þ!› ¢£Ä „þöìîûy ›y˜%öì¡ìîû xy‡y“þ–
x¢£yëû “þyîûy– Çþ›y „þöìîûy “¤þyöì”îû xþ™îûy•Ð
“%þ!› ›y˜î ‹#î˜öì„þ îûÇþy „þöìîûy ²Ì!“þÇþ’–
öë˜ “¤þyöì”îû ˜y £ëû xþ™‡yöì“þ ›îû’ÐÐ
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„þ!î“þyîû „þíy

‹#î˜ ›yöì̃ Ú
›y•î# ¢îû„þyîû

îûyÜTÉ!îKþy˜ !î¦þy†

‹#î˜ ›yöì̃  xÒ ¢›ëû xöì̃ „þ !„þŠ%é „þîûy–
‹#î˜ ›yöì̃  ~„þÝ%þ £y!¢ ~„þÝ%þ ›˜›îûyÐ
‹#î˜ ›yöì̃  ‰þyçëûyéôéþ™yçëûy ¢î!„þŠ%éîû ›öì•Ä
‹#î˜ ›yöì̃  ¢šþœ £çëûy ¢î!„þŠ%éîû |öì•¹ÅÐ
‹#î˜ ›yöì̃  xy„þyŸ öŠé¤yëûy ßþº²À þ™)îû’ „þîûy–
‹#î˜ ›yöì̃  ¢î ¢›ëû !˜öì‹öì„þ ²Ì›y’ „þîûyÐ
‹#î˜ ›yöì̃  ¦þyöìœyîy¢yîû ¢îÝ%þ„%þ ö”çëûy–
‹#î˜ ›yöì̃  „þyöìîûy „þyöìŠé ~„þÝ%þ ˜y ‰þyçëûyÐ
‹#î˜ ›yöì̃  îûy†éôéx!¦þ›y˜– !Šé!˜!›!˜ ö…œy–
‹#î˜ ›yöì̃  î¤y‰þyéôé›îûy £“þyŸy xyîû ‹µyœy–
‹#î˜ ›yöì̃  „þÜT £öìœç xöì̃ „þ ¦þyöìœyîy¢y–
‹#î˜ ›yöì̃  îûy›• %̃ îû̂  ßþº²À !˜öìëû ‹y˜yÐÐ

xy¢œ ‹#î˜
¢!Mþé“þy ›y£z!“þ
!ŸÇþy !î¦þy†

£y¢öì“þ £y¢öì“þ „¤þy”öì“þ £öìî
„þy§¬y öšþöìœ £y!¢–

“þyöì„þ£z îöìœ xy¢œ ‹#î˜
“þyöì„þ£z ¦þyöìœyîy!¢Ð

íyöì„þ ˜y xy¤•yîû ‹#î˜ !‡öìîû
ö£y„þ ˜y ›îû&¦)þ!›–

”%ƒöì…îû ¢y†îû öþ™!îûöìëû vþzàþöìî “þ#öìîû “%þ!›Ð
xyîyîû ë…˜ xyöìœyëû xyöìœyëû–

‹#î˜ ëyöìî ¦þöìîû
¦þyîöìî ˜yöì„þy íy„þöìî xyöìœy

¢yîûy ‹#î˜ •öìîû–
!›öìíÄ ¦þyîy ”%ƒöì…îû Ö•%

‹#î˜ !î¡ì›ëû–
”%ƒöì…îû öŠé¤yëûyëû ‹#î˜Ýþy£z

þ™îû› ¢%öì…îû £ëûÐ
²Ì”#þ™ öë›˜ xyöìœy Šévþüyëû–

xy!îîûÝ%þ„%þ !‡öìîû–
ö“þ›!˜ xy¤•yîû íy„þöìœ “þöìî

‹µœöìî ‹#î˜éôé£#öìîûÐ
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„þ!î“þyîû „þíy

ö˜“þy!‹
xîû&’ îûyëû

!ŸÇþy !î¦þy†

~„þ öë !Šéöìœ˜ î#îû !î²Õî#
˜y› “¤þyîû ö˜“þy!‹Ð
~öì¢!Šéöìœ˜ þ™,!íî#îû ö„þyöìœ
ßþ¿îû’#ëû £öìëû íy„þöìî˜ îöìœÐ
ö“þ£zöìŸ ‹y˜%ëûyîû# ‹§Ã ë¤yîû
~„þÝþy£z „þíy !Šéœ “¤þyîû éôôôé
ö“þy›îûy xy›yëû îû_« ”yç–
xy!› ö“þy›yöì”îû ßþºy•#˜“þy ö”îÐ
þ™îûy•#˜“þyîû î¤y•˜ !Šé§¬ „þöìîû
ö„þyíyëû !“þ!˜ ö†öìœ˜ ‰þöìœÐ
þ™yçëûy ö†œ ˜y “¤þyîû ö…¤y‹
˜y þ™yçëûyëû !“þ!˜ xy‹ç !˜öì…¤y‹–
“þî% xy›îûy “þyöì„þ ßþ¿îû’ „þ!îû öîûy‹ öîûy‹Ð

„þ!î=îû&îû ²Ì!“þ ×kþy !˜öìî”˜
!îûëûy ²Ìy›y!’„þ
îy‚œy !î¦þy†

þ™¤!‰þöìŸ ÷ìîŸy… ‹§Ã ëy£yîû
xy‹öì„þ ×kþy ‹y˜yöìîy “þy£yîûÐ
ö¢ öë xy›yîû xhsþöìîûîû „þ!î
~›˜ç “þy£yîû „þ!î“þyëû ¢£¢y vþzöìmœ £öìëû vþz!àþÐ
“þy£yîû x›)œÄ ÷ì‰þ“þ˜Ä•öì̃ îû ¢,!ÜTöì„þ
xy‹ç ²Ì!“þÛþy „þ!îû xy›yîû xhsþöìîûîû †¦þ#öìîûÐ
ë!”ç ˜†’Ä xy!› †öì’Äîû ~£z ¢›yöì‹
“þî% x¢£yëû ~ Ç%þo ›öì̃  “þy£yîû ››Åîy’# îyöì‹
‹y!˜ ˜y xy‹ ö„þyíyëû ö†öìœ þ™y£zöìîy “þy£yîû ö”…y
›öì̃ îûç †¦þ#öìîû ¢y!‹öìëû öîûöì…!Šé „þ“þ˜y š%þöìœîû ›yœy
“þy£yîû ‰þîûöì’ ›hßþ„þ ˜“þ „þ!îûëûy!Šé xy!›
xy!› ~„þ Ç%þo !„þöìŸyîû “þy£yîû ‰þîûöì’îû ”y¢
“þy£z xy‹ xy›îûy !›!œ“þ £öìîy ”öìœ ”öìœ
“þy£yîû ‰þîû’ “þöìœ ›yíy ˜“þ „þöìîû ×kþy ‹y˜yöìîy ¢„þöìœÐ
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„þ!î“þyîû „þíy

²Ì„,þ!“þ
x!îûe ö‡y¡ì

îy!’‹Ä !î¦þy†

²Ì„,þ!“þîû Ÿy!hsþîû ¢y†öìîû xy!› ö¦þöì¢ vþzàþ!Šé–
›y“þyœ £öìëû ëy!FŠé þ™,!íî#îû †öìõþÐ
£!îûöì’îû £y!¢îû ›•%îû Šéöì̈  xy!› ö¦þöì¢ ö†!Šé–
~£z îöì̃ îû ¢%îû xy›yöì„þ „þöìîû “%þöìœöìŠé xy˜öì̈  ›sþf›%?þÐ
„þ“þ þ™y!…îû †#öì“þ xy!› ö›Ÿy!FŠé–
îy“þyöì¢îû ›,”% ›¨ ßþ™ŸÅ ö“þy›yîû ç£z î#’yëûÐ
î,!ÜTîû xyî,!_öì“þ xy!› ¢%îû ö›œy!FŠé–
„þ“þ ¢%̈ îû ²Ì„,þ!“þ ~£z @ùÌy›îy‚œyëûÐ
¢î%öì‹îû þ™yœyëû xy!› ö›Ÿy!FŠé–
î,!ÜTöì“þ š%þöìœîû ¢%†õþ ˜y›y!FŠéÐ
=¤!vþü =¤!vþü xy!› ‹öìœîû ßþ™ŸÅ £öì“þ ‰þy£z–
›yöìGþ ›yöìGþ ö›öì‡îû ö„þyöìœ !œ!þ™îkþ xy!› “þy£zÐ
xy!› ²Ì„,þ!“þîû xyîöì“Åþ „¤þy”!Šé–
›y˜%öì¡ìîû „þöì›Å £y!îûöìëû ëy!FŠéÐ
îöì̃ îû î,!ÜT xy›yëû !¦þ!‹öìëû ”yç–
ö›öì‡îû Šéyëûyëû xy!› ¦þëû þ™y!FŠéÐ

Oh ! My Moon !
Aritra Chatterjee

Dept. of English

When I first saw the moon

I thought thou were an angel from heaven

That came to Earth to be mine soon

And those dark eyes of yours match

the colour of a raven.

Do thee remember the bright Helios

at the riverside ?

Bowling his rays that slip on your face

Where those seats have been waiting

for us during tide

And there my lips wanted to be

involved with yours in a race.

Those stigmas make the moon so pale

But those little dark dots which is on your face

makes your face for my eyes so well

It feels like almighty Hath provided me with a grace

But the moon is not as bright as it used to be,

As long my heart exists it will always remember thee.
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For me, where I think the road

ends, it begins afresh
Manisha Podder

Dept. of Pol. Science

Beauty fades, gratitude errs, time passes
But I, on the other side, like a
State repertoire go on

As if the morbidity of Time hung upon
Me like the ammendments.

‘Is there life?’ ‘or is it our preconceived notion ?’
‘Does it stay ? Does it line ?’

I don’t know the answers to the
Rhetoric, philosophic jargons –

Because I surrender to Myself
As in the word, as it goes.

The matinee show in life’s theatre, no more
Attracts the juvenility

It, on the other hand, makes me
Obtrusively replete.

You might not know why I don’t transcend
To Bliss, if it is there

I know that I might not seek
For I seek Happiness

I might not receive a Divine Interpolation
In the novel of my life, for this not a best seller.

But I do believe that just like Achilles
I will receive a warriors’ greet

In Heaven, of course because I do believe
Achilles fought Troy and we fight

The troys of our lives.

„þ!î“þyîû „þíy
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Colour
Deepshikha Dey

Dept. of English

Everything has colour of its own,
We learn by seeing colours –
Colour has memories,
Colour helps us to travel –
It’s the pantone colour system,
That makes us feel longing and warmth –
Sometimes it makes us shudder to in our core,
It expresses our emotions –
It shows affection and depth,
It is a mirror that shows the truth or,
Creates colourful mist.

A Friend Like You
Debanjan Bhowmick

Dept. of Commerce

When I met a friend like you,
My heart was full of joy;

The warmth of your love,
The genuineness of your concern,
Provided me the riches,
That money couldn’t buy;

You nurtured the child in me,
And respected me as an individual,
You shared my happiness and felt my pain,
Even my thoughts, you understood so well.

With you everything appeared bright in hue,
When I met a friend like you,

But I don’t know what happened to friendship of thee,
And I request you to come back to me.

„þ!î“þyîû „þíy
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He Who Thinks He Can, He Can
Pallabi Jana

Dept. of Commerce

If you think you are beaten, you are,

If you think you dare not, you don’t

If you wish to win, but you think you can’t

It is certain you won’t !

If you think you’ll lose you’ve lost.

For out in the world we find,

Success begins with a strong will

It’s all in the state of mind !

Sooner or later one who wins life’s battle

Is the man who thinks he can !

„þ!î“þyîû „þíy

ùÛF ¡FÙF ùXk;FW ÙF°sW, ¼W&FÎFF
JWõFF ÎFùUk ÞùW;FF ¼WèF—

EÙF ÚFU =]+š áFX;FXk =W+ P¼áF ÛFWk
ÎF×+Þ¶F ùY ¡ÜFF¼F, ÑÜFFÞ =+ÛF
ùÛF ¡FÙF ùXk;FW ÙF°sW, fF_µFF =+F
ÎFFÛF PÛF©F=+Þ áFWk;FW ¼ÛF—

PùkõFF =W+ PæFðFÛFÜF ÒæFFù ÛFW
=+ÙF ¶F=+ EZÞ ÙFùW;FF ¼WèF?

ÚFeñF˜FFÞ, ¡FÛFF&FXÞU =+U
EF¼¶F ÙF°sU ÑF]ÞFÎFU ùY,
ÜFW =]+ÞUP¶FÜFFc PÛF©F=+Þ ùU,
ÎFGa ˜FW¶FÎFF áFFÎFU ùY—

J=+ fFÞZk¼W ¡FYõFF EFP&FÞ,
P=+¶FÎFF EZÞ ³ùW;FF ¼WèF?

GõF=+U ÙFF;F°XÞ ùF»FXk ÛFWk,
¡FÞF ùÛFFÞW EFÎFW ¼X,
»FX°sF õFF ÙFõF ÑFFcæF ùÛFFÞF
¡FÛFUÎF ÑFÞ P©=+ ¡FFÎFW ¼X—

ùÛF ÚFFÞ¶F =+F ¤Fk°F PùÛFP;FPÞ õFW
I+c˜FF ×+ùÞF ¼Wk;FW,
ÞWP;Fõ¶FFÎF, ÙFk¡FÞX ¶F=+ ÛFW
ùPÞÜFFáFU áFùÞF ¼Wk;FW—

¡FÙF ùÛF ÙF°sW ùXk;FW
ÛFFWn ¶FFWõFU×+ &FFÎF
ÞFñdPæF£FFÎF PæFÚFF;F
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xî¢îû ¢›y‰þyîû

~£z ë%@Â !ŸÇþyîöì¡ìÅîû ¢›ëû!Ýþ …%î ¦þyöìœy „þyöìÝþ!˜ xy›yöì”îûÐ !îÙ»îÄyþ™# x!“þ›y!îûîû ”yþ™öìÝþ

†,£î!¨ xy“þ!Bþ“þ xyîû ¢sþfhßþ ¢›hßþ ›y˜î¢¦þÄ“þyÐ ›£y!î”Äyœöìëûîû þ™àþ˜þ™yàþ˜ ‰þœöìŠé

~„þ ÷î”%Ä!“þ˜ îÄîßþiyöì„þ xy×ëû „þöìîû éôôôé ‹y!˜ ˜y xy›îûy ~£z ëy!sþf„þ“þy£z xy›yöì”îû

¦þ!î“þîÄ !„þ ˜yæ “þî% xyŸy ö‹öì† íyöì„þ ... ‹y!˜ ˜y ö¢ xyŸy „%þ£„þ ˜y!„þ “þy ~„þ ˜“%þ˜

!”öì̃ îû ¢)ëÅÚ ~£z xyîöì££z xy›yöì”îû ›£y!î”Äyœöìëûîû ”#‡Å!”öì̃ îû ”%£z !ŸÇþ„þ ç !“þ˜

!ŸÇþy¢£„þ›Å# xî¢îû !˜öìœ˜Ð xî¢îû@ùÌ£’ „þîûöìœ˜ îy!’‹Ä !î¦þyöì†îû ²Ìy’‰þMþéœ– Šéye”îû!”

×# ›%„%þœ ¦þRy‰þyëÅ xyîû ¢‚ßþ,ñ“þ !î¦þyöì†îû ¢”y²Ì¢§¬›ëû# vþ. „þy‹œ ö”Ð

›£y!î”Äyœöìëûîû x!šþ¢ xyöìîûy š¤þy„þy £œ xy›yöì”îû îý!”öì̃ îû ¢D# ×# ¢›#îû

£yœ”yîû– ×# îûO˜ £y‹y!îû ~î‚ ¢„þöìœîû !²Ìëû xÄy„þyvþzöìrÝþrÝþ ö‹Äy!“þ›Åëû !›×éôéîû

xî¢îû@ùÌ£öì’Ð ¢›#îû”y xyîû îûO˜”y !Šéöìœ˜ ˜#îûî „þ›Å#Ð ‰%þþ™‰þyþ™ Ÿyhsþ ›öì̃  ¢Á™§¬

„þîûöì“þ˜ “þ¤yöì”îû „þy‹ xyîû ö‹Äy!“þ›Åëû”y !Šéöìœ˜ £y!¢…%!Ÿ vþzê¢y£# ›y %̃¡ìÐ „þöìœ‹ ~£z

þ™%öìîûyöì̃ y ›y %̃¡ì=!œöì„þ ›öì̃  îûy…öìî “þyîû ßþ¿,!“þîû £z!“þ£yöì¢Ð ¢„þöìœîû xî¢îû„þyœ#˜ ‹#î˜

¢%̈ îû ö£y„þÐ ~£zÝ%þ„%þ£z ²ÌyíÅ̃ yæ
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²Ìy‰þ#˜ ¦þyîû“þ#ëû !ŸÇþyîÄîßþiyîû „þöìëû„þ!Ýþ !îöìŸ¡ì !”„þ
²Ì¦þy¢ ›[þœ

²Ìy_«˜ x•Äyþ™„þ– ¢‚ßþ,ñ“þ !î¦þy†

xy›yöì”îû !²Ìëû ¢‚ßþ,ñ“þ !î¦þyöì†îû “þîû&’ †öìî¡ì„þ x•Äyþ™„þ ²Ì¦þy¢ ›[þœ †“þ 31 ‹y %̃ëûy!îû
2021 x„þyœ²Ìëûy“þÐ “¤þyîû ßþ¿,!“þ xy›yöì”îû ›öì̃  x›!œ˜Ð “¤þyöì„þ ›öì̃  öîûöì… “¤þyîû ~„þ!Ýþ öœ…y
î“Åþ›y˜ ¢‚…Äyëû ›%!o“þ £œÐ

éôôôé ¢Á™y”„þ›[þœ#

î“Åþ›y˜ !˜îöìõþ ¦þyîûöì“þîû !ŸÇþyîÄîßþiyîû ¢y›!@ùÌ„þ !”„þ!Ýþ !îöìÙÕ¡ì’ ˜y „þöìîû ö¢£z ë%öì†îû !ŸÇþyîÄîßþiyîû „þöìëû„þ!Ýþ
!îöìŸ¡ì !”„þ “%þöìœ •îûy £œ éôôôé ëy î“Åþ›yöì̃  …%î£z ²Ìy¢!D„þ ~î‚ ²Ìöìëûy‹˜#ëûÐ ¢›öìëûîû x@ùÌ†!“þîû ¢yöìí ¢yöìí
¢îöìÇþöìe£z þ™!îûî“Åþöì̃ îû Šéyþ™ ßþ™ÜTÐ !ŸÇþy îÄîßþiyöì“þç ~„þ xy›)œ þ™!îûî“Åþ˜ œÇþÄ „þîûy ëyëûÐ ²Ìy‰þ#˜ ¦þyîûöì“þîû
!ŸÇþyîÄîßþiyîû xöì̃ „þ !”„þ£z î“Åþ›y˜ ¢›yöì‹ x²Ìy¢!D„þ £öìëû ö†öìŠé ~Ýþy öë›˜ !àþ„þ– ö“þ›!˜ îý!”„þ£z ~…˜ç
x˜%¢îû’#ëûÐ !ŸÇþy îÄîßþiyîû ~›˜£z „þöìëû„þ!Ýþ !”„þ “%þöìœ •îûyîû ö‰þÜTy „þîûy £öìëûöìŠé î“Åþ›y˜ !˜îöìõþÐ

²Ìíöì›£z xy¢y ëy„þ !ŸÇþ’#ëû !î¡ìöìëûÐ öî” !Šéœ ÷ìî!”„þ ç öî” þ™îûî“Åþ# ë%öì†îû ²Ì•y˜ þ™yàþÄ !î¡ìëûÐ }„þ–
¢y›– ë‹%ƒ ç xíîÅ éôôôé ~£z ‰þyîû öîöì”îû x•Äëû̃  !Šéœ x“þÄhsþ þ™!îe „þ›ÅÐ ‰þyîû öîöì”îû ¢yöìí ¡ìÝäþ öî”yD– ëíy
éôôôé !ŸÇþy– „þÒ– îÄ„þîû’– !˜îû*_«– Šé¨ƒ ç ö‹Äy!“þ¡ìé ô x•Äëû̃  „þîûy £“þÐ ¦þyîû“þ#ëû !ŸÇþy îÄîßþiyîû „þíy îœöì“þ
!†öìëû xöì̃ öì„þ£z ²Ìyëû x!¦þöìëyöì†îû ¢%öìîû ~„þÝþy „þíy îöìœ íyöì„þ˜— ¦þyîû“þ#ëû !ŸÇþy £œ xy•Äy!d„þ“þyîû !ŸÇþyÐ
~…yöì̃  îy£Ä !î¡ìöìëûîû ²Ì!“þ ö“þ›˜ =îû&c ö”çëûy £ëû!˜Ð ~„þíy!Ýþîû ¢“þÄ“þy ¢Áºöìõþ ëöìíÜT ¢!¨£y˜Ð xy•Äy!d„þ“þyîû
!ŸÇþy ¦þyîû“þ#ëû !ŸÇþy îÄîßþiyîû ~„þÝþy îvþü !”„þ ~î‚ ~„þ›ye ¦þyîû“þ#ëûöì”îû öíöì„þ£z ²Ìí› xy›îûy ~£z !ŸÇþy öþ™öìëû
íy!„þ éôôôé ~„þíy ¢“þÄ £öìœç ¦þyîû“þ#ëûîûy îy£Ä !î¡ìöìëûîû !ŸÇþy ö”ëû ˜y éôôôé ~Ýþy !îÙ»y¢ „þîûy ~öì„þîyöìîû£z x¢½þî
îÄyþ™yîûÐ ~ ²Ì¢öìD ²Ìíöì›£z xy›îûy •›ÅŸyöìßþfîû vþzöìÍÔ… „þîûöì“þ þ™y!îûÐ •›ÅŸyßþf– ëyöì„þ ‘Ancient Indian Law Book’

îœy £öìëû íyöì„þÐé !î‰þyîû îÄîßþiyëû ~£z Ÿyöìßþfîû öë !„þ !îŸyœ ¦)þ!›„þy– “þy ë¤yîûy ~£z Ÿyßþf x•Äëû̃  „þöìîûöìŠé˜ “¤þyîûy£z
îœöì“þ þ™yîûöìî˜Ð !îÊ!ÝþŸîûy ¦þyîûöì“þ ¢yÁËy‹Ä !îhßþyöìîûîû þ™îû “þyîûy !˜öì‹öì”îû îû#!“þ˜#!“þîû ²Ìöìëûy† „þîûöì“þ íyöì„þ˜–
!„þlsþ !î‰þyîû îÄîßþiyîû öÇþöìe “¤þyîûy ~£z Ÿyöìßþfîû =îû&c ˜“þ›hßþöì„þ ßþº#„þyîû „þöìîû̃ Ð “þy£zöì“þy ¢îû„þyîû# …îû‰þyëû

²Ìîõþéôé!˜îõþ
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~öì”Ÿ#ëû þ™![þ“þöì”îû !”öìëû ~£z Ÿyöìßþfîû ˜“%þ˜¦þyöìî ¢‚„þœ˜ „þöìîû̃  ~î‚ ²Ì‰%þîû îÄöìëû £z‚îûy‹#öì“þ “þyîû x˜%îy”
„þöìîû̃ Ð Ö•% !î‰þyîû îÄîßþiy£z ˜ëû– ¢y›y!‹„þ xy‰þyîû îÄîßþiyöì“þç ~„þ !îhß+þ“þ xyöìœy‰þ˜y xy›îûy ~£z Ÿyßþf öíöì„þ
öþ™öìëû íy!„þÐ ~îû ¢yöìí ¢yöìí xíÅŸyßþf– „þy›Ÿyßþf– £z!“þ£y¢– þ™%îûy’– †¤yíy ²Ì¦,þ!“þ !Šéœ x•Äëûöì̃ îû !î¡ìëûÐ ëyKþîÍñÄ
¢‚!£“þyëû xy›îûy ‰þ“%þ”ÅŸ !î”Äyîû vþzöìÍÔ… þ™y£zÐ ~=!œ £œ éôôôé ‰þyîû!Ýþ öî”– Šéëû!Ýþ öî”yD– þ™%îûy’– ˜Äyëû– ›#›y‚¢y
~î‚ •›ÅŸyßþfÐ !î¡%Œþ™%îûyöì’ ~£z ‰þ“%þjÅŸ !î”Äyîû ¢yöìí xyëû%öìîÅ”– • %̃öìîÅ”– †yõþîÅöìî” ~î‚ xíÅŸyßþf éôôôé ~£z ‰þyîû!Ýþ
vþzþ™öìî” !˜öìëû ö›yÝþ xyàþyöìîûy!Ýþ !î”Äyîû vþzöìÍÔ… xy›îûy þ™y£zÐ ö„þï!ÝþöìœÄîû xíÅŸyöìßþf xy!§ºÇþ#!„þ– eëû#– îy“Åþy ç
”[þ˜#!“þ éôôôé ~£z ‰þyîû!î”Äyîû vþzöìÍÔ… xy›îûy þ™y£zÐ òîy“Åþyó îœöì“þ „,þ!¡ì– þ™Öþ™yœ˜ ç îy!’‹Ä ¢‚e«yhsþ !î”Äyöì„þ
öîyGþyöì̃ y £öìëû íyöì„þÐ ~Šéyvþüyç îý!î• öœï!„þ„þ !î¡ìöìëûîû vþzöìÍÔ… xy›îûy öþ™öìëû íy!„þÐ “þöìî ~„þíy vþzöìÍÔ…Ä
öî”öì„þ ¢îÅ”y£z !î”Äyîû vþzþ™öìîû ßþiy˜ ö”çëûy £öìëûöìŠéÐ

x•Äëû̃  îœöì“þ Ö•%›ye ›sþf „þZþßþi „þîûy ˜ëû– ëíyëí¦þyöìî “þyîû xíÅ öîyöì•îû vþzþ™îû ö‹yîû ö”çëûy £“þÐ ~
²Ì¢öìD !˜îû*_«„þyîû ëyöìßþñîû x!¦þ›“þ éôôôé öë îÄ!_« xíÅ ˜y î%öìGþ x•Äëû̃  „þöìîû̃ – !“þ!˜ î,Çþ ~î‚ ‹öìvþüîû ¢›y˜—
!„þlsþ !ë!˜ xíÅ î%öìGþ x•Äëû̃  „þöìîû̃ – !“þ!˜ x¦)þ“þþ™)îÅ xy˜¨ œy¦þ „þöìîû̃  ~î‚ “¤þyîû ßþº†Å²Ìy!®ç ‡öìÝþÐ !î¡ìëû!Ýþ
î“Åþ›y˜ !ŸÇþyëû …%î£z ²Ìy¢!D„þÐ !î¡ìöìëûîû xhsþ! Å̃!£“þ xíÅ ˜y î%öìGþ „þöìëû„þ!Ýþ ö˜yöìÝþîû vþzþ™îû !¦þ!_ „þöìîû þ™vþüyöìŸy˜y
éôé î“Åþ›y˜ !ŸÇþyîû öë˜ ²Ì•y˜ ÷ìî!ŸÜTÄ £öìëû ”¤y!vþüöìëûöìŠéÐ

!ŸÇþy Öîû& £“þ vþzþ™˜ëû̃ îû*þ™ ¢‚ßþñyöìîûîû myîûyÐ !m“þ#ëû ‹§Ãßþºîû*þ™ ~…yöì̃  xy‰þyëÅ xíÅyê ë¤yîû öíöì„þ ~£z
¢‚ßþñyîû!Ýþ ö˜çëûy £“þ– !“þ!˜ £öì“þ˜ !þ™“þy ~î‚ ›y“þy £öì“þ˜ ¢y!îe# ›sþf– „þyîû’ vþzþ™˜ëû̃ îû*þ™ ¢‚ßþñyöìîû ~£z ›öìsþfîû
‹þ™ „þîûöì“þ £“þÐ !ŸÇþyîÄîßþiy !Šéœ =îû&„)þœ!¦þ!_„þ xíÅyê =îû&†,öì£ öíöì„þ£z !ŸÇþy x‹Å̃  „þîûöì“þ £“þÐ ë!”ç
›£y¦þyîûöì“þ– îyöì̃ îû „þy”Áºîû#öì“þ xy›îûy =îû&öì„þ †,öì£ ~öì̃  !ŸÇþy ö”çëûyîû vþzöìÍÔ…ç þ™y£zÐ

vþzþ™˜ëû̃ îû*þ™ ¢‚ßþñyöìîû ¢‚ßþ,ñ“þ £çëûyîû þ™îû öíöì„þ Öîû& £“þ x•Äëûöì̃ îû „þy‹Ð “þöìî =îû&†,öì£ Ö•% x•Äëû̃ £z
˜ëû– “þyöì”îû öîŸ !„þŠ%é „þy‹ „þîûöì“þ £“þ— ö¢=!œ “þyöì”îû ¦þ!î¡ìÄê ‹#îöì̃  ßþºyîœÁº# £öìëû çàþyîû öÇþöìe !îöìŸ¡ì
¦þyöìî ¢y£yëÄ „þîû“þÐ =îû&îû ²Ì!“þ !þ™“þyîû ˜Äyëû ×kþy ¦þ!_« Kþyþ™˜– “¤þyîû ‹˜Ä ¢!›• xy£îû’– !¦þÇþy§¬ ¢‚@ùÌöì£îû
myîûy ‹#î˜ •yîû’– ¢îÅ”y ¢“þÄ „þíy îœy– ›•%éôé›y‚¢ þ™!îû“þÄy† „þîûy– ö²Ì›éôéö›y£éôé!îîû£éôé˜y‰þéôé†y˜éôéîy‹˜y öíöì„þ
”)öìîû íy„þy– îy!£Ä„þ ç xy¦þÄhsþîû#˜ Ö!‰þ“þy î‹yëû îûy…y éôôôé ~=!œ !Šéœ “þyöì”îû !˜“þÄ þ™yœ˜#ëû !î¡ìëûÐ Ö•% x•#“þ
!î¡ìöìëû þ™y![þ“þÄ x‹Å̃  ˜ëû– ¦þ!î¡ìÄê ‹#îöì̃  ~„þ ”y!ëûcŸ#œ ˜y†!îû„þ £öìëû çàþyîû vþzþ™ë%_« !ŸÇþy éôé “þyîûy =îû&†,£
öíöì„þ œy¦þ „þîû“þÐ

x•Äëû̃  öë›˜ îÊáþ‰þyîû#îû ²Ì•y˜ „þ“ÅþîÄ– x•Äëû̃  „þîûyöì̃ yç ö“þ›!˜ =îû&îû ”y!ëûcÐ ²ÌöìÙÀyþ™!˜¡ìöì” S6.1V îœy
£öìëûöìŠé éôôôé öë =îû& !˜öì‹îû x!‹Å“þ !î”Äy !Ÿ¡ìÄöì„þ ”y˜ „þöìîû̃  ˜y– xÒ ¢›öìëûîû ›öì•Ä “¤þyîû Kþy˜¦þy[þyîû Ö!„þöìëû
ëyëûÐ ›£y¦þyîûöì“þîû öoy’þ™öìîÅ S50.21V !Ÿ¡ìÄöì„þ ö„þy!Ýþ þ™%öìeîû ¢›y˜ îöìœ î’Å˜y „þîûy £öìëûöìŠéÐ ö¢…yöì̃  xyîûç
îœy £öìëûöìŠé éôôôé ë!” ö„þy˜ xy‰þyëÅ “¤þyîû †,öì£ ~„þ îê¢îû xîßþiy˜„þyîû# !Ÿ¡ìÄöì„þ x•Äëû̃  ˜y „þîûy˜– “þy£öìœ !Ÿöì¡ìÄîû
¢›hßþ þ™yþ™ =îû&öì“þ ¢‚e«!›“þ £ëû ~î‚ Ÿyöìßþf ~›˜ =îû&öì„þ ¢îÅ”y£z “þÄy† „þîûyîû !˜öì”ÅŸ ö”çëûy £öìëûöìŠéÐ x“þ~î
~…yöì̃  Šéyöìeîû ¢yöìí ¢yöìí =îû&îû ”y!ëûcç ßþ™ÜT š%þöìÝþ çöìàþÐ

²Ìy‰þ#˜ ¦þyîû“þ#ëû !ŸÇþy îÄîßþiyëû xyîûç ~„þ!Ýþ vþzöìÍÔ…öìëy†Ä ÷ìî!ŸÜTÄ £œ éôé x•Äëûöì̃ îû ‹˜Ä ö„þy˜ !˜!”ÅÜT ÖÍñ
!˜•Åy!îû“þ !Šéœ ˜yÐ xy†hßþÁº •›Å¢)öìe îœy £öìëûöìŠé éôé x•Äëû̃  ¢›yþ™˜yöìhsþ !Ÿöì¡ìÄîû !˜öì‹îû öëy†Ä“þy x %̃ëyëû#
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=îû&öì„þ !„þŠ%é !”öìëû ëyçëûy vþz!‰þêÐ Ÿyßþf„þyîû ›˜% S2.245éôé246V vþzöìÍÔ… „þöìîûöìŠé˜ éôôôé !ŸÇþy@ùÌ£’ ¢Á™§¬ £çëûyîû
xyöì† !Ÿ¡ìÄ =îû&öì„þ !„þŠ%é ö”öìî ˜yÐ “þöìî †,öì£ öšþîûyîû ¢›ëû !Ÿ¡ìÄ “þyîû ¢y•Ä›“þ ¦)þ!›– ö¢y˜y– †îû&– xÙ»– ‹%“þy–
Šéy“þy– xy¢˜– x§¬– îßþf îy Ÿy„þéôé¢¶# =îû&öì„þ !”öì“þ þ™yöìîû̃ Ð =îû&öì„þ ëy£z ö”çëûy ö£y„þ ˜y ö„þ˜– ö¢=!œ
ö„þîœ›ye “¤þyöì„þ ²Ì¢§¬ „þîûyîû ‹˜ÄÐ îyhßþîöìÇþöìe !Ÿ¡ìÄ =îû&îû öíöì„þ öë Kþy˜îûy!Ÿ @ùÌ£’ „þöìîû “þy !þ™“,þ}öì’îû
›“þ£z xþ™!îûöìŸy•ÄÐ ›£y¦þyîûöì“þîû xyÙ»öì›!•„þ þ™öìîÅ S55.29V îœy £öìëûöìŠé éôôôé !Ÿöì¡ìÄîû îy„þÄ îÄî£yöìîûîû myîûy öë
²Ì¢§¬“þy =îû& œy¦þ „þöìîû̃ – “þy£z £œ ²Ì„,þ“þ =îû&”!Çþ’yÐ

›˜%ßþ¿,!“þöì“þ îœy £öìëûöìŠé éôôôé ë¤yîûy ‹#!î„þyîû ‹˜Ä öî”éôéöî”yDy!” Ÿyöìßþfîû x•Äëû̃  „þîûy˜– “¤þyîûy £öìœ˜
vþzþ™y•ÄyëûÐ xöìíÅîû !î!˜›öìëû ë¤yîûy Šéyeöì”îû þ™vþüy˜– ëyKþîÍñÄ “¤þyöì”îûöì„þ vþzþ™þ™y“þöì„þîû ›öì•Ä †’˜y „þöìîûöìŠé˜Ð !„þlsþ
ö›•y!“þ!í– !îKþyöì̃ Ù»îûy‰þyëÅ ²Ì›%öì…îû ›öì“þ !Ÿöì¡ìÄîû „þyŠé öíöì„þ !„þŠ%é @ùÌ£’ „þîûöìœ ö„þvþz ¦þêÅ¢˜yîû þ™ye £˜ ˜y–
“þöìî !“þ!˜ ë!” !˜!”ÅÜT ~„þÝþy öî“þ˜ @ùÌ£’ „þöìîû̃  éôé “þy£öìœ£z !“þ!˜ ¦þêÅ¢˜yîû þ™ye £öìëû çöìàþ˜Ð ë!”ç ›˜%ßþ¿,!“þöì“þ
S10.16V xyþ™”„þyöìœ ‹#!î„þy !˜îÅyöì£îû ‹˜Ä ~£z îÄîßþiy ¢›íÅ̃  „þîûy £öìëûöìŠéÐ ö†ï“þ›– !î¡%Œ– › %̃– ëyKþîÍñÄ
²Ì›%… Ÿyßþf„þyîûöì”îû ›öì“þ !îmy˜ îÄ!_« ëyöì“þ x§¬éôé“,þ¡Œyëû „þÜT ˜y þ™y˜ éôé “þy ö”…yîû ”y!ëûc îûy‹yîûÐ îûyöìÜTÉîû myîûy
îû!Çþ“þ £öìëûç ë¤yîûy !î”ÄyíÅ#öì”îû öíöì„þ xíÅ@ùÌ£’ „þöìîû̃ – ¢½þî“þƒ “¤þyöì”îû ²Ì!“þ£z ~£z !îöìm¡ì îy„þÄÐ

~îû ¢yöìí ¢yöìí !ŸÇþyíÅ#öì”îûç !ŸÇþyîû öÇþöìe ö„þy˜ x¢%!î•y ö”…y !”öìœ îûyöìÜTÉîû “þîûšþ öíöì„þ ö¢£z x¢%!î•y
”)îû „þîûy £“þÐ „þy!œ”yöì¢îû îû‡%î‚öìŸ =îû&öì„þ ”!Çþ’y ö”çëûyîû xíÅ îû‡%îûy‹yîû öíöì„þ vþzöìÍÔ… xy›îûy þ™y£zÐ ¦þyöì¢îû
ßþº²Àîy¢î”_›ä ˜yÝþöì„þç xy›îûy þ™y£z éôôôé ›†•îûy‹ „þ˜Äy þ™pyî“þ# ë…˜ “þöìþ™yîöì̃  xyöì¢˜– “þ…˜ !“þ!˜ ö‡y¡ì’y
„þöìîû̃  öë =îû&öì„þ ”!Çþ’y ö”çëûyîû ‹˜Ä „þyöìîûyç ë!” xöìíÅîû ²Ìöìëûy‹˜ £ëû– “þy£öìœ !“þ!˜ “þy ‰þy£zöì“þ þ™yöìîû̃ Ð
~£z !î¡ìëû!Ýþ î“Åþ›y˜ ë%öì†îû !î!¦þ§¬ !ŸÇþyî,!_îû „þíy£z xy›yöì”îû ›öì̃  „þ!îûöìëû ö”ëûÐ

!î”ÄyíÅ#öì”îû Ÿy!hßþ ö”çëûyîû vþzþ™îû !˜öì¡ì•yKþyîû „þíyç xy›îûy Ÿyöìßþf öþ™öìëû íy!„þÐ Ÿyßþf„þyîû ö†ï“þ› S2.48éôé50V
îöìœöìŠé˜ éôôôé ¢y•yîû’¦þyöìî ›•%îû îy„þÄ ²Ìöìëûy† „þöìîû£z !ŸÇþyíÅ#öì”îû !ŸÇþy ö”çëûy vþz!‰þêÐ “þöìî Ÿöì·îû ²Ì¦þyî ë!”
“þyöì”îû vþzþ™îû ˜y þ™öìvþü “þy£öìœ£z =îû& ”!vþü îy î¤yöìŸîû „þ!Mþé !”öìëû “þyöì”îûöì„þ xy‡y“þ „þîûöì“þ þ™yöìîû̃ Ð x˜Ä !„þŠ%é
!”öìëû !Ÿ¡ìÄöì„þ xy‡y“þ „þîûöìœ =îû&öì„þ îûy‹”[þ ö”çëûyîû !˜öì”ÅŸ xy›îûy þ™y£zÐ !î¡%Œ•›Å¢)e– ˜yîû”ßþ¿,!“þ ö†ï“þöì›îû
î‰þ˜ x˜%¢îû’ „þöìîû îöìœ˜ éôé ö„þîœ !þ™öìàþ£z ~=!œ !”öìëû =îû& !Ÿ¡ìÄöì„þ xy‡y“þ „þîûöì“þ þ™yöìîû̃ Ð ›yíy– î%öì„þîû
Šéy!“þ îy x˜Ä ö„þy˜ç ßþiyöì̃  ˜ëûÐ ë!” ~›˜ ‡öìÝþ “þy£öìœ Ÿyöìßþf !ŸÇþ„þöì„þ ö‰þyöìîûîû ”[þ ö”çëûyîû !˜öì”ÅŸ ö”çëûy
£öìëûöìŠéÐ

~£z ßþºÒ þ™!îû¢öìîû vþz!ÍÔ!…“þ ²Ìy‰þ#˜ ¦þyîû“þ#ëû !ŸÇþy îÄîßþiyîû ›)œÄyëû’ ë!” xy›îûy „þ!îû– “þy£öìœ ~îû !îöìŸ¡ì
!îöìŸ¡ì öë ÷ìî!ŸÜTÄ=!œ xy›yöì”îû ¢y›öì̃  vþzöìàþ xyöì¢– ö¢=!œ £œ éôôôé
1V =îû&éôé!Ÿöì¡ìÄîû ›öì•Ä ¢Á™„Åþ !Šéœ !þ™“þyéôéþ™%öìeîûÐ !ŸÇþyîû öÇþe Šéyvþüyç =îû& !Ÿöì¡ìÄîû îÄ!_«†“þ !”öì„þ ö…ëûyœ
îûy…öì“þ˜Ð
2V !Ÿ¡ìÄöì„þ =îû&„)þöìœîû ¢”¢Ä ›y˜y £“þÐ
3V =îû&öì„þ ¢îÅ”y£z vþzF‰þ ßþiy˜ ö”çëûy £öìëûöìŠéÐ
4V x %̃Ÿy¢˜ !Šéœ x“þÄhsþ „þöìàþyîûÐ
5V îûyöìÜTÉîû “þîûšþ öíöì„þ !ŸÇþyîÄîßþiy þ™!îû‰þyœ˜yîû ‹˜Ä ~„þÝþy îvþü ”y!ëûc ö˜çëûy £“þÐ
6V !ŸÇþyîû ‹˜Ä ö„þy˜ !˜!”ÅÜT ÖÍñ !˜•Åy!îû“þ !Šéœ ˜yÐ
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òò“þÄ‹ ö²Ìëû éôôôé ¦þ‹ ö×ëû !˜“þÄ ¢%…éôéœ!¦þîyöìîûÐóó
éôôôé ¢Äîû =îû&”y¢ îöì̈ Äyþ™y•Äyëû ßþ¿îûöì’

vþ. ¢%„%þ›yîû ö”î
„þöìœöì‹îû þ™!îû‰þyœ˜ ¢!›!“þîû ²Ìy_«˜ ¢Á¿y˜˜#ëû ¢”¢Ä

|˜!î‚Ÿ Ÿ“þy·#îû “þyîvþü “þyîvþü Kþy˜#éôé›˜#¡ì#– !îKþy˜#– ¢y!£!“þÄöì„þîû xDöì̃  éôé ßþº’Å²Ì¢) îD›y“þyîû ö„þyöìœ
x˜˜Ä ¢hsþy˜ =îû&”y¢ !¦þ§¬ ›yey ¢‚öìëy‹˜ „þöìîû̃ Ð ”#‡Å 75 îê¢îû ‹#î˜ ¢#›y˜yëû ”%ƒ…éôé”y!îûöìoÄîû þ™yíyîû
öþ™!îûöìëû xyŸyéôé!˜îûyŸy m¨µ x!¦þ‡yöì“þîû ›•Ä !”öìëû !þ™“,þ£yîûy !“þ˜ îŠéöìîûîû ¢hsþy˜ ›yöìëûîû xy”îûëöìb „þyöìàþyîû „þ!àþ˜
Ÿy¢öì̃ îû ›öì•Ä !”öìëû öë¦þyöìî !ŸÇþy xDöì̃  ~î‚ „þ›Å ‹†öì“þ ”y† ö„þöìÝþ ö†öìŠé˜ éôôôé “þy !‰þîû ßþ¿îû’#ëûÐ “¤þyîû ‹#î˜
‰þ!îûöì“þîû !ŸÇþyéôé”#Çþy !˜ƒ¢öì̈ öì£ •Ê&î ˜Çþöìeîû ›öì“þy ö”Ÿîy¢#îû ¢y›öì̃  ö””#þ™Ä›y˜ íy„þöìîÐ

”!Çþ’ 24 þ™îû†’yîû vþyëû›uþ£yîûîyöìîûîû !˜„þöìÝþ öîöìîûy@ùÌyöì› =îû&”y¢ îöì̈ Äyþ™y•Äyöìëûîû þ™)î¹Åéôéþ™%îû&¡ìöì”îû ‹§Ã¦)þ!›Ð
àþy„%þ”Åy ›y!’„þ îöì̈ Äyþ™y•Äyëû “þê„þyœ#˜ ë%öì† £z‚öìîû‹# !Ÿöì… !îöì”Ÿ# ö„þyÁ™y˜#öì“þ öëy† ö”˜Ð “¤þyîû þ™”yBþ
x˜%¢îû’ „þöìîû !þ™“þy îûy›‰þw îöì̈ Äyþ™y•Äyëûç ö„þyœ„þy“þyöì“þ£z ~„þ ö„þyÁ™y˜#öì“þ „þy‹ ö˜˜Ð þ™îûî“Åþ#„þyöìœ
!þ™“þy›öì£îû ö„þ˜y ˜yîûöì„þœvþyDyëû ~„þ …[þ ‹!›îû vþzþ™öìîû£z ßþiyëû# î¢“þîyÝþ# !˜!›Å“þÐ 1844 …Ê#ƒ 22öŸ ‹y %̃ëûyîû#
=îû&”yöì¢îû ‹§ÃÐ “¤þyîû 3 îŠéîû îëûöì¢ !þ™“,þ!îöìëûy† ‡öìÝþÐ !þ™“,þ£yîûy ¢hsþy˜öì„þ î%öì„þ !˜öìëû ‰þîû› ”y!îûöìoÄîû ›öì•Ä
=’î“þ#– •›Åþ™îûyëû’y– ¢y•¹#›y“þy ö¢y˜y›!’ ö”î#îû ¢‚@ùÌy› Öîû&Ð þ™%eöì„þ ›y˜%öì¡ìîû ›öì“þy ›y %̃¡ì „þîûîyîû ‹˜Ä !“þ!˜
”,‘þü ¢‚„þÒÐ “þê„þyœ#˜ ë%öì† ›!£ëû¢# ~£z ˜yîû# ¢hsþy˜öì„þ £z‚öìîû‹# !ŸÇþyëû !Ÿ!Çþ“þ „þöìîû– þ™yØþy_Ä Kþy é̃ôé!îKþyöì̃ îû
x˜%¢!õþê¢% „þîûyîû ö²Ìîû’y ”y˜ „þîûöìœç ‹y“þ#ëû ‹#îöì̃ îû x“þ#“þ ú!“þ£Äöì„þ ¢y!îÅ„þ xÝ%þÝþ öîûöì… þ™îû› xy”öìîû
ç ‰þîû› Ÿy¢öì̃  ¢hsþy˜öì„þ þ™!îûîkÅþ˜ ç þ™!îû›y‹Å̃  „þöìîû̃ Ð ö¢y˜y›!’ ö”î#îû xyîûy•Ä „þ›Å•yîûyëû îyîûîyîû ¦þ†î“þ#
ö”î#îû ‹#î˜!‰þe vþzqy!¢“þÐ ‡öìîû ›yöìëûîû „þyöìŠé£z =îû&”yöì¢îû !ŸÇþy xyîû½þÐ

x÷ìî“þ!˜„þ ö‹˜yöìîûœ ~öì¢Áºœ# !î”Äyœöìëû ²Ìí› ¦þ!“Åþ £öìëû x¢%ßþi“þyîû ‹˜Ä ›y›y “¤þyöì„þ ç!îûöìëûrÝþyœ
ö¢!›˜yîû#öì“þ ¦þ!_Å „þöìîû̃ Ð ö¢…y˜ öíöì„þ ö£ëûyîû ßþ%ñöìœÐ ~£z !î”Äyœöìëû xy¢yîû þ™îû öíöì„þ£z =îû&”yöì¢îû ¢%®
²Ì!“þ¦þyîû !î„þyŸÐ  ™Äyîû#‰¤þy” ¢îû„þyöìîûîû ›öì“þy !îKþ xy”ŸÅ !ŸÇþöì„þîû ößþ¬£•˜Ä =îû&”y¢ x¢%ßþi xîßþiyöì“þç ö£ëûyîû
ßþ%ñöìœ ¢îÅ²Ì•y˜ ßþiy˜ x!•„þyîû „þöìîû̃ Ð ~îûþ™îû ö²Ì!¢öìvþ!ª „þöìœöì‹ ¦þ!“ÅþÐ ö¢…yöì̃  “þê„þyœ#˜ ¢%²Ì!¢kþ x•Äyþ™„þ
„þyvþzöìëûœ– ¢ÄyÝäþ!„Ïþšäþ– ¢yvþzuþy¢Å– œî– ö‹yª– !ÞÝþöìšþª˜– !îû¢– þ™Äyîû#‰þîû’ ¢îû„þyîû– „,þ¡Œ„þ›œ ¦þRy‰þyëÅ ²Ì›%…
¢%•#‹öì̃ îû „þyöìŠé þ™yàþ ö˜˜Ð ~öì„þîû þ™îû ~„þ ~›.~ SxBþV ~î‚ xy£z̃  þ™îû#Çþy þ™ëÅhsþ ²Ìí› ßþiy˜ x!•„þyîû „þöìîû
†œyëû „þ“þ£z ˜y ö¢y˜yîû ö›öìvþœ þ™öìîû˜Ð

~„þ›ye þ™)îÅ !˜•Åy!îû“þ ˜y› !ßþiîû#„,þ“þ íy„þyëû ö²Ì›‰¤þy” îûyëû ‰¤þy” ßþñœyîû!Ÿþ™ä þ™îû#Çþyëû ¢yšþœÄ œy¦þ „þîûöì“þ
þ™yöìîû̃ !˜Ð

²Ìîõþéôé!˜îõþ
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î“Åþ›y˜ ö…£z£yîûy– !”„äþ¼yhsþ– þ™àþ é̃ôéþ™yàþöì̃  x˜#£y ö„þ!w„þ Šéye ¢›yöì‹îû „þyöìŠé =îû&”yöì¢îû Šéye ‹#îöì̃ îû
£z!“þî,_ !˜ƒ¢öì̈ öì£ ö²Ìîû’y ö‹y†yöìîÐ

†!’“þ Ÿyöìßþf x²Ì!“þm¨µ# =îû&”y¢ îöì̈ Äyþ™y•Äyëû !„þŠ%é !”˜ ö²Ì!¢öìvþª# ç ßþñ!ÝþŸ ‰þy‰Åþ „þöìœöì‹ x•Äyþ™˜y „þöìîû
éôôôé î£îû›þ™%îû „þöìœöì‹ ç xy”yœöì“þ þ™yîûÁ™ëÅ îûÇþy „þöìîû „þy‹ „þîûyîû ¢%îyöì” î£îû›þ™%öìîû ‰þöìœ ëy˜Ð ~…yöì̃  ”%£z
„þ›ÅöìÇþöìe£z ¢%̃ y› x‹Å̃  „þöìîû̃ Ð ö¢…yöì̃  ç„þyœ“þ# xyîûöì½þîû þ™)öìîÅ£z !“þ!˜ vþz”%Å¦þy¡ìy !ŸÇþy œy¦þ „þöìîû̃ Ð !„þlsþ
öŠéöìœöìîœy öíöì„þ£z ¢‚ßþ,ñ“þ ¦þy¡ìyîû ²Ì!“þ “¤þyîû öë x„%þZþ xy„þ¡ìÅ’ !Šéœ “þyîû þ™!îûþ™)’Å“þy œy¦þ ‡öìÝþ ßþº†Å#ëû þ™![þ“þ
îûy›†!“þ ˜Äyëûîûöìbîû £yöì“þÐ

›£y„þ!î „þy!œ”yöì¢îû „þyîÄ !îöìŸ¡ì „þöìîû ˜yÝþ„þy!” x•Äëûöì̃ îû þ™yŸyþ™y!Ÿ ò”yëû¦þy†ó ç x•Äëû̃  „þöìîû̃ Ð
!þ™“þy›y“þyîû ö„þyöìœ îöì¢ †#“þyþ™yàþ Ööì̃  !ë!˜ “þ§Ãëû £öì“þ˜ éôôôé ‹#îöì̃ îû öŸ¡ì œöì@À ö¢£z †#“þy þ™yàþ Ööì̃ £z !“þ!˜
!‰þîû!˜oyëû ëy˜Ð “¤þyîû ¢îûœ“þy– x›y!ëû„þ“þy– !î˜ëû– ˜ÁË“þy– ¢“þÄîy”#“þy– ÷ì̃ !“þ„þ ö‰þ“þ˜y– xyþ™˜  ßþºy“þsþfÄ– xyþ™˜
•›Å éôôôé ~ ¢öìîîû£z ››Å›)öìœ îûöìëûöìŠé èþ™!˜¡ì!”„þ !ŸÇþyëû !Ÿ!Çþ“þ îöì̈ Äyþ™y•Äyëû þ™!îûîyöìîûîû ú!“þ£ÄÐ !˜†)‘þü
•›Åy %̃îûy† öíöì„þ “¤þyîû !î¨%›ye „þÇþ‰%þÄ!“þ „þ…˜£z ‡öìÝþ!˜Ð ¢„þœ •öì›Åîû ²Ì!“þ ¢›§ºëû# ¦þyî˜y íy„þöìœç ö×Ûþöìcîû
!¢‚£y¢öì̃  !£¨%•›Åöì„þ ²Ì!“þÛþyëû !“þ!˜ x!î‰þœ !Šéöìœ˜Ð

1888 …Ê#ƒ öíöì„þ 1904 …Ê#ƒ þ™ëÅhsþ =îû&”y¢ !îöìŸ¡ì ”Çþ“þy ç =îû&öìcîû ¢öìD „þœ„þy“þy £y£zöì„þyöìÝÅþîû
!î‰þyîûþ™!“þ þ™öì” !˜ë%_« !Šéöìœ˜Ð £y£zöì„þyöìÝÅþîû ö”Ÿ#ëû ç !îöì”Ÿ#ëû îÄî£yîû‹#!îîûy “¤þyîû ”#‡Å ö¡ìyœ îŠéöìîûîû ë%!_«
“þ_ ́“þíÄþ™)’Å þ™Çþþ™y“þ Ÿ)’Ä ëíyëí !î‰þyîûy!”öì„þ Ÿ“þ›%öì… ²ÌŸ‚¢y „þöìîûöìŠé˜Ð „þ›ÅëöìKþ “¤þyîû ~„þ!˜Ûþ“þy “%þœ˜y£#˜Ð
›,“%þÄþ™íëye# ¢hsþy˜öì„þ îy!vþüöì“þ öîûöì…ç !“þ!˜ £y£zöì„þyöìÝÅþ ”y!ëûc þ™yœöì̃  £y!‹îû £öì“þ !m•y „þöìîû̃ !˜Ð ~›˜
~„þ!˜Ûþ „þ›Å# £yöì“þ ö†y˜y ëyëûÐ £y£zöì„þyÝÅþ öíöì„þ !î”yëûœöì@À £y£zöì„þyöìÝÅþîû ¦)þ“þþ™)îÅ ¢îû„þyîû# vþz!„þœ ×#ë%_«
îûy›‰þîû’ !›e ~î‚ ~vþöì¦þyöì„þÝþ ö‹˜yöìîûœ !›ƒ ö‹.!Ýþ. vþzväþîû îÄy!îûÞÝþyîûöì”îû þ™Çþ öíöì„þ î_«îÄ “¤þyîû ¢#›y£#˜
=öì’ îy“Åþyîû ‹#îhsþ ”!œœÐ

„þœ„þy“þy !îÙ»!î”Äyœöìëûîû Ö•% „,þ!“þ Šéye ˜˜– ¢Äyîû =îû&”y¢ îöì̈ Äyþ™y•Äyëû 1878 …Ê#ƒ ú !îÙ»!î”Äyœöìëûîû
xy£z̃  !î¦þyöì† !˜ë%_« £˜ ~î‚ þ™öìîûîû îŠéîû£z !î.~œ þ™îû#Çþyîû þ™îû#Çþ„þ !˜ë%_« £˜ ~î‚ ú îê¢îû£z „þœ„þy“þy
!îÙ»!î”Äyœöìëûîû ¢¦þÄþ™” œy¦þ „þöìîû̃ Ð 1879 …Ê#ƒ öíöì„þ ”#‡Å 40 îŠéîû éôôôé !“þ!˜ ²Ìy’éôé›˜ ö‘þöìœ !îÙ»!î”Äyœöìëûîû
vþz§¬ëûöì̃  ¢y£yëÄ „þöìîûöìŠé˜Ð !îÙ»!î”Äyœöìëûîû !¢öì̃ Ýþ ç !¢!uþöì„þöìÝþîû ¢¦þÄ !£¢yöìîç “¤þyîû xî”y˜ éôé ¢#›y£#˜Ð
1890 ¢yöìœ !“þ!˜ ¦þyîû“þîy¢# !£¢yöìî ¢îÅ ²Ìí› ~£z !îÙ»!î”Äyœöìëûîû ¦þy£z¢ä ‰þÄyöìªœîû !˜ë%_« £˜Ð “¤þyîû ~£z
ö†ïîûî‹˜„þ þ™”²Ìy!® ¢Á™öì„Åþ “þê„þyœ#˜ îvþüœyÝþ œvÅþ œÄyªvþyvþzöì̃ îû „þ˜öì¦þyöì„þŸöì̃ îû î_«îÄ!Ýþ ßþ¿îû’#ëûÐ !“þ!˜
îöìœ˜ éôôôé

“.............. I desired to offer my congratulations to the newly appointed vice-chancel-

lor of the accession to the honourable office. He enters upon it with the goodwill of his

fellow citizens of the university and of the Government of India. I do not believe that any

more suitable selection could have been made.”

¦þy£z¢éôé‰þÄyöìªœîû !£¢yöìî !“þ!˜ !îÙ»!î”Äyœöìëûîû vþz§¬!“þ ç ö”öìŸ !ŸÇþy !îhßþyöìîûîû ‹˜Ä öë î!œÛþ þ™”öìÇþþ™
!˜öìëû!Šéöìœ˜ “þy ßþ¿îû’#ëû– Ö•% ßþf# !ŸÇþy ˜ëû éôé “þyöì”îû vþzF‰þ !ŸÇþyîû myîû vþzöì§Ãy‰þöì̃ – „,þ!¡ì!ŸÇþy éôé ç !îKþy˜ !ŸÇþyîû
²Ì†y‘þü !îhßþyöìîûîû ‹˜Ä ç ›y“,þ¦þy¡ìyëû !ŸÇþy”yöì̃ îû þ™”öìÇþöìþ™ “¤þyîû ›“þy›“þ î!œÛþ ”,® !ŠéœÐ ëyîû šþöìœ þ™îûî!“Åþ„þyöìœ
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~îû ¢yíÅ„þ šþœyšþœ xy›îûy £yöì“þ ˜yöì“þ þ™y£zÐ ~„þ!˜Ûþ !£¨%•öì›Åîû •yîû„þ îy£„þ £öìëûç ”)îû”,!ÜT¢Á™§¬ ›˜˜éôé!‰þhsþöì̃ îû
²Ì!“þ¦)þ ¢Äyîû =îû&”y¢ ßþ™ÜT¦þyöìî ßþf# !ŸÇþyîû öÇþöìe ›“þ îÄ_« „þîûöì“þ˜ éôôôé

òòëe ˜yëÅÄlsþ þ™)‹yöìhsþ “þe ö”î“þyÐóó
“þe£zîylßþ ˜ þ™)‹Äöìhsþ ¢î¹Åyhßþeyšþœyƒ !e«ëûyÐÐóó

xíÅyê öë…yöì̃ £z ßþf#‹y!“þ ¢Á¿y!˜“þ £˜– ö¢…yöì̃ £z ö”î“þy†’ éôé !îîûy‹ „þöìîû̃ Ð öë…yöì̃  ßþf# ‹y!“þ ¢Á¿y!˜“þ
˜y £˜– ö¢…yöì̃  ¢„þœ x˜%Ûþy˜£z !˜Ü³þœ £ëûÐ !“þ!˜ !¢öì̃ Ýþ ¢¦þyëû éôé öëïî˜ vþz!kþ§¬ ¢%öìîû îœöì“þ˜ éôôôé òòîy!’‹Ä
!ŸÇþy– „,þ!¡ì!ŸÇþy ç !ŸÒ!ŸÇþy ˜y !”öìœ ~£z ‹y!“þîû xyîû vþz§¬!“þîû vþzþ™yëû ö˜£zÐ ~Çþöì’ xy›îûy ×›!ŸöìÒîû ›ëÅy”y
î%!Gþöì“þ þ™y!îûöì“þ!Šé– „þyöì‹£z !îÙ»!î”Äyœëûöì„þ ~…˜ !ŸÒ ç „,þ!¡ì!ŸÇþy !”öì“þ£z ££zöìîÐóó “¤þyîû £zFŠéy ç þ™!îû„þÒ˜yîû
þ™í •öìîû£z þ™îûî“Åþ#„þyöìœ !îÙ»!î”Äyœöìëûîû „þ›Å•yîûy ¢Äyîû xyÖöì“þy¡ì ›%öì…yþ™y•Äyëû „þöìîû ö†öìŠé˜ éôôôé ~îû ¢öìD
›y“,þ¦þy¡ìyëû vþzF‰þ!ŸÇþy ”yöì̃ îû îÄyþ™yîû!Ýþç ë%_«Ð !“þ!˜ xy‹#î˜ ”!îûo îõ%þ !Šéöìœ˜Ð 1917 ¢yöìœ !¢öì̃ Ýþ ¢¦þyëû
²Ìöìî!Ÿ„þy ç xy£zé.~ þ™îû#Çþyîû šþ# îyvþüyîyîû ²Ìhßþyî vþzay!þ™“þ £öìœ îL !˜öì‡Åyöì¡ì !“þ!˜ ö¢£z ²Ìhßþyöìîîû !îöìîûy!•“þy
„þöìîû ”!îûo Šéyeöì”îû þ™àþ˜éôéþ™yàþöì̃ îû öÇþöìe xöì̃ „þÝþy ”îû‹y …%öìœ ö”˜Ð xöìíÅîû x¦þyöìî þ™vþüyÖ˜y „þîûöì“þ þ™yîûöìî
˜y éôôôé ~„þíy ö„þy˜!”˜£z !“þ!˜ ö›öì̃  !˜öì“þ þ™yöìîû̃ !˜Ð xy‹ç „þíy!Ýþ !ŸÇþy‹†öì“þ ›öì̃  îûy…y ”îû„þyîû òò!‰þîû
x˜y”,“þy– !‰þîû œy!Nþ“þy– !‰þîû ”%ƒ!…˜# îD¦þy¡ìy xy‹ !îÙ» !î”Äyœöìëû xy”,“þy ç ¢Á¿y!˜“þ ££zëûyöìŠéÐ îyDyœy ¦þy¡ìyîû
²Ì!“þ ~£z ¢›y”îû ë¤y£yöì”îû ö‰þÜTyëû ££zëûyöìŠé ¢Äyîû xyÖöì“þyöì¡ìîû ˜Äyëû ¢Äyîû =îû&”y¢ç “¤þy£yöì”îû x˜Ä“þ›Ðóó Sî‚Ÿ
þ™!îû‰þëû– eöìëûy”Ÿ …[þ éôé ×# Kþöì̃ w˜yí „%þ›yîû éôé ¢Bþ!œ“þ þ™,ƒ 169V

„þœ„þy“þy !îÙ»!î”Äyœëû Šéyvþüy ¢Äyîû =îû&”y¢ öî˜yîû¢ !£¨% !îÙ»!î”Äyœëû ç ‘þy„þy !îÙ»!î”Äyœöìëûîû ¢öìDç
‡!˜Ûþ !Šéöìœ˜Ð “¤þyîû ë%!_« “þíÄþ™)’Å vþzþ™öì”öìŸ ~£z ”%£z !îÙ»!î”Äyœëûç ˜y˜y !”„þ öíöì„þ vþzþ™„,þ“þ ç ¢›,kþ £öìëûöìŠéÐ
“¤þyîû ¢y£‰þëÅ ç ¢y!§¬öì•Ä îD#ëû ¢y!£“þÄ þ™!îû¡ì”ç ×#î,!kþ œy¦þ „þöìîûöìŠéÐ òò”y“þy„þöì’Åóóîû ›“þ£z öîy•éôéî%!kþ ç xöìíÅîû
!”„þ öíöì„þ !“þ!˜ ¢y£yöìëÄîû £y“þ îy!vþüöìëûöìŠé˜ ²Ìy’éôé›˜ ö‘þöìœÐ “¤þyîû £*”ëû myîû öíöì„þ ö„þvþz£z !îšþœ £öìëû !šþöìîû
xyöì¢˜!˜Ð 1904 …Ê#ƒ ¦þyîû“þ ¢îû„þyîû ò¢Äyîûó vþzþ™y!• ²Ì”y˜ „þöìîû “¤þyöì„þ ëíyöìëy†Ä ¢Á¿y˜ ²Ì”y˜ „þöìîû̃ Ð

x„þþ™Ýþ !£ %̈öìcîû ”y!vþüéôé„þ›y ‹#îöì̃  íy„þöìœç !î•îyéôé!îîyöì£îû ¢›íÅ̃  ˜y „þîûöìœç !“þ!˜ !ŸÇþy ¢y!£“þÄéôé¢‚ßþ,ñ!“þ
ç ¢›y‹ ¢‚ßþñyöìîûîû îÄyþ™yöìîû !˜‹ßþº !‰þhsþy ö‰þ“þ˜yîû vþzIµœ ”,ÜTyhsþ öîûöì… ö†öìŠé˜Ð ×#›•%¢)”˜ ”öì_îû òö›‡˜y”
î•ó „þyîÄ !˜öìëû ë…˜ Gþvþü “%þöìœöìŠé „þRîû ²Ìy‰þ#˜þ™sþi#îû ”œ éôôôé ò!¢kþîû¢ îÄ!“þe«› £öìëûöìŠéó– òŠ%éŠ%é¨îû î•ó „þyîÄ
!œöì… „þ!îöì„þ îÄD „þîûy £öìëûöìŠé “þ…˜ !î.~. „Ïþyöì¢îû Šéye £öìëûç =îû&”y¢ ~îû “þ#îÊ ²Ì!“þîy” „þöìîû̃  ~î‚
x!›eyÇþîûŠé¨– Ÿ·!î˜Äy¢ „þ!îöìcîû GþBþyöìîûîû ›%?þ“þyîû þ™!îû‰þëû !”öìëûöìŠé˜Ð £z‚öìîû‹#– ¢‚ßþ,ñ“þ– vþz”%Å– îy‚œy ¦þy¡ìyîû
@ùÌsþiy!” !“þ!˜ xy›,“%þÄ þ™yàþ „þöìîûöìŠé˜Ð ˜y˜y @ùÌsþi ²Ìîõþy!”îû ›öì•Ä “¤þyîû ¢,!ÜTîû úÙ»ëÅ ²Ì!“þ¦þy“þÐ

S„þV ‘Hindu Law of Marriage and Stridhan’ xy£z̃  x•Äyëû# îÄ!_«îöì†Åîû ¢›y”,“þÐ
S…V “A few thoughts of education in India” S!ŸÇþyéôé¢‚e«yhsþ „þöìëû„þ!Ýþ ‹!Ýþœ ¢›¢Äyîû ¢›y•y˜V
S†V òKþy˜ ç „þ›Åó xy•Äy!d„þ Kþy é̃ôé†¦Åþ þ™%hßþ„þÐ
S‡V ò¢y›öìî”ó éôôôé ›y“,þ×yöìkþîû ¢›ëû !î“þ!îû“þ þ™%hßþ„þ éôé îy‚œy xÇþöìîû x %̃!”“þÐ

ö›ï!œ„þ ²Ìîõþ mëû éôôôé
S„þV Necessity of religious ceremonies in adoption”
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S…V ‘Hindu Law of endowments’ éôôôé ~£z ”%!Ýþ ²Ìîõþ xy£z~˜îû x˜y¢Å þ™îû#Çþyëû vþz_#’Å £îyîû ‹˜Ä
!œ!…“þÐ

S†V The educational problem of India

A note on the devanagri Alphabet for Bengali student £z“þÄy!” ~¢î Šéyvþüy ¢£‹éôé¢îûœ ²Ì’yœ#
ç ²Ì!e«ëûy ~î‚ !˜ëûöì›îû myîûy !“þ!˜ £z‚öìîû‹# ç îy‚œyëû þ™yÝþ#†!’“þ– î#‹†!’“þ ç ‹Äy!›!“þ !î¡ìöìëû îý î£z
!œöì…öìŠé˜Ð x•Äyþ™„þ !£¢yöìî Šéyeöì”îû £*”ëû ‹ëû „þöìîû̃ Ð !“þ!˜ öë›˜ xBþŸyßþf !ŸÇþy !”öì“þ˜ !àþ„þ ö“þ›!˜ ~£z
¢î î£z þ™àþ˜éôéþ™yàþöì̃ îû ›•Ä !”öìëû Šéyeéôé¢›y‹ ç “¤þyîû ¢y!§¬•Ä x˜%¦þî „þîûöì“þ˜Ð ²Ì!“þ!Ýþ þ™%hßþ„þ£z þ™îû› ¢›y”îû
œy¦þ „þöìîû!ŠéœÐ £z‚îûy‹# ç îy‚œy ¦þy¡ìyëû “¤þyîû îû!‰þ“þ „þ!î“þy ç †y˜ç £*”ëû ‹ëû#Ð !î!¦þ§¬ ¢¦þyéôé¢!›!“þöì“þ “¤þyîû
îû!‰þ“þ †y˜ †#“þ £öì“þyÐ
”,ÜTyhsþ ƒéôôôé
òò„,þ“þyíÅ ¦þyîû“þîy¢#ó éôé “þî Ö¦þ xy†›öì̃ óó éôôôé !¢¨%éôéö“þçîûy Šéöì̈  ¦þyîû“þ ¢ÁËyöìÝþîû xy†›öì̃  îû!‰þ“þ †y˜!ÝþÐ
òòîyÍÃ#!„þ ²Ì!“þ¦þyóóëû “þîû&’ „þ!î îûî#w˜yíöì„þ îyÍÃ#!„þîû ¦)þ!›„þyëû xî“þ#’Å £öì“þ ö”öì… “¤þyöì„þ vþzê¢y!£“þ „þîûyîû
‹˜Ä !œöì…!Šéöìœ˜ éôôôé

òòvþzàþ îD¦)þ!› ›y“þƒ ‡%›yöìëû öíöì„þy ˜y xyîûÐ
xKþy˜ !“þ!›öìîû “þöìî ¢%²Ì¦þy“þ £öìœy ö£îûÐ

vþzöìÝþöìŠé ˜î#˜ îû!î– ˜î ‹†öì“þîû Šé!î–
˜î òîyÍÃ#!„þ ²Ì!“þ¦þyó ö”…y£zöì“þ þ™)̃ î¹ÅyîûÐ

îD#ëû ‹y“þ#ëû !ŸÇþy ›!¨öìîûîû Šéyeöì”îû þ™%îûßþñyîû !î“þîû’ ¢¦þyëû îû!‰þ“þ †y˜ éôôôé
òò¦%þœ˜y xy˜¨›öìëû xy!‹ xy˜¨ !”öì̃

¢%öì… ÷ìßþiöìëÅÄ ”%ƒöì… ÷ì•öìëÅÄ ö„þ !”öìî xyîû !“þ!˜ !îöì̃ Ð
¢%… ”%ƒ… ¢› ö£!îû– {¡ìÅyöìm¡ì þ™!îû£!îû

öœy„þ!£öì“þ îû“þ £ç– ëíyŸ!_« ëíyKþyöì̃ ÐÐóó
~Šéyvþüy !îKþy˜ ¢¦þy ²Ì!“þÛþy˜– ö£ëûyîû– !£¨% ßþ%ñœ– „þœ„þy“þy £zvþz!˜¦þy!¢Å!Ýþ £z̃ !ÞÝþ!ÝþvþzÝþ ~îû ¢öìD ë%_« öíöì„þ
²Ì!“þ!Ýþ ²Ì!“þÛþyöì̃ îû „þœÄyöì’îû ‹˜Ä “¤þyîû ²Ìy’þ™’ ö‰þÜTy x!îßþ¿îû’#ëûÐ £zvþz!˜¦þy!¢Å!Ýþ £z̃ !ÞÝþ!ÝþvþzöìÝþîû öë ö„þy˜ ˜yÝþ„þ
ç xyî,!_ !˜•Åyîûöì’îû öÇþöìe !“þ!˜£z ›%…Ä ¦)þ!›„þy @ùÌ£’ „þîûöì“þ˜Ð

=’@ùÌy!£“þy ç ßþ™ÜTîy”#“þy éôé “¤þyîû ‰þ!îûöìeîû ›öì•Ä !îöìŸ¡ì¦þyöìî ²Ì„þy!Ÿ“þÐ ßþºöì”Ÿ# xyöì̈ yœ˜ “%þöìDÐ 1906
…Ê#ƒ ‹y“þ#ëû !ŸÇþy ²Ì!“þÛþy˜ ²Ì!“þ!Ûþ“þÐ 1907 ¢yöìœ öîïîy‹yöìîû ²Ì!“þ!Ûþ“þ ‘Indian Association for the

Cultivation of Science’ £öìœ Ö!‰þéôéÖ¼ •%!“þéôé‰þy”îû þ™!îû!£“þ îûî#w˜yöìíîû ²Ì…Äy“þ x•Äyþ™„þ ö”Ÿöì²Ì!›„þ ç
Šéye›uþœ#îû ¢y›öì̃  ²Ìí› î_,«“þy ç ²Ìîõþ þ™yàþÐ ²Ìîöìõþîû !î¡ìëû îlßþ òö¢ï¨ëÅöìîy•ó éôôôé ›•%„þöìZþîû ²Ìîõþ þ™yàþ Ööì̃
‰þyîû !”„þ !˜îy“þéôé!˜Ü™¨Ð îûî#w˜yí ”¤y!vþüöìëû éôé ²Ìîõþ ¢Á™öì„Åþ ö„þy˜ !„þŠ%é ¢›yöìœy‰þ˜y îy îœyîû íy„þöìœ
ö×y“,þ›[þœ#öì„þ îœöì“þ x˜%öìîûy• „þöìîû̃ Ð

ö²Ì!¢öìvþª# „þöìœöì‹îû xî¢îû ²Ìy® x•ÄÇþ vþ. !þ™.ö„þ. îûyëû ”¤y!vþüöìëû îöìœ˜ öë ¢¦þyëû vþzþ™!ßþi“þ ¢„þöìœ£z “¤þyîû
=’›%?þ éôé ~„þ‹˜ îyöì”Ð “¤þyöì”îû !‹Kþy¢yîû !„þŠ%é ö˜£zÐ “þyîûþ™îû£z •#îû!ßþiîû¦þyöìî vþzöìàþ éôé =îû&”y¢ îöì̈ Äyþ™y•Äyëû
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îöìœ˜ öë ~£z ²Ìîöìõþîû îœyîû îÄyþ™yöìîû “¤þyîû ö„þy˜ þ™)î¹Å ²Ìlßþ!“þ ö˜£zÐ ëy Ööì̃ öìŠé˜ éôé “þy Ö•% Ööì̃  !„þŠ%é îœyîû
ö˜£z éôé !“þ!˜ „þ!îöì„þ ²Ìîõþ!Ýþ Šéyþ™yöì“þ îöìœ˜ éôé ëy ~„þîyîû ”%îyîû þ™yàþ „þöìîû “þyîûþ™îû !“þ!˜ “¤þyîû ›“þy›“þ îÄ_«
„þîûöìî˜Ð ~…yöì̃ £z íyöì›˜!˜ éôôôé !“þ!˜ ”,‘þü „þöìZþ „þ!îöì„þ ²Ìîõþ!Ýþ £z‚öìîû‹# ¦þy¡ìyöì“þ x %̃îy” „þöìîû ²Ì„þyŸ „þîûöì“þç
îöìœ˜ éôôôé ëy þ™yàþ „þöìîû £z‚öìîû‹îûy î%Gþöì“þ þ™yîûöìî˜ òö£ îD ¦þy[þyöìîû “þî !î!î• îû“þ˜ó ~îû „þíy ~î‚ „þ!îîû
öœ…yëû xy„,þÜT £öìëû “þyîûy „þ!î=îû&îû ¢,!ÜT ¢›)£ þ™yöìàþîû ‹˜Ä£z îy‚œy ¦þy¡ìy !Ÿ…îyîû ‹˜Ä x@ùÌ¢îû £öìîÐ ¢Äyîû
=îû&”yöì¢îû îûî#w˜yöìíîû ¢,!ÜT ¢Á™öì„Åþ ~£z ¦þ!î¡ìÄê îy’# xÇþöìîû xÇþöìîû šþöìœöìŠé éôôôé “Song offering” ö„þ
ö„þw „þöìîû „þ!î=îû&îû ö˜yöìîœ þ™%îûßþñyîû ²Ìy!®öì“þÐ =îû&”yöì¢îû ~£z ”)îû”,!ÜTîû þ™!îû‰þëû xy›îûy îý öÇþöìe£z ö”…öì“þ
þ™y£zÐ „þœ„þy“þyîû îý öœy„þ!£“þ„þîû ²Ì!“þÛþyöì̃ îû ¢öìD !“þ!˜ ë%_« !Šéöìœ˜Ð xî¢îû„þyöìœ !”˜îûy“þ ö”Ÿ ç ¢›yöì‹îû
ö¢îyëû ›@ÀÐ “¤þyîû xy‹#î˜ !Šéöìœ˜ öœy„þ „þœÄy’öìîy•Ð öŠéyÝþéôéîvþü öëöì„þy˜ x˜%Ûþyöì̃ îû vþyöì„þîû£z !“þ!˜ ¢y˜öì̈
¢yvþüy !”öì“þ˜Ð îyœ„þöì”îû ¢¦þyëû £y¢Äîûöì¢îû ¢¦þyëû £y¢Äîûöì¢îû vþzöì“þyîûöìœ ‰þyîû!”„þ ›)…îû „þîûöì“þ˜ “þyöì”îû ‹#îöì̃
¢îû¢“þy îyvþüyöì“þ˜– ”)îûhsþéôéxŸyhsþ– þ™‰þ[þéôé²Ì›_ öëïîöì̃ îû ¢öìD x„,þ!e› îõ%þc öþ™öì“þ éôé “þyöì”îû ¢”%þ™öì”Ÿ ”y˜
„þöìîû éôé „þ›ÅëöìKþ vþzê¢y!£“þ „þîûöì“þ˜ ~î‚ éôé îöìëûyî,kþöì”îû ¢¦þyëû ¢%!‰þ!hsþîû ç ¢%%ë%!_«þ™)’Å vþzþ™öì”Ÿ !”öìëû xyöìœy‰þ˜yîû
†y½þ#ëÅ ç ë%!_«éôéî%!kþîû ö…yîûy„þ öëy†yöì“þ˜Ð ~„þ „þíyëû ¢£‹éôé¢îûœ „þ›˜#ëû =öì’îû ¢öìD ö“þ‹!ßþº“þyîû ¢›§ºëû
‡!Ýþöìëû ßþiy˜éôé„þyœéôéþ™ye x %̃ëyëû# „þíy îœöì“þ˜Ð î_,«“þyëû !“þ!˜ ²Ì!“þ!Ýþ „þíy öë˜ ö›öìþ™ ‹%öìþ™ îœöì“þ˜Ð “¤þyîû
„þíyëû ç „þyöì‹ !‰þhsþyëû ç ¢,!ÜTöì“þ !Šéœ †¦þ#îû ¢‚ë›Ð x•Äyþ™„þ !£¢yöìî !“þ!˜ Šéyeöì”îû ¢‚ë› ç !ŸÜTy‰þyöìîûîû
„þíy îyîûîyîû îœöì“þ˜Ð ~„þ!”˜ x %̃›!“þ Šéyvþüy „þöìëû„þ‹˜ Šéye „Ïþy¢ öíöì„þ ‰%þöìþ™ ‰%þöìþ™ öî!îûöìëû ëyëû éôôôé þ™öìîû “þyîûy
„Ïþyöì¢ ~öìœ “þyöì”îûöì„þ !“þ!˜ îöìœ˜ éôôôé òòö“þy›îûy xy›yîû !˜„þÝþ x˜%›!“þ ²ÌyíÅ̃ y „þ!îûöìœ£z îy£zöìîû ëy£zöì“þ þ™y!îûöì“þ–
ë…˜ ”îû‹y ö…yœy– “þ…˜ ²Ìy‰þ#îû œˆ‡öì̃ îû ö„ÏþŸ ßþº#„þyîû „þ!îûîyîû !„þ ö„þy˜ xyîŸÄ„þ“þy !Šéœóó ßþºyíÅþ™îû“þy–
ö¦þy†ßþ™,£y– x¢‚ë›– !˜Á¬ hßþöìîûîû î£zþ™_îû þ™yàþ– öîŸ¦)þ¡ìy ç ÷ì”!˜„þ !îöì̃ y”öì̃ îû ²Ì!“þ x“þÄ!•„þ xy„þ¡ìÅ’–
þ™yîûßþ™!îû„þ !£‚¢yéôéöm¡ì £z“þÄy!”öì„þ Šéyeöì”îû ¢îûœ“þy ç þ™!îe“þyîû !î˜!ÜTîû „þyîû’ îöìœ ›öì̃  „þîûöì“þ˜Ð

„þ“ÅþîÄöìîyöì• x!²Ìëû ¢“þÄ„þíy îœöì“þ !“þ!˜ !î¨% ›ye „%þZþyöìîy• „þîûöì“þ˜ ˜yÐ œvÅþ „þy‹Å̃  ~„þ ¢¦þyëû ¦þyîû“þ#ëû
!‰þ!„þê¢y ²Ì’yœ#îû !˜¨y „þîûöìœ “þyîû “þ#îÊ ²Ì!“þîy” „þöìîû ö×y“,þ›[þœ#îû ›öì̃  ²Ìy‰þ#˜ ¦þyîûöì“þîû !‰þ!„þê¢yŸyöìßþfîû
~öì„þîû þ™îû ~„þ x¢y›y˜Ä ”,ÜTyhsþ “%þöìœ •öìîû „þy‹Å̃ öì„þ •îûyŸyëû# „þöìîû̃ Ð !îÙ»!î”Äyœöìëûîû ¢‚ßþñyîû ¢y•öì̃ ç Ö•%
ò£¤Äyó „þöìîû ¢î îÄyþ™yöìîû †y ö‘þöìœ ö”˜!˜ éôôôé !“þ!˜ x¢‚öì„þyöì‰þ !˜öì‹îû ›“þ ë%!_«¢£ öþ™Ÿ „þîûöì“þ˜ éôôôé ¢‚…Äy
†!îûöìÛþîû ›öì“þ ö¢ ›“þ …y!îû‹ £öìœ !“þ!˜ !˜!kÅþ“þyëû ö¢£z ¢¦þyîû †,!£“þ ²Ìhßþyöìî ‘Note of Decent’ !”öì“þ
„%þZþyöìîy• „þöìîû̃ !˜Ð ~„þ „þíyëû „þ_,þ™öìÇþîû › l̃ßþ!ÜTîû „þyöìŠé xyd›ëÅy”y „þ…˜£z !î¢‹Å̃  ö”˜!˜Ð !“þ!˜ xyd²Ì‰þyîû„þ
!Šéöìœ˜ ˜yÐ x†!’“þ !þ™!Šéöìëû þ™vþüy ›y˜%¡ì– Ÿ“þŸ“þ ”!îûo !î”ÄyíÅ# =îû&”yöì¢îû „þyöìŠé xíÅ ¢y£yëÄ öþ™öìëûöìŠéÐ !„þlsþ
“¤þyîû xyvþüÁºîû Ÿ)’Ä ~£z î”y˜Ä“þyöì„þ ö„þy˜ þ™eéôéþ™!e„þyëû ²Ì„þyöìŸ !“þ!˜ !î›%… !Šéöìœ˜Ð ‹#îöì̃  „þyöìîûy „þyŠé öíöì„þ
}’ !“þ!˜ ö˜˜!˜ éôôôé xyîyîû „þyvþzöì„þç ~„þ „þþ™Å”„þç }’ ö”˜!˜Ð ~!Ýþ !Šéœ “þyîû x‰þœéôéxÝþœ ‹#î˜y”ŸÅÐ

ßþºöì”Ÿ ö²Ì› ç ßþº‹y“þÄöìîy• !Šéœ =îû&”yöì¢îû „þ›Å ö²Ìîû’yîû ›)œ vþzê¢Ð ›y˜î •öì›Å ”#!Çþ“þ ~£z ›£yþ™%îû&¡ì
ö”Ÿîy¢#öì„þ ëíyíÅ ›y %̃¡ì îû*öìþ™ “%þöìœ •îûyîû ‹˜Ä xy‹#î˜ îÊ“þ# !Šéöìœ˜Ð “¤þyîû ~£z ”,‘þü ¢‚„þöìÒ éôôôé “As one

lamp lights another nor grows les so nobleness in kindleth nobelness.” „þ!î“þy‚Ÿ!Ýþîû „þíy
îyîûîyîû ›öì̃  ‹yöì†Ð
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‹#îöì̃ îû öŸ¡ì ²Ìyöìhsþ ‹‹Å £y£z ßþ%ñœ xíÅyê ˜yîûöì„þœvþyDy £z‚öìîû‹# £y£z ßþ%ñöìœ ç !¢.!Ýþ „þöìœöì‹ xy£z̃
!î¦þyöì† !˜Ûþyîû ¢öìD xhsþöìîûîû ¢öìD öëy†¢)e ßþiyþ™˜ „þöìîû éôôôé þ™y![þ“þÄþ™)’Å ç £*”ëû@ùÌy£# !ŸÇþy”y˜ „þöìîû xy›,“%þÄ
~£z ²ÌyKþéôé!îKþ !ŸÇþy!î” þ™îû›“,þ® £öìëûöìŠé˜ ~î‚ Šéye ¢›y‹öì„þç “,þ!® ”y˜ „þöìîûöìŠé˜Ð xyöìœy‰þÄ !ŸÇþyëû“þ˜möìëû
!ŸÇþy”yöì̃ îû ‹˜Ä ~„þ „þþ™Å”„þç !“þ!˜ ×öì›îû ›)œÄ !£¢yöìî @ùÌ£’ „þöìîû̃ !˜Ð ‹#îöì̃ îû ²Ìí› öíöì„þ öŸ¡ì þ™ëÅhsþ
¢Äyîû =îû&”yöì¢îû ‹#î˜ ¢îÅ„þöì›Å ~£z ÷ì̃ !“þ„þ ö‰þ“þ˜y !˜ƒ¢öì̈ öì£ ö”Ÿîy¢#îû ~!†öìëû ‰þœyîû þ™yöìíëûÐ

þ™y!îûîy!îû„þ ‹#îöì̃ ç ¢hsþyöì̃ îû ²Ì!“þ xþ™yîû ößþ¬£ ~î‚ ›y“þyîû ²Ì!“þ !‰þîûhsþ˜ ×kþyîû ¢yÇþÄ î£˜ „þîûöìŠé ö£ëûyîû
ßþ%ñöìœ òë“þ#w ‰þw þ™”„þó ç „þ!œ„þy“þy !îÙ»!î”Äyœöìëû òö¢y˜y›!’ó þ™%îûßþñyîûÐ ‰þyîû!Ýþ þ™%eîûb– ”%£z „þ˜Äy ç þ™b#öì„þ
öîûöì… þ™îû› ×öìkþëû ›y“þyîû ‹˜Ä !˜!›Å“þ †Dy “þ#îûî“Åþ# †,öì£ 1818 ¢yöìœ 2îûy !vþöì¢Áºîû îûy“þ 10Ýþy 30 !›!˜öìÝþ
¦þyîû“þ ††öì’îû vþzIµœ ˜Çþe!Ýþ „þÇþ‰%þÄ“þ £ëûÐ

„þœ„þy“þy !îÙ»!î”Äyœöìëûîû !¢öì̃ Ýþ £öìœ ›yöìîÅœ þ™yíöìîû !˜!›Å“þ ¢Äyîû =îû&”yöì¢îû ›)!“Åþîû ˜#öì‰þ !œ!…“þ ¢‚ßþ,ñ“þ
öÙÕy„þ îy“Åþy!Ýþ !îÙ»îy¢#îû Kþy“þyöìíÅ £z‚öìîû‹#öì“þ “With care, keep your body pure, and your mind

pure : give up that which is merely pleasing, follow that which is abidingly good, to attain

to the Eternal Bliss.” (Sir Gooroodas Centenary Commemorations volume - page 133)

îû*öìþ™ ²Ì„þy!Ÿ“þÐ
îûî#w˜yí éôôôé òßþºöì”Ÿ#éôé¢›y‹ó ²Ìîöìõþ òßþºöì”Ÿéôé!îöì”öìŸîû ŸyßþfKþ þ™![þ“þó éôé ò•˜¢Á™öì”îû ›öì•Äç x!î‰þ!œ“þ–

“þöìþ™y!˜Ûþ ¢„þöìœîû !îÙ»y¢¦þy‹˜– xydŸ!_«öì“þ ”,‘þü ²Ì!“þKþ îÄ!_«cöì„þ xhsþöìîûîû ›öì•Ä ~„þyhsþ¦þyöìî vþzþ™œ!¸þ „þöìîû
¢›yöì‹îû î%öì„þ =îû&”y¢öì„þ ›%_«„þöìZþ xy¢îyîû ‹˜Ä xy£ý˜ ‹y!˜öìëûöìŠé˜Ð “¤þyîû „þöìZþ „þZþ !›!œöìëû xy›îûyç îœöì“þ
‰þy£z éôôôé òò=îû&”y¢ ö“þy›yîû ~ ¢›öìëû î¤y!‰þëûy íy„þy vþz!‰þ“þ !Šéœ– îy‚œyëû öë ö“þy›yîû ›“þ ›y˜%öì¡ìîû£z ~„þyhsþ
²Ìöìëûy‹˜Ðó

Goorudas / Thou should be living at this hour, Bengal hathneed of thee.” “þíÄy!” ¢‚@ùÌ£
¦þy[þyîû éôôôé
„þV î‚Ÿ þ™!îû‰þëû éôé eöìëûy”Ÿ …[þ éôé ×#Kþyöì̃ w ˜yí „%þ›yîû ¢Bþ!œ“þÐ
…V Sir Gooroodas Centenary Commemoration volume Edited by Anathnath Basu,

University of Calcutta 1948.

†V Reminscences, speeches and writings of Gooroodas Banerjee – Upendra Chandra

Bandopadhyay.

‡V xy‰þyëÅ =îû&”y¢ éôôôé ×#!eþ™%îûyŸBþîû ö¢˜Ð
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þ™yœ!„þîû xyvþüyöìœ
¢!Mþé“þy î¢%

Šéye#– £z!“þ£y¢ !î¦þy†

xyàþyöìîûy Ÿ“þöì„þîû îy‚œyÐ !î!¦þ§¬ £zvþzöìîûyþ™#ëû Ÿ!_«îû xy†›˜ ‡öìÝþöìŠéÐ îÄî¢yéôéîy!’‹Äç ²Ì¢y!îû“þÐ ~„þ
‹yëû†y öíöì„þ x˜Ä ‹yëû†yëû ëy“þyëûyöì“þîû ²Ìöìëûy‹˜ç ö¢£z ›öì“þy îyvþüöìŠé e«›ŸÐ 1757 ¢yöìœ þ™œy!Ÿîû ë%öìkþ
£zÞÝþ £z!uþëûy ö„þyÁ™y!˜îû „þyöìŠé ˜îyöìîîû þ™îûy‹ëû „þœ„þy“þyîû þ™!îûöìîöìŸ o&“þ î”œ ‡ÝþyöìFŠéÐ îÄî¢yéôéîy!’‹Ä–
²ÌŸy¢!˜„þ ö„þw– ~£z ¢î !„þŠ%é !›öìœ „þœ„þy“þy “þ…˜ ~„þ †!“þ›ëû Ÿ£îûÐ !„þlsþ Ÿ“þy·#îû öŸ¡ì¦þy† þ™ëÅhsþ S~£z
¢›ëû ¢y„%Åþœyîû öîûyvþ ÷“þ!îû £ëûV ²Ì„,þ“þ ö„þyöì̃ y îvþü îûyhßþy ö¢…yöì̃  !Šéœ ˜yÐ ¢î îûyhßþy£z !Šéœ ¢îû& xyîû „¤þy‰þyÐ
ëy“þyëûyöì“þîû vþzþ™yëû !£¢yöìî ö¢ ¢›ëû ‰þyîû!Ýþ !î„þöìÒîû „þíy ‹y˜y ëyëûÐ þ™yöìëû ö£¤öìÝþ– †îû&îû †y!vþü– £y!“þ îy vþzöìÝþîû
!þ™öìàþ– xyîû ˜ëûöì“þy þ™yœ!„þÐ ßþº¦þyî“þ£z þ™yœ!„þîû ‰þy!£”y£z !Šéœ ¢îöì‰þöìëû öî!ŸÐ

“þöìî þ™yœ!„þ !Šéœ öîŸ îÄëûîýœÐ ›ëÅy”yëûç ç xyîûy›”yëû„þç îöìÝþÐ îûy£zÝþyîûîûy ëyöì“þ þ™yœ!„þîû !þ™Šéöì̃  öî!Ÿ
îÄëû „þîûöì“þ ˜y þ™yöìîû ö¢‹˜Ä „Ïþy£z¦þ Ö•%›ye Ÿ#“þ„þyöìœ ç î¡ìÅy„þyöìœ “þyöì”îû þ™yœ!„þ ‰þvþüyîû x˜%›!“þ ö”˜Ð ë!”ç
~£z !˜öì¡ì• “þyîûy …%î ~„þÝþy ›y˜“þ ˜yÐ ò„þ!œ„þy“þy ”þ™Å’ó öíöì„þ ‹y˜y ëyëû– 1850 ¢yöìœ ~„þ‹˜ !£¨%ßþiy!˜
þ™yœ!„þ îy£öì„þîû ›y£zöì̃  !Šéœ ‰þyîû Ýþy„þy ç ~„þ‹˜ vþz!vþüëûyîû þ™¤y‰þ Ýþy„þyÐ ”)îûéôé”)îûyöìhsþ öëöì“þ þ™yœ!„þîû ¦þyvþüy þ™vþü“þ
~„þyöìœîû vþzöìvþüy ‹y£yöì‹îû ›öì“þy£zÐ îy¢%öì”î ö›yöìŸœ òþ™yœ!„þ öíöì„þ þ™y“þyœ öîûœó ²Ìîöìõþ îöìœöìŠé˜– ö¢ ¢›ëû
þ™yœ!„þ ‰þöìvþü „þœ„þy“þy öíöì„þ „þyŸ# öëöì“þ þ™vþüöì“þy þ™¤y‰þöìŸy Ýþy„þy ~î‚ þ™yÝþ˜y öëöì“þ þ™vþüöì“þy ‰þyîûöìŸy Ýþy„þyÐ

¢£‹¢y•Ä îÄyþ™yîû– ¢y›öìíÅîû !”„þ öíöì„þ þ™yœ!„þ !Šéœ ›)œ“þ x!¦þ‹y“þ ö×!’îû ‹˜ÄÐ “þöìî ›y˜!¢„þ !”„þ
öíöì„þ ëyîûy !˜öì‹öì”îû ›ëÅy”yîy˜ ¦þyîöì“þ xíîy ¦þyîyöì“þ þ™Šé¨ „þîûöì“þy xí‰þ þ™yœ!„þîû !îœy!¢“þy xyöìëûîû ¢öìD
¢D!“þþ™)’Å !Šéœ ˜y– “þyîûyç xhsþ“þ ö„þyöì̃ y ö„þyöì̃ y öÇþöìe þ™yœ!„þ !˜!Øþ“þ ¦þyöìî£z îÄî£yîû „þîû“þÐ !îöìŸ¡ì „þöìîû
ö¢ ¢›ëû„þyîû „þœ„þy“þyîû x˜Ä“þ› ÷î!ŸÜTÄ£z öë…yöì̃  !Šéœ ö”…yöì̃ þ™˜yÐ

²Ìîõþéôé!˜îõþ
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þ™yœ!„þîû ~£z ›ëÅy”y›![þ“þ îû*öìþ™îû „þyîûöì’£z ö›öìëûöì”îû ëy“þyëûyöì“þîû öÇþöìe “þyîû !îöìŸ¡ì îÄî£yîû !ŠéœÐ xîŸÄ
xîöìîûy•îy!¢˜# ö›öìëûöì”îû xhsþƒþ™%îû öíöì„þ þ™yœ!„þöì“þ ‰þöìvþü î¢y ¢%!î•y‹˜„þçÐ ~£z „þyîûöì’ ö‡yvþüyîû †y!vþü
²Ì‰þœöì̃ îû þ™öìîûç îý!”˜ þ™ëÅhsþ ö›öìëûîûy ²Ì•y˜“þ þ™yœ!„þ ‰þöìvþü£z ëy“þyëûy“þ „þîûöì“þyÐ öîŸ òxy•%!˜„þ ›˜ßþñó
þ™!îûîyöìîûç ö¢ ¢›ëû ~£z !‰þe£z ö”…y öë“þÐ îûî#w˜yí àþy„%þîû ‹#î˜ßþ¿,!“þöì“þ !œöì…öìŠé˜– òòöîí%̃  ßþ%ñœ ë…˜ ²Ìí›
ö…yœy £œ– xy›yîû îvþü!”!”îû !Šéœ xÒ îëû¢Ð •îä•öìî “¤þyîû îû̂ Ð ~ ö”öìŸ “þyîû “%þœ˜y þ™yçëûy öë“þ ˜yÐ Ööì̃ !Šé
þ™yœ!„þöì“þ „þöìîû ßþ%ñöìœ ëyîyîû ¢›ëû öþ™öìŸyëûy‹ þ™îûy “¤þyöì„þ ‰%þ!îû „þîûy £z‚öìîû‹ ö›öìëû ›öì̃  „þöìîû þ™%!œöìŸ ~„þîyîû
•öìîû!ŠéœÐóó

›%¢œ›y˜ ¢›yöì‹ ›!£œyöì”îû xîöìîûyöì• îûy…yîû îöì̈ yîhßþéôéîû ëíyëí !‰þe öîyGþy ëyëû öî†› öîûyöì„þëûyîû
vþzöìÍÔ… „þîûy !„þŠ%é ‡Ýþ˜y öíöì„þ  ò£z£yç ~„þ!Ýþ ú!“þ£y!¢„þ ‡Ýþ˜yÐ þ™yÝþ˜yëû ~„þ îvþüöìœyöì„þîû îyvþü#öì“þ Ö¦þ !îîy£
vþzþ™œöìÇþ xöì̃ „þ !˜›!sþf“þ ›!£œy xy!¢ëûyöìŠé˜Ð xöì̃ öì„þ ¢õþÄyîû ¢›ëûç xy!¢ëûyöìŠé˜Ð “þ§Ãöì•Ä £yŸ›“þ öî†›
~„þ‹˜Ð ”y¢# xy!¢ëûy ²Ìöì“þÄ„þ þ™yœ!„þîû myîû …%!œëûy öî†› ¢yöì£îyöì”îû £y“þ •!îûëûy ˜y›y£zëûy œ£zëûy ëy£zöì“þöìŠé–
þ™öìîû öî£yîûy†’ …y!œ þ™yœ!„þ ¢îûy£zëûy œ£zöì“þöìŠé ~î‚ xþ™îû !˜›!sþf“þ þ™yœ!„þ xy!¢öì“þöìŠéÐ öî£yîûy vþy!„þœ éôôôé
òò›y›yæ ¢çëûyîû# xyëûyóó ›y›yîûy ›sþiîû †›öì̃  xy!¢öì“þöìŠéÐ ›y›y ë“þÇþöì’ £yŸ›“þ öî†öì›îû þ™yœ!„þîû !˜„þÝþ
xy!¢öìî “þ“þÇþöì’ öî£yîûy†’ òò¢çëûyîû#óó ˜y!›ëûyöìŠé– ¦þy!îëûy þ™yœ!„þ œ£zëûy ¢!îûëûy þ™!vþüœÐ x“þƒþ™îû xyîû ~„þÝþy
þ™yœ!„þ xy!¢öìœ ›y›yîûy þ™yœ!„þîû myîû …%!œëûy ëíye«öì› !˜›!sþf“þyöì„þ œ£zëûy ö†œÐ

Ÿ#“þ„þyœÐ ë“þ þ™yœ!„þ xy!¢ëûyöìŠé òò¢çëûyîû#óó ˜y!›öìœ þ™îû ¢î …y!œ þ™yœ!„þ ~„þ ²Ìyöìhsþ îÝþ†yöìŠéîû “þœyëû
‹vþü „þ!îûëûy îûy!…ëûy ö”çëûy ££zëûyöìŠéÐ x”)öìîû öî£yîûy†’ ‡Ýþy „þ!îûëûy îûy§¬y „þ!îûöì“þöìŠéÐ “þy£yîûy !îîy£îyvþü# ££zöì“þ
‹›„þyöìœy !¢•y þ™y£zëûyöìŠéÐ îûy!e„þyöìœ xyîû ¢çëûyîû# …y!Ýþöì“þ ££zöìî ˜yÐ ¢%“þîûy‚ “þy£yöì”îû ¦þyîû# ßþ³)þ!“Åþ éôôôé ö„þ£
†y˜ †yëû– ö„þ£ “þy›y„þ Ýþyöì̃ – ö„þ£ ÷ì…!˜ …yëû éôôôé ~£zîû*öìþ™ xyöì›y” „þ!îûëûy …yçëûyéôé”yçëûy „þ!îûöì“þ îûy!e 2Ýþy
îy!‹ëûy ö†œÐ

~!”öì„þ ›!£œy›£öìœ !˜›!sþf“þy†’ …y£zöì“þ î!¢öìœ ö”…y ö†œ £yŸ›“þ öî†› “þy£yîû Šéëû ›yöì¢îû !ŸÖþ™%e
¢£ x˜%þ™!ßþi“þÐ ö„þ£ î!œœ– “¤þy£yöì„þ xy!¢îyîû ‹˜Ä ²Ìlßþ“þ ££zöì“þ ö”!…ëûyöìŠé £z“þÄy!”Ð

þ™îû!”˜ ¢„þyœöìîœy ëíye«öì› !˜›!sþf“þy†’ !î”yëû œ£zöì“þ œy!†öìœ˜ éôôôé ~öì„þ ~öì„þ …y!œ þ™yœ!„þ xy!¢ëûy
!˜‹ !˜‹ òò¢çëûyîû#óó œ£zëûy ëy£zöì“þ œy!†œÐ !„þŠ%éÇþ’ þ™öìîû ~„þ!Ýþ ò…y!œó þ™yœ!„þ xy!¢ëûy ”¤yvþüy£zöìœ “þy£yîû myîû
…%!œëûy ö”…y ö†œ £yŸ›“þ öî†› !ŸÖþ™%eöì„þ ö„þyöìœ œ£zëûy î!¢ëûy xyöìŠéÐ öþ™ï¡ì ›yöì¢îû ”#‡Å îû‹˜# !“þ!˜ ú
¦þyöìî þ™yœ!„þöì“þ î!¢ëûy „þyÝþy£zëûyöìŠé˜Ð

!“þ!˜ þ™yœ!„þ ££zöì“þ ˜y!›îyîû þ™)öìîÅ£z öî£yîûy†’ þ™yœ!„þ !šþîûy£zëûy œ£zëûy ö†œ éôôôé !„þlsþ !“þ!˜ Ý%þ¤ Ÿ· „þöìîû̃
˜y£z éôôôé þ™yöìŠé “¤þy£yîû „þZþßþºîû öî£yîûy Ö!˜öì“þ þ™yëûÐ !ŸÖöì„þç ²Ìy’þ™’ ëöìb „¤þy!”öì“þ ö”˜ ˜y£zÐ ë!” “þy£yîû „þy§¬y
Ö!˜ëûy ö„þ£ þ™yœ!„þîû myîû …%!œëûy ö”öì…æ „þÜT ¢£Ä „þ!îûöì“þ ˜y þ™y!îûöìœ xyîû xîöìîûy• îy!¢˜#îû îy£y”%îû# !„þÚóó
†Ò!Ýþ öíöì„þ þ™!îûÜñyîû öîyGþy ëyöìFŠé– ›%¢œ›y˜ ›!£œyöì”îû ~£z ”%œÅA‡Ä xîöìîûy• î‹yëû îûy…öì“þ ö†öìœ “þyöì”îû
ëy“þyëûyöì“þîû öÇþöìe xyîkþ þ™yœ!„þ£z £öìî ~„þ›ye ¦þîû¢yÐ

ö¢ ¢›ëû„þyîû ¢¾yhsþ !£¨% þ™!îûîyöìîûîû ›!£œyöì”îû ”Ÿyç ~îû ö‰þöìëû …%î ~„þÝþy ¦þyöìœy !Šéœ îœy ëyëû ˜yÐ
‡öìîûîû !¦þ“þîû þ™”Åy ëy öœy„þ‰þÇ%þîû xyvþüyöìœ íy„þy ö›öìëûöì”îû îy£zöìîû öîöìîûyîyîû îÄîßþiyç !Šéœ ~„þ£z îû„þ›Ð
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îûî#w˜yöìíîû „þíyëû öë›˜ îûöìëûöìŠé ƒ òòö›öìëûöì”îû îy£zöìîû ëyçëûy xy¢y !Šéœ ”îû‹y îõþ þ™yœ!„þîû £¤yþ™ •îûyöì̃ y
xõþ„þyöìîûÐ †y!vþü ‰þvþüöì“þ !Šéœ ¦þy!îû œIyÐ ‡öìîû öë›˜ “þyöì”îû ”îû‹y îõþ– ö“þ›!˜ îy£zöìîû öîöìîûyîyîû þ™yœ!„þöì“þç—
îöìvþüy ›y˜%öì¡ìîû !Gþ îvþzöìëûîû þ™yœ!„þîû vþzþ™öìîû xyîûç ~„þÝþy ‘þy„þy ‰þyþ™y íy„þöì“þy ö›yÝþy „þÝþyöìÝþyöìþ™îûÐ ö”…öì“þ £“þ
öë˜ ‰þœ!“þ ö†yîûßþiy˜Ð þ™yöìŸ þ™yöìŸ ‰þœ“þ !þ™“þöìœ î¤y•yöì̃ y œy!àþ £yöì“þ ”yöìîûyëûy˜!‹Ð çöì”îû „þy‹ !Šéœ „%þÝ%þ›
îy!vþüöì“þ ö›öìëûöì”îû öþ™¤ï!Šéöìëû ö”çëûy xyîû þ™yîÅöì’îû !”öì̃  !†!§¬öì„þ îõþ þ™yœ!„þ ¢%kþ †Dyëû v%þ!îöìëû xy˜yÐóó

vþz!˜Ÿ Ÿ“þöì„þîû öŸ¡ì !”öì„þ îy !îŸ Ÿ“þöì„þîû ö†yvþüyîû !”öì„þç ö›öìëûöì”îû ~£z xîßþiyîû öë …%î ~„þÝþy þ™!îûî“Åþ˜
‡öìÝþ!˜– “þy ‹y˜y ëyëû îûy•yîû›’ !›öìeîû „þ!œ„þy“þy ”þ™Å’ öíöì„þçÐ !“þ!˜ !œöì…öìŠé˜  ò¢¾yhsþ ‡öìîûîû ö›öìëûîûy
þ™yœ!„þ öíöì„þ öî!îûöìëû ßþ¬y˜ „þîûöì“þ˜ ˜yÐó “¤þyöì”îû ö‡îûyöìÝþyþ™ ö”çëûy þ™yœ!„þ ¢%kþ †Dyîû ‹öìœ ö‰þyîyöì̃ y £“þÐ
~”,ŸÄ !“þ!˜ “¤þyîû öŠéöìœöìîœyëû ö”öì…öìŠé˜Ð

ëy£zöì£y„þ– þ™yœ!„þîû ›ëÅy”y ö¢¢›ëû “þyöì„þ !îöìëû ²Ì¢öìDç ²Ìyëû x!˜îyëÅ „þöìîû “%þöìœ!ŠéœÐ ýöì“þy› öþ™¤‰þyîû
˜:yëû ýöì“þy› ò£àþyê xî“þyîûó éôé ~„þ îyî%îû öŠéöìœîû !îöìëûöì“þ îîû ç îîûëye#öì”îû ›öì•Ä ëyeyîû ~„þ î’Åy‘þÄ !îîîû’
!”öìëûöìŠé˜Ð ö¢…yöì̃  ö”…y ëyëû– îîûëye#öì”îû ›öì•Ä xöì̃ öì„þ †y!vþüöì“þ ö†öìœç îîû !„þlsþ ëyöìFŠé˜ þ™yœ!„þöì“þÐ ˜“%þ˜
îvþzöì„þç ~¦þyöìî þ™yœ!„þ „þöìîû !˜öìëû xy¢y£z !Šéœ “þ…˜„þyîû !˜ëû›Ð !îöìëûöì“þ þ™yœ!„þîû îÄî£yîû ö¢ ¢›ëû „þ#
þ™!îû›yöì’ ›ëÅy”yöìîy•„þ £öìëû vþzöìàþ!ŠéœÐ “þyîû xhsþ“þ !„þŠ%éÝþy xy¨y‹ !”öì“þ þ™yîûöìîy ²Ì‰þ!œ“þ ~„þ †Ò„þíyîû vþzöìÍÔ…
„þöìîû  ~„þ îyî% !îöìëû „þîûöì“þ ëyöìFŠé˜ þ™yœ!„þ ‰þöìvþüÐ þ™öìí “¤þyîû þ™yœ!„þîû “þyœ öŠéöìvþü ëyëûÐ “þêÇþ’yê x˜Ä þ™yœ!„þ
ö‹y†yvþü „þîûyç ¢½þî ˜ëûÐ xyîyîû þ™yœ!„þ Šéyvþüy !îöìëû „þîûöì“þ ëyçëûyÐ ö¢çöì“þy ö‡yîû x›ëÅy”yîûÐ x˜öì̃ Äyþ™yëû
îyî% “þy£z ¦þyDy þ™yœ!„þ þ™!îûöìî!ÜT“þ £öìëû ö£¤öìÝþ£z ‰þöìœöìŠé˜ !îöìëû „þîûöì“þÐ

„þœ„þy“þyëû öŸ¡ì „þöìî þ™yœ!„þ ‰þöìvþü !îöìëû £öìëû!Šéœ ‹y˜y ö˜£zÐ “þöìî þ™%îûöì̃ y ~£z ú!“þöì£Äîû ²Ì!“þ ›y %̃öì¡ìîû
”%îÅœ“þy– þ™yœ!„þîû ‹˜!²Ìëû“þy– ~£z¢î !”„þ !îöìî‰þ˜y „þöìîû£z £ëûöì“þy „þœ„þy“þyëû ˜“%þ˜ ˜“%þ˜ þ™yœ!„þ ¦þyvþüy ö”îyîû
¢‚ßþiy ÷“þ!îû £öìëûöìŠéÐ
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îû£¢Ä›ëû îyÎÝþÆy m#þ™
ö†yþ™yœ îÄy˜y‹Å#

þ™”yíÅ !î”Äy !î¦þy†

þ™,!íî#öì“þ xöì̃ „þ îû£¢Ä›ëû ‹yëû†y xyöìŠé öë=öìœy ¢y•yîû’ ‹yëû†yîû ö‰þöìëû ¢Á™)’Å !¦þ§¬Ð ~¢î ‹yëû†yëû
!˜vþzÝþöì̃ îû ›y•Äy„þ¡ìÅ’ ¢)e ç „þÁ™y¢ç „þy‹ „þöìîû ˜yÐ ëyîû „þyîûöì’ ~¢î ~œy„þyëû ‡öìÝþ ˜y˜y îû„þöì›îû xq$“þ
‡Ýþ˜yÐ ²Ì…Äy“þ ¦)þ“þ_!́î” £z¦þy˜ ¢Äyuþyîû¢˜ ~£z îû£¢Ä›ëû xq$“þ ‹yëû†y=öìœyîû ˜y› !”öìëûöìŠé˜ òö¦þyîûöìÝþˆóÐ ëyîû
xíÅ ‡)!’Åþ™y„þÐ ¢y•yîû’“þ ‡)!’Åþ™y„þ ‹öìœ£z £öìëû íyöì„þÐ “þöìî £z¦þy˜ ¢Äyuþyîû¢öì̃ îû ›öì“þ– ~£z ‡)!’Åþ™y„þ ‹öìœîû
˜ëû– ö‰þ“þ˜yéôéöîyöì•îûÐ “þöìî !îKþy˜# îÊyvþ öÞÝþ£z‹yîû ~ îû£¢Ä›ëû ‹yëû†y=öìœyöì„þ x!¦þ!£“þ „þöìîûöìŠé˜ òvþz£zöìuþy
~!îûëûyó îöìœÐ

!îöìÙ»îû îû£¢Ä›ëû ~îû„þ›£z !„þŠ%é ‹yëû†y £öìFŠé éôôôé „%þ…Äy“þ îyîû›%vþy ÝþÆyëûyDœ– îû£¢Äm#þ™ îyÎÝþÆy– îû£¢Ä›ëû
¢y£zöìœª ö‹y˜– „þÄy!œöìšþy!’Åëûyîû ˜íÅ Ÿyhsþyîû x!îû‹öì̃ îû ~„þ!Ýþ !îhßþ#’Å ~œy„þy ²Ì¦,þ!“þÐ “þöìî vþz£zöìuþy ~!îûëûy£z
ö£y„þ xyîû ö¦þyîûöìÝþˆ£z– ëy£z îœy ö£y„þ ˜y ö„þ˜ !îKþy˜#îûy ~ ‹yëû†y=öìœyîû xßþºy¦þy!î„þc xyîû x¢y›O¢Ä“þy
!˜öìëû †öìî¡ì’y „þöìîûöìŠé˜ ”#‡Å !”˜ •öìîûÐ ~£z †öìî¡ì„þöì”îû x˜Ä“þ› ~„þ‹˜ ¢y£zöì„þyœ!‹ÞÝþ vþ. öÞÝþ˜!œ !šþŸyîûÐ
“¤þyîû ›öì“þ– ~£z ~œy„þyëû ²ÌöìîŸ „þîûöìœ ›y %̃¡ì ç ²Ìy’#îû ›öì•Ä îÄyþ™„þ xy‰þîû’†“þ þ™yíÅ„þÄ ö”…y ëyëûÐ xöì̃ „þ
¢%ßþiéôéßþºy¦þy!î„þ ›y %̃¡ìöì„þ ~…yöì̃  ~öì¢ vþzqÝþ ç xßþºy¦þy!î„þ ¢î xy‰þîû’ „þîûöì“þ !“þ!˜ ö”öì…öìŠé˜Ð ~…yöì̃  þ™y
îûy…y›ye öë ö„þy˜ç ›y˜%öì¡ìîû£z ›öì̃  £öìî– ö¢ !¦þ§¬ ~„þ ö‰þ“þ˜yîû ‹†öì“þ !†öìëû £y!‹îû £öìëûöìŠéÐ þ™,!íî#öì“þ ~
•îûöì’îû öîŸ!„þŠ%é îû£¢Ä›ëû xMþéöìœîû ¢õþy˜ þ™yçëûy ö†öìŠé– ö¢…yöì̃  ›y•Äy„þ¡ìÅ’ ¢)e ²Ìyëû x„þyëÅ„þîûÐ !î!¦þ§¬
•îûöì̃ îû þ™îû#Çþyéôé!˜îû#Çþyîû ¢›ëû “þyîûy ~…yöì̃  xyîûç !„þŠ%é xq$“þ îÄyþ™yîû ²Ì“þÄÇþ „þöìîû̃ Ð öë›˜ ¢›y˜ vþzF‰þ“þy¢Á™§¬
”%‹˜ öœy„þ ~¢î ßþiyöì̃  !†öìëû þ™yŸyþ™y!Ÿ ”¤yvþüyöìœ ¢y›y˜Ä ”)îû öíöì„þ vþz_îû !”öì„þ ö‡¤öì¡ì ”¤yvþüyöì̃ y öœy„þ!Ýþöì„þ
…y!˜„þÝþy …yöìÝþy îöìœ ›öì̃  £ëûÐ îÄyþ™yîû!Ýþ x!îÙ»y¢Ä ¢öì̈ £ ö˜£z– “þöìî !îKþy˜#îûy ~îû îÄy…Äy !£öì¢öìî îöìœ˜–
~„þ!Ýþ Ÿ!_«Ÿyœ# ›Äy†öì̃ !Ýþ„þ ‡)!’Åþ™y„þ „þy‹ „þîûöìŠé ~£z ‹yëû†yîû ö¦þ“þöìîû– ëyîû ²Ì¦þyöìî ~¢î xq$“þ ‡Ýþ˜y ‡ÝþöìŠéÐ
~…yöì̃  ‹œ ‘þyœöìœ vþzþ™öìîûîû !”öì„þ †vþüyöì“þ íyöì„þ– xí‰þ ‹öìœîû •›Å£z £öìFŠé !˜öì‰þîû !”öì„þ †!vþüöìëû ˜y›yÐ ~…yöì̃
xy=˜ ‹µyœyöìœ ö„þy˜ç „þyîû’ Šéyvþüy£z ö•¤yëûy ŸCy„þyöìîû öþ™¤!‰þöìëû öþ™¤!‰þöìëû xy„þyöìŸîû !”öì„þ vþzàþöì“þ íyöì„þÐ ~¢î
xy‹î ‡Ýþ˜y òö¦þyîûöìÝþˆó Šéyvþüy þ™,!íî#îû xyîû ö„þyíyç ‡Ýþöì“þ ö”…y ëyëû ˜yÐ ~…yöì̃  „þÁ™yöì¢îû !˜öì”ÅŸ„þ ö„þy˜ç
~„þ!Ýþ ‹yëû†yëû !ßþiîû £öìëû ”¤y!vþüöìëû íyöì„þÐ xyîûç xyØþöìëÅîû îÄyþ™yîû £öìFŠé þ™%öìîûy ~œy„þyëû ö„þy˜ç ‹#î‹lsþ ö˜£zÐ
ö˜£z ö„þy˜ç „þ#Ýþþ™“þDçÐ ~ •îûöì̃ îû îû£¢Ä›ëû ‹yëû†yîû ~„þ!Ýþ £öìFŠé ²ÌŸyhsþ ›£y¢y†öìîûîû òîyÎÝþÆy m#þ™óÐ

²Ì„,þ!“þîû !î!‰þe ¢,!ÜT îû*öìþ™ öîŸ !„þŠ%é m#þ™ x›#›y‚!¢“þ îû£¢Ä !£öì¢öìî xy‹ þ™ëÅhsþ !îßþ¿öìëûîû ¢,!ÜT „þöìîû
öîûöì…öìŠéÐ ~îû ›öì•Ä ¢î ‰þy£zöì“þ vþzöìÍÔ…öìëy†Ä £œ îyÎÝþÆyÐ ~!Ýþ £z„%þöìëûvþöìîûîû †Äyœyþ™öì†y¢ m#þ™þ™%öìOîû ~„þ!Ýþ
!îöìŸ¡ì m#þ™Ð îyÎÝþÆy ›)œ“þƒ ›y˜îî¢!“þŸ)’Ä ~„þ!Ýþ m#þ™Ð ”!Çþ’ xyöì›!îû„þyîû £z„%þöìëûvþöìîûîû !˜„þÝþî“Åþ# 13!Ýþ m#þ™
!˜öìëû †!àþ“þ ›Äyœyöìþ™yöì†y¢ m#þ™þ™%OÐ xyîû ~£z 13!Ýþ m#öìþ™îû ~„þ!Ýþ £öìFŠé îyÎÝþÆyÐ

²Ìîõþéôé!˜îõþ
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~…y˜„þyîû x˜Ä 12!Ýþ m#þ™ öíöì„þ îyÎÝþÆy ~öì„þîyöìîû£z xyœy”y– xq$“þ ~î‚ îû£¢Ä›ëûÐ !m“þ#ëû !îÙ»ë%öìkþîû
¢›ëû ö„þïŸœ†“þ „þyîûöì’ ~£z m#þ™þ™%öìOîû „þöìëû„þ!Ýþ m#öìþ™ !î›y˜‡¤y!Ýþ ßþiyþ™˜ „þöìîû ›y!„Åþ˜ ¢îû„þyîûÐ ~îûþ™îû öíöì„þ£z
!îÙ»îy¢# ‹y˜öì“þ þ™öìîû îyÎÝþÆy m#öìþ™îû ~£z xq$“þ îû£öì¢Äîû „þíyÐ ~!Ýþ @ùÌ#Ü¿›[þœ#ëû m#þ™þ™%O £çëûyëû ~…yöì̃  ²Ì‰%þîû
î,!ÜT £ëûÐ !„þlsþ xq$“þ îÄyþ™yîû £öìœy î,!ÜTîû ~„þ öš¤þyÝþyç þ™öìvþü ˜y îyÎÝþÆyöì“þÐ „þ# ~„þ îû£¢Ä‹˜„þ „þyîûöì’ îyÎÝþÆyîû
xöì̃ „þ çþ™îû !”öìëû !†öìëû x˜Ä þ™yöìŸ þ™öìvþü î,!ÜTÐ îyÎÝþÆyîû xöì•Å„þ þ™yîû £çëûyîû þ™îû xq$“þ¦þyöìî xyîû ~„þ £z!Mþéç
~öì†yëû ˜y î,!ÜTîû öš¤þyÝþyÐ î,!ÜT ë“þ ²Ìîœ£z ö£y„þ ~ öë˜ ö¢…y˜„þyîû ~„þ xöì›y‡ !˜ëû›Ð îyÎÝþÆy îyöì” ~…y˜„þyîû
²Ì!“þ!Ýþ m#öìþ™£z xyöìŠé !¢œ ›yŠé– £z=ëûy˜y– ”y˜î#ëû „þFŠéþ™– !†îû!†!Ýþ¢£ !îîûœ ²Ì‹y!“þîû !„þŠ%é þ™y!…Ð

îyÎÝþÆyîû îÄyþ™yîûÝþy ¢Á™)’Å !¦þ§¬Ð ~ m#öìþ™ ö„þy˜ç vþz!q”– ²Ìy’# îy „þ#Ýþþ™“þD ö˜£zÐ îyÎÝþÆy xyîû þ™yöìŸîû m#þ™
¢yhsþye%«öì‹îû ›yöìGþ !“þ˜ š%þÝþ †¦þ#îû ç „þöìëû„þ š%þÝþ ‰þçvþüy ~„þ!Ýþ …yœ xyöìŠéÐ !m“þ#ëû !îÙ»ë%öìkþîû ¢›ëû ~
†Äyœyöìþ™yöì†y¢ m#þ™þ™%öìOîû „þöìëû„þ!Ýþ þ™öìîûîû m#öìþ™ ~ëûyîûöìî¢ ßþiyþ™˜ „þöìîû £zvþz~¢ ¢îû„þyîûÐ öšÊþ!ª¢ çëûy˜yîû
!Šéöìœ˜ ~…y˜„þyîû£z ~„þ‹˜ ”y!ëûcîû“þ x!šþ¢yîûÐ ~ m#þ™þ™%öìO íy„þy„þyœ#˜ xq$“þ ¢î ‡Ýþ˜y xyîû x!¦þKþ“þyîû
›%öì…y›%!… £˜ !“þ!˜Ð öë=öìœy þ™îûî“Åþ# ¢›öìëû !î!¦þ§¬ þ™eþ™!e„þyëû ²Ì„þy!Ÿ“þ £öìœ îû#!“þ›öì“þy !îßþ¿öìëûîû Gþvþü çöìàþÐ
!“þ!˜ !œöì…öìŠé˜– ò‹#îöì̃ îû ¢îöì‰þöìëû îvþü îvþü !îßþ¿ëû„þîû ‡Ýþ˜y=öìœyîû ›%öì…y›%!… £öìëû!Šé xy!› îyÎÝþÆy m#öìþ™ !†öìëûÐ
~„þÝþy ˜ëû ”%öìÝþy ˜ëû– ~öì„þîû þ™îû ~„þ x¢‚…Ä x!îÙ»y¢Ä ¢î îÄyþ™yîû ‡öìÝþöìŠé xy›yîû ö‰þyöì…îû ¢y›öì̃ Ð !îßþ¿öìëû
£“þîy„þ xy!› Ö•% ”,!ÜT ö›öìœ ö”öì…£z ö†!Šé ~¢î– ö„þy˜ç ë%!_«ë%_« vþz_îû îy îÄy…Äy …%¤öì‹ þ™y£z!˜Ð ¢Á™)’Å !¦þ§¬
•îûöì̃ îû ~„þ!Ýþ Ÿ!_« „þy‹ „þîûöìŠé m#þ™!Ýþîû ö¦þ“þîûÐ ëyîû ²Ì¦þyöìî ‡öìÝþöìŠé ~öì„þîû þ™îû ~„þ ~¢î îû£¢Ä›ëû ç
x!îÙ»y¢Ä ‡Ýþ˜yÐ îyÎÝþÆyöì“þ ~öìœ£z xßþºy¦þy!î„þ xy‰þîû’ „þöìîû ˜y!î„þ îy x!¦þëye#îû „þÁ™y¢Ð ¢î¢›ëû vþz_îû !”„þ
!˜öì”ÅŸ„þyîû# „þÁ™y¢ ~…yöì̃  ö„þyöì̃ y ¢›ëû !ßþiîû £öìëû ”¤y!vþüöìëû íyöì„þÐ xyîyîû !”„þ !˜öì”ÅŸ„þ „¤þyÝþy £zöìFŠé›öì“þy ‡%îûöì“þ
íyöì„þ xíîy vþzöìÎÝþyþ™yÎÝþy !”„þ !˜öì”ÅŸ „þöìîû „þÁ™y¢Ð xyîyîû m#þ™ þ™yîû £öìœ£z ¢î !àþ„þÐ îyÎÝþÆyîû xyöìîû„þ!Ýþ xq$“þ
!”„þ £œ– ~îû ›y˜!¢„þ !”„þÐ îyÎÝþÆyëû þ™y ö”çëûyîû ¢öìD ¢öìD£z öë „þyîûç ›yíy xöì̃ „þ £yÍñy £öìëû ëyëûÐ
x‹y˜yéôéxöì‰þ˜y ö„þy˜ ~„þ ‹yëû†yëû £y!îûöìëû ëyçëûyîû xyØþëÅ£z îû„þ› x˜%¦)þ!“þ xyFŠé§¬ „þöìîû öšþöìœ ›˜öì„þÐ
öî!ŸÇþ’ ~ m#öìþ™ íy„þöìœ m#þ™ öíöì„þ ‰þöìœ xy¢yîû þ™îû !„þŠ%é!”˜ ö¢£z xyØþëÅ x %̃¦)þ!“þ öíöì„þ ëyëûÐ þ™öìîû xîŸÄ
xyöìhßþ xyöìhßþ !àþ„þ £öìëû ëyëûÐ xq$“þ m#þ™ îyÎÝþÆyëû ö„þy˜ †yŠé ö˜£zÐ ö˜£z ö„þy˜ þ™Öþ™y!…Ð ö„þy˜ þ™Öþ™y!… ~ m#öìþ™
xy¢öì“þç ‰þyëû ˜yÐ ö‹yîû „þöìîû ~öìœç ö„þyöì̃ y þ™Öþ™y!…îû î¢!“þ „þîûyöì̃ y ëyëû!˜Ð ö”…y ö†öìŠé– îyÎÝþÆyöì„þ ~!vþüöìëû
þ™yöìŸîû m#þ™ ¢yhsþye%«öì‹îû •yîû ö‡¤öì¡ì ‰þœöìŠé ²Ìy’#=öìœyÐ Ö•% “þy£z ˜ëû– vþzvþühsþ þ™y!…=öìœyç vþzvþüöì“þ vþzvþüöì“þ
îyÎÝþÆyîû „þyöìŠé ~öì¢£z !šþöìîû ëyöìFŠéÐ ö”öì… ›öì̃  £ëû öë˜ ö„þyöì̃ y ö”ëûyöìœ •yEþy …yöìFŠé çîûyÐ ~£z m#öìþ™îû îû£öì¢Äîû
ö„þyöì̃ y @ùÌ£’öìëy†Ä îÄy…Äy ~ þ™ëÅhsþ …%¤öì‹ þ™yçëûy ëyëû!˜Ð xîŸÄ ~˜!îû„þ šþ˜ ”y!˜öì„þœ ç “þyîû x˜%¢yîû#îûy
ëíyîû#!“þ “þyöì”îû ßþº¦þyî¢%œ¦þ ”,!ÜT¦þ!Döì“þ ö¢£z þ™,!íî#îû îy£zöìîûîû !¦þ§¬ @ùÌöì£îû “þíy„þ!í“þ ›y˜%¡ìöì”îû öÝþöì̃  ~öì̃ öìŠé˜Ð
!„þlsþ !îKþy˜#îûy xy‹ç ~ îû£öì¢Äîû ö„þy˜ „%þœ!„þ˜yîûy „þîûöì“þ þ™yöìîû̃ !˜Ð ²Ìë%!_«†“þ !”„þ !”öìëû !îÙ» xy‹ xöì̃ „þ
”)îû ~!†öìëû ö†öìŠéÐ !îKþy˜#îûy ~„þ!”˜ £ëûöì“þy ~¢î îû£öì¢Äîû ¢›y•y˜ ›y %̃öì¡ìîû „þyöìŠé “%þöìœ •îûöìî˜Ð



AYUSH  LITERARY JOURNAL OF SGM  ISSUE. 2021-2023  36

²Ìîõþéôé!˜îõþ

!‰þîû!”öì̃ îû !îöì̃ y!”˜#
!Ýþ˜y þ™yœ

x•Äy!þ™„þy– îy‚œy !î¦þy†

„þyöìœîû ²Ìîyöì£ öë¢î îÄ!_«c x›îûc œy¦þ „þöìîûöìŠé˜– “þyöì”îû ¢Á™öì„Åþ xy›yöì”îû !îßþ¿ëû– xy›yöì”îû xy@ùÌ£ ~î‚
xy„þ¡ìÅ’ ~„þÝ%þ öî!Ÿ£z íy„þöìî ~!Ýþ£z ßþºy¦þy!î„þÐ !„þlsþ öë ¢î îÄ!_«c ¢›öìëûîû þ™y„þ‰þöìe«– „þyöìœîû þ™”!‰þöì£«
£z!“þ£y¢ öíöì„þ î!Mþé“þ £öìëûöìŠé˜– …Äy!“þ îy x…Äy!“þ ~£z ”%£z ‹†öì“þîû ö„þyöì̃ y!Ýþ£z “þyöì”îû „þþ™yöìœ ö‹yöìÝþ!˜– ëyîûy
¢›öìëûîû ö‰þyîûyöìßþËyöì“þ xhsþƒîy!£˜# ˜”#îû ›öì“þy ²Ìyëû £y!îûöìëû öëöì“þ îöì¢öìŠé˜ “þyöì”îû ¢Á™öì„Åþ xy›yöì”îû xy@ùÌ£ îy
xy!îÜñyîû ”%öìÝþyîû ö„þyöì̃ y!Ýþ£z öë ¢‰þîûy‰þîû x˜öì²Ìîû’yîû xy=öì̃  ~„þÝ%þ ‹µöìœ çöìàþ ˜y– “þy xy›îûy ¢y•yîû’ ›y %̃¡ì
!£¢yöìî vþzþ™œ!¸þ „þîûöì“þ þ™y!îûÐ !î•y“þyîû ÁÔy˜ „þîû&’y öë ¢î ²Ì!“þ¦þyöì„þ ›£#îû*£ £çëûy öíöì„þ ~£z¦þyöìî î!Mþé“þ
„þöìîûöìŠé ö“þ›˜£z ~„þ ²Ì!“þ¦þy ×#›“þ# !îöì̃ y!”˜#Ð ëyöì„þ xy›îûy !Ÿ!Çþ“þ ¢›y‹ !„þŠ%é !‰þ˜öìœç ò˜Ýþ# !îöì̃ y!”˜#ó
˜yöì›£z ‹y!˜Ð òòxy!› ‹†ê ›yöìGþ „þœ!Bþ˜#– þ™!“þ“þy– xy›yîû xyd#ëû ˜y£z– ¢›y‹ ˜y£z– îõ%þ ˜y£z– îyõþî ˜y£z–
~£z þ™,!íî#öì“þ xy›yîû î!œöì“þ ç›˜ ö„þ££z ˜y£zóó éôôôé ~!Ýþ ~öì£˜ !îöì̃ y!”˜#îû xydþ™!îû‰þëû ¢Á™öì„Åþ xydKþyþ™„þ
‹µœhsþ öÙÕöì¡ìy!_«Ð

îy‚œy îûD›öìMþéîû xy!”þ™öìîÅ ²Ì!“þ¦þyŸyœ# ç ¢îÅöì×Ûþy x!¦þöì̃ e# ×#›“þ# !îöì̃ y!”˜#Ð îûD›öìMþéîû £z!“þ£yöì¢
xyöìŠé “¤þyîû îÄ!_«†“þ ‹#î˜ £z!“þ£y¢Ð !îöì̃ y!”˜# “¤þyîû ‹#î˜„þyöìœîû ›öì•Ä£z ‹˜›y˜öì¢ ²Ìyëû !îßþ¿,“þ £öìëû ~öì¢!Šéöìœ˜Ð
!îöì̃ y!”˜#îû ‹§Ã„þíyîû öë þ™!îû‰þëû xy›îûy þ™y£z “þyöì“þ ö”!… 1863 ¢yöìœ „þœ„þy“þyîû !˜“þyhsþ ¢y•yîû’ ~„þ
þ™!îûîyöìîû “¤þyîû ‹§ÃÐ !îöì̃ y!”˜# “¤þyîû ‹§Ã ¢Á™öì„Åþ îöìœöìŠé˜– òòxy›yîû ‹§Ã ~£z „þœ„þy“þy ›£y˜†îû#îû ›öì•Ä ¢£yëû
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¢Á™!_£#˜ î‚öìŸÐ “þöìî ”#˜ ”%ƒ…# îœy ëyëû ˜y— ö„þ˜˜y „þöìÜT!ŸöìÜT ~„þîû„þ› ”#˜ =‹îûy˜ ££z“þÐ xy›yîû
›y“þy›£#îû ~„þ…y!˜ îyÝþ# !ŠéœÐ “þy£yöì“þ ö…yœyîû ‡îû xöì̃ „þ…y!˜ !ŠéœÐ ö¢£z „þ’Åçëûy!œ¢ ßþTÉ#öìÝþîû 145 ˜Áºîû
îyÝþ# ~…˜ xy›yîû x!•„þyöìîû xyöìŠéÐ ö¢£z ö…yœyîû ‡öìîû xöì̃ „þ=!œ ”!îûo ¦þyvþüy!Ýþëûy îy¢ „þ!îû“þÐ ö¢£z xyëû
vþzþ™œöìÇþÄ „þ!îûëûy£z xy›yöì”îû ¢‚¢yîû !˜îÅy£ ££z“þÐóó éôôôé xq$“þ œyöì† ¦þyîöì“þ– ›ye 12 îŠéîû îëûöì¢ xy!íÅ„þ
”%îûîßþiyîû ‹˜Ä ‹#î˜ !˜îÅyöì£îû “þy!†öì” !îöì̃ y!”˜#öì„þ !íöìëûÝþyöìîû xy¢öì“þ £ëûÐ Öîû& £ëû “¤þyîû !î!‰þe îû!ˆ˜ ¦þyˆy
†vþüyîû– xyŸy ÷ì̃ îûyŸÄ›ëû ‹#î˜ ²Ìîy£Ð

~£zÝ%þ„%þ îöìœ ¢‚öìÇþöìþ™ !îöì̃ y!”˜# ¢Á™öì„Åþ ¦)þ!›„þy „þíy öŸ¡ì „þîûœy›Ð ~£zîyîû xy¢œ „þíy éôé ò!‰þîû!”öì̃ îû
!îöì̃ y!”˜#ó ~£z î_«îÄ ²Ì!“þÛþyëû !„þŠ%é „þíy îœyîû ö‰þÜTy „þ!îûÐ ö”…y ëy„þ „þ“þÝþy ¢šþœ £çëûy ëyëûÐ ë!”ç ö¢
!î‰þyöìîûîû ”yëû ¢öì‰þ“þ˜ þ™yàþöì„þîûÐ

“þ#îÊ xy!íÅ„þ x˜Ýþöì̃ îû þ™!îû!ßþi!“þöì“þ þ™)’Å‰þw ‰þöìRyþ™y•Äyëû „þ“,Åþ„þ !îöì̃ y!”˜# ›y!¢„þ 10 Ýþy„þy öî“þöì̃  ö@ùÌÝþ
˜ÄyŸ˜yœ !íöìëûÝþyöìîû ë%_« £˜Ð þ™)öìîÅ !îöì̃ y!”˜#îû£z îyvþü#öì“þ †Dy îy£z‹# „þ“,Åþ„þ ¢‚†#“þ !ŸÇþyëû !„þŠ%é !Ÿ!Çþ“þ
£öìëû!Šéöìœ˜Ð ö@ùÌÝþ ˜ÄyŸ˜yœ !íöìëûÝþyöìîû £îûœyœ îûyöìëûîû òŸe& ¢‚£yîûó ˜yÝþ„þ x!¦þ˜#“þ £ëû 1874– 12 !vþöì¢ÁºîûÐ
!îöì̃ y!”˜# öoïþ™”#îû ¢…#îû ¦)þ!›„þyëû x!¦þ˜ëû !”öìëû “¤þyîû x!¦þ˜ëû ‹#î˜ Öîû& „þöìîû̃ Ð !îöì̃ y!”˜# öë ¢›ëû„þyöìœ
!íöìëûÝþyöìîû ²ÌöìîŸ „þöìîû̃  “þ…˜ç ¢›y‹ ¢›ëû !Šéœ ²Ì!“þ„)þœÐ !îöì̃ y!”˜#îû ‹#î˜þ™í !Šéœ „þrÝþ„þ›ëûÐ ‹#îöì̃
›ëÅy”y– ö²Ì› !“þ!˜ þ™y˜!˜Ð ¢›y‹ !îöì̃ y!”˜#öì„þ “¤þyîû ëíyöìëy†Ä ¢Á¿y˜– ßþiy˜ ö”ëû!˜Ð “þyöì„þ òîyîûyD˜yó òþ™!“þ“þyó
„þöìîû£z öîûöì…öìŠéÐ ~öì£˜ !îöì̃ y!”˜# “¤þyîû ¢îÝ%þ„%þ vþz‹yvþü „þöìîû !”öìëûöìŠé !íöìëûÝþyöìîûîû ßþºyöìíÅ !íöìëûÝþyîûöì„þ ¦þyöìœyöìîöì¢Ð
!íöìëûÝþyîû !îöì̃ y!”˜#îû ò²Ìy’y!•„þ !²Ìëû ²Ìy’óÐ !îöì̃ y!”˜#îû £z!“þ£y¢ “¤þyîû xyd“þÄyöì†îû ö†ïîûöìîyIµœ £z!“þ£y¢ !„þ˜y
“þy ¢£*”ëû î%!kþ‹#î# ›y˜%¡ì xy‹ !î‰þyîû „þîûöìî˜Ð

!îöì̃ y!”˜# “¤þyîû !íöìëûÝþyîûéôé‹#îöì̃  “¤þyîû öî”˜yîû x×&îû !î!˜›öìëû– “þÄyöì†îû !î!˜›öìëû x!¦þ˜ëûöì„þ öë˜ ˜yÝþöì„þ–
‰þ!îûöìe– ¢‚œyöìþ™ Šéöìe Šéöìe ö†¤öìí !”öìëû ö†öìŠé˜Ð þ™MþéyŸ!Ýþ ˜yÝþöì„þ ¡ìyÝþ!Ýþîûç öî!Ÿ ‰þ!îûöìe ²Ìy’”y˜ „þöìîûöìŠé˜
!îöì̃ y!”˜#Ð ›ye 12 îŠéîû îëûöì¢ öë ö›öìëû!Ýþ !íöìëûÝþyöìîû ë%_« £öìëûöìŠé éôé „þyöìœîû þ™öìí– ‹#îöì̃ îû þ™!Bþœ“þy–
‹!Ýþœ“þy– „þœBþöì„þ ›yíyëû „þöìîû “¤þyîû x!¦þ˜ëû ‹#îöì̃ îû îÄy!®ç ›ye 12 îŠéîûÐ !„þlsþ ~£z ¢›ëûyî¢yöìîû !“þ!˜
x!¦þ˜ëû !”öìëû x!¦þöì̃ e# îû*þ™ …Äy!“þîû ‰)þvþüyëû öþ™¤ïöìŠé!Šéöìœ˜Ð !„þlsþ öÇþy¦þ– öî”˜y– xþ™›y˜– œyNþ˜y !îöì̃ y!”˜#îû
›öì›Å xy‡y“þ „þöìîûöìŠéÐ “þy£z ~£z ›ye îyöìîûy îŠéîû x!¦þ˜ëû ‹#îöì̃ îû þ™îû£z !“þ!˜ ößþºFŠéy xhsþîûyœöì„þ !‰þîû xy!œD˜
„þöìîûöìŠé˜Ð öšþöìœ öîûöì… ~öì¢öìŠé˜ òö@ùÌÝþ ˜ÄyŸ˜yœ !íöìëûÝþyîûó– òöîDœ !íöìëûÝþyîûó– ò˜ÄyŸ˜yœ !íöìëûÝþyîûó ç òÞÝþyîû
!íöìëûÝþyîûó éôé ~îû !‰þîû vþzIµœ ßþ¿,!“þîû „þÄy˜¦þy¢Ð

=îû& !†!îûŸ ‰þw ö‡yöì¡ìîû ú„þy!hsþ„þ ²Ìöì‰þÜTyëû !îöì̃ y!”˜# x!¦þöì̃ e#îû ö×Ûþöìcîû þ™ëÅyëû !“þöìœ !“þöìœ x‹Å̃
„þöìîûöìŠé˜Ð ²Ìí› ˜yÝþöì„þîû x!¦þ˜öìëû£z ¢›@ùÌ ”ŸÅ„þöì„þ ö„þy˜ ~„þ ›sþfîöìœ x!¦þ¦)þ“þ „þöìîûöìŠé˜Ð !„þŠ%éÝþy !˜öì‹£z öë˜
!îöì̃ y!”˜# !˜öì‹îû£z îŸ#¦)þ“þ £öìëûöìŠé˜Ð !îöì̃ y!”˜#îû x!¦þ˜ëû ‹#îöì̃ îû þ™í‰þœy ~îûþ™îû öë˜ îyëû%îû öîöì† ‰þœöì“þ
öíöì„þöìŠéÐ þ™îûî“Åþ# òö£›œ“þyó ˜yÝþöì„þ ˜y!ëû„þy ö£›œ“þyîû ¦)þ!›„þyëû ›öìMþé xî“þ#’Å £öìëûöìŠé˜Ð !îöì̃ y!”˜# 1875éôé~îû
6 ›y‰ÅþÐ xyîû !þ™Šéöì̃  “þy„þyöì“þ £ëû!˜ “þyöì„þÐ •#öìîû •#öìîû “þyîû ëyey …Äy!“þ ²Ì!“þÛþy ††˜ßþ™ŸÅ# £öìëû vþzöìàþöìŠéÐ

¢›ëû „þyöìœîû !”öì„þ “þy„þyöìœ ö”…y ëyëû ö¢£z ¢›ëû ²Ìí› ßþf# ‰þ!îûöìe x!¦þöì̃ e# ö˜çëûy Öîû& £öìëûöìŠéÐ ~
²Ì¢öìD ‹†_y!îû’#– ö†yœyþ™– ~öìœyöì„þŸ# ç ŸÄy›y ²Ì¦,þ!“þ x!¦þöì̃ e#îûy öîDœ !íöìëûÝþyöìîû S1873V ›y•Äöì› ›öìMþé
xyöì¢˜Ð !„þlsþ ~îûy ²Ìöì“þÄöì„þ£z xyöì¢˜ îyîûyD˜y þ™ÍÔ# öíöì„þÐ ö¢!”öì̃ îû ¢›y‹ ~öì£˜ ˜yîû#öì”îû ›öìMþé vþzþ™!ßþi!“þöì„þ
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¢Á¿yöì̃ îû ßþiy˜ ~öì„þîyöìîû£z !”öì“þ þ™yöìîû!˜Ð !îöì̃ y!”˜#îû öÇþöìeç “þy£zÐ ¢›yöìœy‰þ˜yîû Gþöìvþü !îkþ £öìëûöìŠé˜ !“þ!˜
‹#îöì̃ îû ²Ì!“þ þ™”öìÇþöìþ™Ð îy‚œy þ™eéôéþ™!e„þyëû !îîûyÝþ ¢›yöìœy‰þ˜yîû Gþvþü vþzöìàþ!ŠéœÐ xyöìŠé ò!£¨% öþ™!ÝþÆëûÝþó–
ò£z‚!œŸ›Äy˜ó ²Ì¦,þ!“þîû ›öì“þy þ™!e„þyçÐ ¢î ¢›yöìœy‰þ˜yîû ¢›%öìo xî†y£˜ „þöìîû£z !îöì̃ y!”˜# “þyîû ¢›„þyœöì„þ
¢›„þyœ#˜ x!¦þöì̃ e#öì”îû !˜‹ ²Ì!“þ¦þy=öì’ !þ™Šéöìœ öšþöìœ ~!†öìëû ö†öìŠé˜Ð ²Ìy’y!•„þ ²Ìy’ !íöìëûÝþyîû £öìëû vþzöìàþöìŠé
“¤þyîû þ™!îûîyîûÐ xyîû !íöìëûÝþyöìîûîû „þœy„%þŸ#œîûîûy “¤þyîû „þyöìŠé !˜‹ ¦þy£zéôéöîy˜ “%þœÄ !îîûy‹ „þöìîûöìŠéÐ ö@ùÌÝþ ˜ÄyŸ˜yœ
!íöìëûÝþyöìîû þ™îûî“Åþ# ò˜#œ”þ™Å’ó S¢îûœyV– ò˜î#˜ “þþ™!ßþº̃ #ó S„þy!›˜#V– ò¢•îyîû ~„þy”Ÿ#ó S„þyO˜V– ò!îöìëû þ™y†œy
î%öìvþüyó Sšþy!“þV– ò¢“þ# „þ# „þœ!Bþ˜#ó Sîûy!•„þyV– òœ#œyî“þ#ó Sœ#œyî“þ#V– ò²Ì„,þ“þîõ%þó Sî˜îyœÄV– ò¢öìîûy!‹˜#ó
S¢öìîûy!‹˜#V ²Ì¦,þ!“þ ˜yÝþöì„þ “¤þyîû x¢y›y˜Ä x!¦þ˜ëû ”Çþ“þy ”ŸÅ„þöì„þ x˜yëûyöì¢ ‹ëû „þöìîû !˜öìëûöìŠéÐ

¢D#“þKþ ç †#!“þ„þyîû xyÖöì“þy¡ì ö”öìîîû S¢“%þîyî%V ö”ï!£e Ÿîûê‰þw ö‡y¡ì „þ“,Åþ„þ !œvþz£zöì¢îû œy£z!¢ëûy›
!íöìëûÝþyöìîûîû xy”öìŸÅ !îvþ˜ ßþTÉ#öìÝþ S~…˜V ßþiyëû#¦þyöìî †öìvþü vþzöìàþ!Šéœ öîDœ !íöìëûÝþyîûÐ !îöì̃ y!”˜#îû òö›‡˜y”î•ó
˜yÝþöì„þ ²Ì›#œyîû ‰þ!îûöìe x!¦þ˜öìëûîû ‰þ›ê„þy!îûc ²ÌŸ‚¢y „%þ!vþüöìëûöìŠéÐ öîDœ !íöìëûÝþyöìîû î!Bþ›‰þöìwîû ò›,’y!œ˜#ó–
ò„þþ™yœ„%þ[þœyó– ò”%öì†ÅŸ˜!¨˜#ó vþzþ™˜Äyöì¢îû ˜yÝþÄîû*þ™ !”öìëû!Šéöìœ˜ !î£yîû#œyœ ‰þöìRyþ™y•ÄyëûÐ ~…yöì̃  !î£yîû#œyœ–
!„þîû’‰þw îöì̈ Äyþ™y•Äyëû– ¢%„%þ›yîû# ö”î# S!î›œy ç !†!îû‹yëûyV– ²Ì›%öì…îû ¢öìD ›öì̃ yîû›y ‰þ!îûe !îöì̃ y!”˜#îû
x!¦þ˜öìëû vþzFŠ´é!¢“þ £öìëû vþzöìàþöìŠé ”ŸÅ„þÐ !îöì̃ y!”˜# x!¦þ˜ëûöì„þ “¤þyîû îûöì_«îû ¢öìD !›!Ÿöìëû !”öìëûöìŠé˜Ð î!Bþ›‰þw
!˜öì‹ x!¦þ¦)þ“þ £öìëû îöìœ!Šéöìœ˜ éôôôé òòxy!› ›öì̃ yîû›yîû !‰þe þ™%hßþöì„þ£z !œ!…ëûy!Šéœy›– „þ…öì̃ y öë ²Ì“þÄÇþ ö”!…î
~›˜ xyŸy „þ!îû ˜y£z— xy‹ !îöì̃ yöì”îû x!¦þ˜ëû ö”!…ëûy ö¢ ¼› ‡%!‰þœÐóó „þþ™yœ„%þ[þœyöì“þ ›öì̃ yîû›yîû ‰þ!îûöìe
x!¦þ˜ëû „þîûy !Šéœ !îöì̃ y!”˜#îû „þyöìŠé ‰þÄyöìœ!O‚Ð !îöì̃ y!”˜# “¤þyîû !˜‹ßþº îÄ!_«c xyöìîûyþ™ „þöìîû „þþ™yœ„%þ[þœyöì„þ
›öìMþé ²Ì!“þ!Ûþ“þ „þöìîû!Šéöìœ˜Ð ”%öì†ÅŸ˜!¨˜# S1877– 29 ~!²ÌœV ö“þ xyöìëû¡ìy ç !“þöìœy_›yîû ›öì“þy !îþ™îû#“þ•›Å#
‰þ!îûöìe ÷ìm“þ ¦)þ!›„þyëû !îöì̃ y!”˜#îû ¢£‹ î!œÛþ x!¦þ˜ëû ~„þ öîûy›y!rÝþ„þ „Ïþy!¢„þ ›!£›y ”y˜ „þöìîûöìŠéÐ

1880 ¢yöìœîû öŸ¡ì!”öì„þ ¦%þî˜öì›y£˜ !˜öìëûy†#îû ö@ùÌÝþ ˜ÄyŸ˜yœ !íöìëûÝþyîû !˜œyöì› vþzàþöìœ ²Ì“þyþ™‰¤þy” ý‹%îû#
“þy !„þöì̃  ö˜˜ ~î‚ !“þ!˜ !†!îûŸ ö‡y¡ìöì„þ ›Äyöì̃ ‹yîû „þöìîû !˜öìëû xyöì¢˜ “þyîû !íöìëûÝþyöìîûÐ ~£z !íöìëûÝþyöìîû ò‹y›#îûó
˜yÝþöì„þ !†!îûŸ ö‡yöì¡ìîû !îþ™îû#öì“þ œ#œy ‰þ!îûöìe x!¦þ˜ëû Öîû& „þöìîû˜Ð ~…yöì̃  òö›‡˜y”î•ó ˜yÝþöì„þ ~„þy !îöì̃ y!”˜#
7!Ýþ ‰þ!îûöìe x!¦þ˜ëû „þöìîû̃ Ð !îöì̃ y!”˜#îû !íöìëûÝþyîû ‹#îöì̃ îû ~£z ¢›ëû„þyöìœ ”,!ÜT !˜öìÇþþ™ „þîûöìœ ö”…î ~îûþ™îû
!“þ!˜ „%þ¨˜!¨˜# S!î¡ìî,ÇþV– š%þœ£ S›yëûy“þîû&V– ¢y£y˜y Sö›y!£˜# ²Ì!“þ›yV– îy”Ÿy£ „þ˜Äy ç þ™îû# Sxyœy”#˜V–
œ£˜y Sxy˜¨îûöì£yV– ¢#“þy Sîûyî’î•V– œî S¢#“þyîû î˜îy¢V– vþz_îûy Sx!¦þ›˜%Äî•V– ÷ì„þöì„þëû# Sîûyöì›îû î˜îy¢V–
¢#“þy S¢#“þy£îû’V– ö£›œ“þy S›y•î#„þBþ’V– ç öoïþ™”# Sþ™y[þöìîîû xKþy“þîy¢V ²Ì¦,þ!“þ !î!‰þey %̃† x!¦þ˜ëû !”öìëû
!íöìëûÝþyöìîû ‹#îhsþ ²Ìy’ ²Ì!“þÛþy „þöìîû̃ Ð †#!“þ˜yÝþÄ ò›yëûy“þîû&ó ö“þ òš%þœ£y!¢ó ‰þ!îûöìe !îöì̃ y!”˜#îû x!¦þ˜ëû ²Ì!“þ¦þyöì„þ
ò!îû‹ xÄy[þ îûyëûçó þ™!e„þyëû Binodini was simply charming éôôôé îû*öìþ™ ²Ì!“þ!e«ëûy ‹y˜yëûÐ

öþ™ïîûy!’„þ ˜yÝþöì„þ !îöì̃ y!”˜#îû ßþº“þƒ²Ìöì’y!”“þ ¦þyî›)!“Åþ xy›yöì”îû ¢y›öì̃  !‰þîûhsþ˜ ˜yîû#îû ›!£›y!§º“þ îû*þ™öì„þ
ŸyÙ»“þ „þöìîû îûyöì…Ð ˜yÝþöì„þîû ¢y‹¢Iy ¢Á™öì„Åþ !îöì̃ y!”˜#îû îû&!‰þ ç þ™y!îûþ™yÝþÄ =îû& !†!îûŸ “þíy ”ŸÅ„þ„%þœöì„þ
›%?þ „þöìîû îûy…“þÐ !îöì̃ y!”˜# ˜yÝþöì„þîû ‰þ!îûöìeîû ¢yöìí !›öìœ !›öìŸ ~„þy„þyîû £öìëû öëöì“þ˜Ð ¢#“þyëû ¢#“þy ‰þ!îûöìe
xyöìî†– ësþf’y– ¦þ!_«– îyê¢öìœÄîû ¢yöìí !îöì̃ y!”˜# xhsþîûD ¦þyöìî ~„þyd £öìëû ö†öìŠé˜Ð xy›îûy !îöì̃ y!”˜#îû
öíöì„þ ¢#“þyöì„þ xyœy”y „þîûöì“þ þ™y!îû ˜yÐ þ™îûî“Åþ#öì“þ ÞÝþyîû !íöìëûÝþyöìîûç xy›îûy ö”…î ”›ëûhsþ# S˜œéôé”›ëûhsþ#V–
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‰þ[þ# ç …%ÍỖ y S„þ›öìœ„þy!›˜#V– þ™pyî“þ# Sî,¡ìöì„þ“%þV– !‰þhsþy S×#îê¢éôé!‰þhsþyV– ¢“þÄ¦þy›y S²Ì¦þy¢éôéëKþV– ö†yþ™yœ
Sî%kþöì”î ‰þ!îû“þV– !‰þhsþy›!’ S!îÍº›Dœ àþy„%þîûV ²Ì¦,þ!“þ ‰þ!îûöìeîû †¦þ#îû“þyöì„þ !“þ!˜ x¢y•yîû’ hßþöìîû vþzþ™˜#“þ
„þöìîû!Šéöìœ˜Ð x!¦þ˜ëû „þîûyîû ¢›ëû !îöì̃ y!”˜# ¦þ!_«îûöì¢ !îöì¦þyîû £öìëû öëöì“þ˜Ð ò÷ì‰þ“þ˜Äœ#œyó „þîûyîû ¢›ëû ~›˜£z
îû*þ™ ”ŸÅ„þ ö”öì…öìŠé˜ îyîûîyîûÐ „þ…öì̃ y „þ…öì̃ y „þîû&’¦þyöìî !îöì¦þyîû £öìëû ÷ì‰þ“þ˜Ä £y!îûöìëûöìŠé˜ !îöì̃ y!”˜#Ð ~¢î£z
“¤þyîû ~„þyhsþ xyöìdyê¢öì†Åîû ”,ÜTyhsþÐ xy›îûy ë!” ¢‚ßþñyöìîûîû öîvþüy öþ™!îûöìëû xhsþîû !”öìëû ö”!… “þy£öìœ xy›yöì”îû
¢y›öì̃  ~„þ î!Mþé“þy ˜yîû#îû ësþf’y›ëû £*”ëû myîûy£z vþzöì§Ãy!‰þ“þ £öì“þ ö”…îÐ îûDyœöìëû !îöì̃ y!”˜#îû vþzê„þÝþ öë “þyîû
ò!˜‹=öì’£z x!•„þó ~„þíy xßþº#„þyîû „þîûyîû ¢“þÄ£z ‹yëû†y ö˜£zÐ

!îöì̃ y!”˜#îû x!¦þ˜öìëûîû ›öì•Ä£z öë˜ !˜!£“þ !Šéœ “¤þyîû xyhsþ!îû„þ ²ÌyíÅ̃ yÐ !˜öì‹öì„þ !“þ!˜ þ™!“þ“þy îöìœöìŠé˜Ð
!˜öì‹îû ¦þyöì†Äîû þ™!îû£yöì¢îû ›öì•Ä£z “¤þyîû þ™í‰þœyÐ “þy£z !î!¦þ§¬ ¢›öìëû !î!¦þ§¬ ‰þ!îûöìe x!¦þ˜öìëûîû ›öì•Ä !”öìëû “¤þyîû
!˜öì‹îû xhsþîûöì„þ öë˜ !˜öìî”˜ „þöìîûöìŠé˜ !“þ!˜Ð x›,“þœyœ î¢% !îöì̃ y!”˜#îû vþzöìjöìŸÄ ›yekþ¦þyöìî îöìœöìŠé˜ éôôôé
òò×# ×#÷ì‰þ“þ˜Äöì”öìîîû „þ“þ ”yîû&›)!“Åþ– „þ“þ !‰þeþ™Ýþ ö”!…ëûy!Šé !„þlsþ ›£y²Ì¦%þîû vþzöìjöìŸÄ ²Ì’y› „þ!îûöì“þ ö†öìœ£z xy!›
!îöì̃ y!”˜#öì„þ •Äy˜‰þöìÇþ ö”!…óóÐ ~öì“þy !îöì̃ y!”˜#îû !‰þîûhsþ˜öìcîû£z ²Ì“þ#„þÐ ¢“þÄ£z !„þ xy›yöì”îû ¦%þöìœ ëyçëûy
vþz!‰þ“þ ˜ëû öë ~ ~„þ þ™!“þ“þy îy îyîûî!’“þy ˜yîû#îû x!¦þ˜ëûÚ xy›îûy !„þ þ™y!îû ˜y ö„þîœ›ye ~„þ ˜yîû#îû ˜yîû#c–
¦þ!_«– !‰þîûhsþ˜“þyöì„þ ŸyÙ»“þ „þöìîû îûy…öì“þÚ

ÞÝþyîû !íöìëûÝþyöìîûîû £z!“þ£y¢ !îöì̃ y!”˜#îû ‹#îöì̃  ~„þ öî”˜yîû £z!“þ£y¢Ð ëy “þyöì„þ ‰þîû›¦þyöìî xy‡y“þ „þöìîûöìŠé–
‹#î˜öì„þ xõþ„þyîû xhsþîûyœ vþzþ™£yîû !”öìëûöìŠéÐ ÞÝþyöìîûîû ßþºyöìíÅ !îöì̃ y!”˜#öì„þ xydyý!“þ !”öì“þ £öìëûöìŠéÐ ~£z ¢›ëû
!†!îûŸ ö‡y¡ì ˜“%þ˜ !íöìëûÝþyîû †vþüöì“þ ‰þy£z!Šéöìœ˜Ð !†!îûŸ ö‡y¡ì ˜“%þ˜¦þyöìî !íöìëûÝþyîû †öìvþü ö“þyöìœ˜ „þÄyœ„þyÝþy
ÞÝþyîû ö„þyÁ™y!˜Ð =›%Å… îûyöìëûîû îû!Çþ“þy !£¢yöìî ÞÝþyöìîûîû „þ›ÅëöìKþ !îöì̃ y!”˜#öì„þ xyý!“þ ö”çëûy £ëûÐ !íöìëûÝþyöìîûîû
²Ì!“þ ¦þyöìœyîy¢yîû– =îû&îû ²Ì!“þ „,þ“þKþ“þyëû !îöì̃ y!”˜# £öìëûöìŠé =›%Å… îûyöìëûîû xy!×“þyÐ ~Ý%þ„%þ £ëûöì“þy “¤þyîû ßþº²À !Šéœ
öë ˜“%þ˜ !íöìëûÝþyöìîûîû ˜y› £öìî !îöì̃ y!”˜# !íöìëûÝþyîûÐ !˜öì”˜þ™öìÇþ !îéôé!íöìëûÝþyîûÐ ~£z ßþºöì²À !îöì̃ y!”˜# ˜“%þ˜ „þöìîû
˜yÝþÄŸyœy †vþüyëû ›˜ ²Ìy’ ¢¤öìþ™ !”öìëûöìŠé˜Ð “¤þyîû îý ²Ì›y’– x!¦þKþ“þy !îöì̃ y!”˜# ßþºëû‚ “¤þyîû xyd„þíy xy›yîû
„þíyëû xy›yöì”îû ‹y!˜öìëû ö†öìŠé˜Ð !„þlsþ ö”…y ö†öìŠé ˜ÄyŸ˜yœ !íöìëûÝþyîû £öìëûöìŠé òÞÝþyîû !íöìëûÝþyîûó !îöì̃ y!”˜#îû
ßþº²À¦þöìDîû œyNþ˜yîû îMþé˜yîû ˜î x•ÄyëûÐ ÞÝþyöìîûîû ˜y›„þîûöì’îû !þ™Šéöì̃  ë%!_« !Šéœ öë þ™!“þ“þy ~„þ ˜yîû#îû ˜yöì›
ë!” !íöìëûÝþyîû £ëû “þöìî ¢y•yîû’ ”ŸÅ„þ Ýþy˜öìî ˜y !íöìëûÝþyîûÐ ö¢y‹y „þíyëû îÄî¢y!ëû„þ Çþ!“þîû ¢½þyî˜yöì„þ ‹yëû†y
!”öì“þ þ™yöìîû ˜y “þyîûyÐ ~£z !„þ ²Ìyþ™Ä !Šéœ !îöì̃ y!”˜#îûÚ £ëûöì“þy ~„þ ˜yîû#îû ~Ý%þ„%þ£z ›)œÄ “þíy„þ!í“þ î%!kþ‹#î#
xíîy îÄî¢yëû# ›y˜%öì¡ìîû „þyöìŠéÐ !îöì̃ y!”˜#öì„þ þ™!“þ“þy ˜y›y!Bþ“þ !¢œöì›y£îû£z ~¤öìÝþ ö”çëûy £œÐ “þyöì„þ öëy†Ä
¢Á¿y˜ ö“þy !”œ£z ˜y– îîû‚ „þÒ˜y“þ#“þ îMþé˜y vþzþ™£yîû !”œ !íöìëûÝþyîûÐ xy›yöì”îû ›öì̃  „þîûöì“þ îy•y ö˜£z öë ~!Ýþ
þ™)îÅ þ™!îû„þ!Ò“þ î£z ˜ëûÐ !îöì̃ y!”˜# xy›yîû „þíyëû !œöì…öìŠé˜ éôôôé òòxy!› ßþºöì²Àç ¦þy!î ˜y£z öë– vþz£yîûy Šéœ˜y myîûy
xy›yîû ¢!£“þ ~›˜ x¢ê îÄî£yîû „þ!îûöìî˜Ð “¤þy£yöì”îû ~£z îÄî£yöìîû xy›yîû x!“þŸëû ›öì̃ y„þÜT ££zëûy!Šéœ ë!”ç
~ ¢Áºöìõþ xyîû „þ…˜ „þy£yöì„þç ö„þy˜ „þíy î!œ ˜y£zÐóó

~£z ÞÝþyöìîûîû vþzöìmy•˜# ˜yÝþöì„þ ò”ÇþëKþó éôôôé ”öìÇþîû S!†!îûŸV ¦)þ!›„þyëû !†!îûŸ x!¦þ˜ëû „þöìîû̃ – ~î‚ ¢“þ#îû
¦)þ!›„þyëû !îöì̃ y!”˜# x˜î”Ä x!¦þ˜ëû !”öìëû ¦þ!îûöìëû ö”˜Ð x“þÄhsþ “þyêþ™ëÅþ™)’Å ²Ìöìëy‹˜y !ŠéœÐ ”öìÇþîû xþ™›yöì̃
¢“þ#îû ö”£“þÄy† éôôôé xy›yöì”îû ~„þíy£z ¦þyîyëû î!Mþé“þy !îöì̃ y!”˜#îû îûDyœëû “þÄy†öì„þ£zÐ þ™yàþ„þ xy‹ ~„þíy£z
vþzþ™œ!¸þ „þîûöìî˜ î£z!„þ !îöì̃ y!”˜#îû x!¦þ˜ëû ‹#îöì̃  !‰þîû„þyöìœîû ‹˜Ä ¦¤þyÝþy þ™öìvþü ö†œÐ ›ye !“þ˜ îŠéöìîûîû ›öì•Ä
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ÞÝþyîû öíöì„þ ößþºFŠéy !˜îÅy¢˜ !˜öìœ˜ !îöì̃ y!”˜#Ð “þî%ç ÞÝþyöìîû£z !îöì̃ y!”˜#îû !íöìëûÝþyîû ‹#îöì̃ îû ö×Ûþ ¢›ëûÐ
!†!îûŸ‰þw ç !îöì̃ y!”˜#îû ë%†œî!¨ îy‚œy !íöìëûÝþyöìîûîû £z!“þ£yöì¢ ~„þ ö†ïîûöìîyIµœ x•ÄyëûÐ !îöì̃ y!”˜#îû ›öì“þy
îöìvþüy ›yöìþ™îû x!¦þöì̃ e# îy‚œy îûD›öìMþé ¢“þÄ£z ”%œÅ¦þÐ ¢y›y!‹„þ– öþ™ïîûy!’„þ– ú!“þ£y!¢„þ ¢î ‰þ!îûöìe£z !îöì̃ y!”˜#
x˜˜ÄyÐ ¢#“þy– öoïþ™”#– ²Ì›#œy– îûy!•„þy– ”›ëûhsþ#– vþz_îûy– !‰þhsþy›!’ ²Ì¦,þ!“þ þ™%îûyöì’îû ˜y!ëû„þyîû þ™yŸyþ™y!Ÿ „þy!›˜#–
›öì̃ yîû›y– „%þ¨˜!¨˜#– !îœy!¢˜#– „þyîûšþîû›y– îû!D˜# £z“þÄy!” ¢y›y!‹„þ ‰þ!îûe=!œöì„þç !“þ!˜ ²Ìy’îhsþ „þöìîû
“%þöìœ!Šéöìœ˜Ð xyîyîû xyöìëû¡ìy– xy¢›y!˜– !“þöìœy_›y– „þþ™yœ„%þ[þœy– ›!“þ!î!îîû ›öì“þy ú!“þ£y!¢„þ ˜y!ëû„þyîûyç
öë˜ “¤þyîû x!¦þ˜öìëû ‹#îhsþ £öìëû vþzöìàþ!Šéöìœ˜Ð

!îöì̃ y!”˜#îû ‹#îöì̃  ×#îûy›„,þöì¡Œîû †¦þ#îû ²Ì¦þyî !ŠéœÐ ×#îûy›„,þ¡Œ ßþºëû‚ !îöì̃ y!”˜#îû x!¦þ˜öìëûîû xy„þ¡ìÅöì’
ÞÝþyîû !íöìëûÝþyöìîû ~öì¢!Šéöìœ˜ 1884 ¢yöìœîû 21öŸ ö¢öì²WzÁºîûÐ ÷ì‰þ“þ˜Äœ#œyëû !îöì̃ y!”˜#îû x!¦þ˜ëû ö”öì… !“þ!˜
›%?þ £öìëû îöìœ!Šéöìœ˜ òò›y– ö“þyîû ÷ì‰þ“þ˜Ä ö£y„þóóÐ îûy›„,þ¡Œöì”öìîîû ~£z îy’# !îöì̃ y!”˜#îû „þyöìŠé x›,“þ›ëûÐ
îûy›„,þ¡Œöì”öìîîû ~£z xyŸ#îÅy” “¤þyîû ‹#îöì̃ îû þ™yöìíëû £öìëû öíöì„þöìŠéÐ !îöì̃ y!”˜#öì„þ ¢y•˜yîû ~„þ vþzF‰þ hßþöìîû
vþzþ™˜#“þ „þöìîû!Šéœ ~£z îy’#Ð !îöì̃ y!”˜#îû ›!œ˜– ”%ƒ…›ëû ‹#îöì̃  !„þŠ%éÝþy Ÿy!hsþîû îy“Åþyîû*öìþ™ „þy‹ „þöìîûöìŠéÐ
!îöì̃ y!”˜#îû ‹#îöì̃ îû ›!œ˜“þy öë˜ •%öìëû ›%öìŠé !†öìëû!ŠéœÐ

ò˜Ýþ# !îöì̃ y!”˜#ó xy¢öìœ ²Ì“þ#„þÐ ò˜Ýþ# !îöì̃ y!”˜#ó Myth £œ ¢îÅ¢y•yîû’öì„þ !˜öìëû ö“þy !›í ÷“þ!îû £ëû ˜yÐ
!îöì̃ y!”˜# !˜öì‹îû x‹yöìhsþ ö¢£z ‹yëû†y ÷“þ!îû „þöìîû ö†öìŠé˜Ð ˜yîû# ¢‚@ùÌyöì›îû ~„þ Universal image !Šéöìœ˜
!îöì̃ y!”˜#Ð “þê„þyœ#˜ ¢›yöì‹ îûy§¬y‡îû– îy¢îû ‡îû– x¤y“%þîû ‡îû– !„þ‚îy àþy„%þîû ‡öìîûîû ö”çëûyœ ö¦þöì̂  ~£z ‰þ“%þ¦%Åþ‹
öíöì„þ öî!îûöìëû ~öì¢!Šéöìœ˜ !îöì̃ y!”˜#Ð ¦þyîöìœ xîy„þ £öì“þ £ëû– !îöì̃ y!”˜# !Šéöìœ˜ ~!Ÿëûyîû ²Ìí› ›!£œy– !ë!˜
òxyd‹#î˜#ó îû‰þ˜y „þöìîûöìŠé˜Ð !“þ!˜ Ö•% x!¦þöì̃ e#£z ˜˜ ~„þ‹˜ î!œÛþ öœ!…„þyçÐ “¤þyîû ~£z xyd‹#î˜# ë!”
˜y íy„þ“þ– “þöìî £ëûöì“þy xy›îûy xy‹ ~£z ˜yîû#öì„þ î%Gþ“þy› ˜y !‰þ˜“þy› ˜yÐ !îöì̃ y!”˜# x %̃¦)þ!“þŸ#œ ›y %̃öì¡ìîû
„þyöìŠé !˜öì‹öì„þ !‰þîûhsþ˜ „þöìîû ö†öìŠé˜Ð xy‹ xy›îûy “þyöì„þ xy›yöì”îû £*”ëûy¢öì̃  ßþiy˜ ö”î éôôôé ~!Ýþ£z •Ê&î £öìëû
íy„%þ„þÐ ¢›ëû ~öì¢öìŠé îûî#w˜yí– !†!îûŸ !„þ‚îy !î”Äy¢y†öìîûîû ›öì“þy îÄ!_«öìcîû ¢yöìí xy‹ ~„þ£z xy¢öì̃  ~„þ£z
›yœyëû !îöì̃ y!”˜#öì„þç îîû’ „þîûîyîûÐ xy‹ îyˆy!œ !íöìëûÝþyîûöì„þ ‹yöì̃ – ¦þyöìœyîyöì¢Ð xy‹ ›y %̃¡ì ‹y %̃„þ !íöìëûÝþyöìîûîû
~öì£˜ ›y˜%öì¡ìîû „þíyÐ þ™yàþ„þ xy›îûy xyîû ~„þÝ%þ x@ùÌ¢îû £öìëû ¦þy!î öë˜ ¢îû„þy!îû îy öî¢îû„þy!îû¦þyöìî£z ö£y„þ
xhsþ !îöì̃ y!”˜#îû ˜yöì› ~„þ!Ýþ ˜yÝþÄ›Mþé †öìvþü vþzà%þ„þÐ !îöì̃ y!”˜#îû ›öì“þy ›y %̃¡ìöì„þ– ~„þ x!¦þöì̃ e#öì„þ “¤þyîû
ëíyöìëy†Ä ¢Á¿y˜ öë˜ xy›îûy !‰þhsþyŸ#œ ¢›y‹ !”öì“þ þ™y!îûÐ !îöì̃ y!”˜# xy›yöì”îû „þyöìŠé ò˜Ýþ# !îöì̃ y!”˜#ó £öìî˜
˜yÐ !“þ!˜ !îöì̃ y!”˜# ö”î# îû*öìþ™£z xy›yöì”îû £*”öìëû !‰þîû!îîûy‹›y˜ íy„%þ˜Ð
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‹˜ îûœ¢éôé~îû ˜Äyëû “þ_´
¢%!›“þy ö”î˜yí

x•Äyþ™„þ– îûyÜTÉ!îKþy˜ !î¦þy†

‹˜ îûœ¢ !î‚Ÿ Ÿ“þy·#îû ¢îöìíöì„þ ²Ì¦þyîŸyœ# îûyÜTÉ”yŸÅ!˜„þ !Šéöìœ˜Ð ¢›yöì‹ „þ#¦þyöìî ˜Äyëû ²Ì!“þÛþy „þîûy ëyëû
~Ýþy£z !Šéœ “¤þyîû ›)œ xyöìœy‰þÄ !î¡ìëûÐ îûœ¢ ¢y›y!‹„þ ‰%þ!_« ›“þîy” !˜öìëû xyöìœy‰þ˜y „þöìîûöìŠé˜ ~î‚ ²Ìí› öíöì„þ
vþzþ™öìëy!†“þyîyöì”îû !îöìîûy!•“þy „þöìîûöìŠé˜Ð 1971 ¢yöìœ !“þ!˜ ‘A Theory of Justice’ ˜y›„þ @ùÌsþi îû‰þ˜y „þöìîû̃ Ð
îûœ¢éôé~îû ²Ì•y˜ xyöìœy‰þÄ !î¡ìëûîlßþ !Šéœ ¢y›y!‹„þ ˜Äyëû îy „þ#¦þyöìî ¢›yöì‹ ˜Äyëû ²Ì!“þÛþy „þîûy ¢½þîÐ ˜Äyöìëûîû
•yîû’y!Ýþöì„þ !“þ!˜ ö„þy˜ îÄ!_«†“þ ”,!ÜTöì„þy’ öíöì„þ ö”öì…˜!˜– ¢Á™)’Å¦þyöìî ¢y›y!‹„þ ”,!ÜTöì„þy’ öíöì„þ ö”öì…!Šéöìœ˜Ð
¢›y‹ „þyöì„þ îöìœ éôôôé ~£z !î¡ìëû!Ýþ îÄy…Äy „þîûöì“þ !†öìëû !“þ!˜ îöìœ˜ öë ¢›y‹ ‹˜†öì’îû ¢›§ºöìëû †!àþ“þ– ëyîûy
þ™yîûßþ™y!îû„þ !„þŠ%é ¢%!î•y œyöì¦þîû xyŸyëû ú„þÄîkþ £ëûÐ ßþº¦þyî“þ£z ¢›y‹îkþ ‹˜†öì’îû ›öì•Ä ßþºyöìíÅîû !›œ
œÇþ’#ëûÐ !„þlsþ ~„þ£z ¢öìD ßþºyöìíÅîû ¢‚‡y“þç œÇþÄ „þîûy ëyëû îöìœ îûœ¢ ›öì̃  „þöìîû̃ Ð ~îû šþöìœ öë ¢y›y!‹„þ
¢Á™” ¢,!ÜT £ëû ö¢!Ýþ ‹˜†öì’îû ›öì•Ä „þ#¦þyöìî î^ùÝþ˜ „þîûy £öìî ö¢ îÄyþ™yöìîû ¢›¢Äy ö”…y ö”ëûÐ îûœ¢ ›öì̃  „þöìîû̃
¢y›y!‹„þ ¢Á™öì”îû î^ùÝþ˜ ¢Á™!„Åþ“þ ˜#!“þ!Ýþ ˜Äyëû¢D“þ £öìœ£z ¢›yöì‹îû ˜Äyëû ²Ì!“þÛþy ¢½þîÐ

¢y›y!‹„þ ˜Äyëû ¢Á™!„Åþ“þ “þ_!́Ýþ ²Ì!“þÛþyîû öÇþöìe îûœ¢ ”%!Ýþ •yîû’yîû „þíy îöìœ˜Ð ²Ìí›!Ýþ £œ ò²Ìyîû!½þ„þ
xîßþiy˜ó Soriginal positionV ~î‚ !m“þ#ëû!Ýþ £œ xKþ“þyîû çvþü̃ y Sveil of ignoranceV ˜yöì› þ™!îû!‰þ“þÐ
îûœ¢éôé~îû ›öì“þ original position- ~ ‹˜¢y•yîû’ éveil of ignoranceôéîû myîûy xyFŠéy!”“þ £öìëû ˜Äyëû ¢Á™!„Åþ“þ
˜#!“þ=!œöì„þ ²Ì’ëû̃  „þöìîû!ŠéœÐ Veil of ignorance îœöì“þ î%!GþöìëûöìŠé˜ ~!Ýþ ~›˜ ~„þ xîßþiy öë…yöì̃  ‹˜¢y•yîû’
“þyöì”îû !˜öì‹öì”îû ~î‚ xþ™öìîûîû Çþ›“þy îy xÇþ›“þy =’ îy e&!Ýþ ¦þyöìœy îy ›¨ £z!“þîy‰þ„þ îy ö˜!“þîy‰þ„þ ²Ì¦,þ!“þ
ö„þy˜ !”„þ ¢Á™öì„Åþ çëûy!„þî£yœ ˜˜Ð îûœ¢ ›öì̃  „þöìîû!Šéöìœ˜ öë original position ~ veil of ignorance

~îû ›öì•Ä íy„þy ‹˜¢y•yîû’ ¢y›y!‹„þ ¢Á™” î^ùÝþ˜ ¢Á™!„Åþ“þ öë ˜#!“þ=!œ ²Ì’ëû̃  „þîûöìî ö¢=!œ ¢y›y!‹„þ
˜Äyëû ¢Á™!„Åþ“þ ˜#!“þÐ îûœ¢éôé~îû ›öì“þ– original position ~ îÄ!_«îûy !˜öì‹öì”îû ~î‚ x˜Äy˜Äöì”îû Çþ›“þy îy
xÇþ›“þy =’ îy e&!Ýþ £z“þÄy!” ¢›hßþ !„þŠ%é ¢Á™öì„Åþ xKþ íyöì„þÐ ö¢£z „þyîûöì’ ¦þ!î¡ìÄê ¢›y‹ „þyàþyöì›y “þyöì”îû
„þ# xîßþiy˜ £öìî ö¢ ¢Á™öì„Åþ “þyîûy xKþ íyöì„þÐ ~£z xîßþiyëû “þyîûy ßþºy¦þy!î„þ¦þyöìî ~›˜ ~„þ!Ýþ ¢›y‹ †àþ˜
„þîûyîû ö‰þÜTy „þîûöìî öë…yöì̃  ¢y›Ä íy„þöìîÐ !„þlsþ îûœ¢ ~îû ›öì“þ ¢›hßþ öÇþöìe£z ~£z ¢y›Ä ²Ì!“þÛþy ¢½þî ˜ëû ~î‚
„þy!AÇþ“þþ ˜ëûÐ îûy‹÷ì̃ !“þ„þ öÇþöìe öëöì£“%þ ¢y›Ä ²Ì!“þÛþy „þîûy ¢½þî ö¢£z „þyîûöì’ îûœ¢éôé~îû ˜Äyëû ¢Á™!„Åþ“þ ²Ìí›
˜#!“þ!Ýþ îûy‹÷ì̃ !“þ„þ x!•„þyîûöì„þ ö„þw „þöìîû ‘equality principle’ ˜yöì› þ™!îû!‰þ“þÐ

xþ™îû!”öì„þ îûœ¢ ›öì̃  „þöìîû̃  xíÅ÷ì̃ !“þ„þ x!•„þyîû =!œîû öÇþöìe ‰)þvþüyhsþ ¢y›Ä îyhßþöìî œÇþÄ „þîûy ëyëû ˜yÐ
“¤þyîû ›öì“þ xíÅ÷ì̃ !“þ„þ öÇþöìe ‰)þvþüyhsþ ¢y›Ä ²Ì!“þ!Ûþ“þ „þîûöìœ ö¢!Ýþ ¢y›!@ùÌ„þ¦þyöìî ¢›yöì‹îû x@ùÌ†!“þöì„þ îÄy£“þ
„þöìîûÐ “¤þyîû ›öì“þ •˜# ¢Á±”yöìëûîû vþzþ™öìîû x!“þ!îû_« „þöìîûîû öîyGþy ‰þy!þ™öìëû ë!” “þyöì”îû vþzþ™y!‹Å“þ xíÅ ”!îûo

²Ìîõþéôé!˜îõþ
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ö×’#îû vþz§¬ëû̃ ›)œ„þ „þyöì‹ îÄî£yîû „þîûy ëyëû “þy£öìœ !„þŠ%é þ™!îû›yöì’îû xíÅ÷ì̃ !“þ„þ ¢y›Ä ²Ì!“þÛþy ¢½þîÐ îûœ¢ ›öì̃
„þöìîû̃  ‘original position’ ~ ‘Veil of ignorance’ íy„þy îÄ!_«îûyç vþzþ™öìëy†#“þyîy”# ˜#!“þ x˜%¢îû’ „þöìîû
¢îÅy!•„þ îÄ!_«îû ¢öìîÅyF‰þ ¢%… ~£z ›“þîy”!Ýþ @ùÌ£’ „þîûöì“þ þ™yöìîû̃ Ð „þyîû’ ¦þ!î¡ìÄê ¢›y‹ îÄîßþiyëû ~„þ‹˜ îÄ!_«îû
„þ# xîßþiy˜ £öìî ö¢ ¢Á™öì„Åþ !“þ!˜ ¢Á™)’Å xKþ íyöì„þ˜Ð ö¢£z „þyîûöì’£z îûœ¢ ›öì̃  „þöìîû!Šéöìœ˜ öë ë!” ö„þy˜
¦þyöìî xíÅ÷ì̃ !“þ„þ x¢y›Ä ²Ìöì“þÄ„þ îÄ!_«öì„þ ö„þy˜ ˜y ö„þy˜ ¦þyöìî ¢%!î•y ö”ëû “þöìî original position ~ íy„þy
îÄ!_«îûy xíÅ÷ì̃ !“þ„þ x¢y›Äöì„þ @ùÌ£’ „þîûöìîÐ ö¢£z „þyîûöì’ ¢y›y!‹„þ ˜Äyëû ¢Á™!„Åþ“þ îûœöì¢îû !m“þ#ëû ˜#!“þ!Ýþ
‘different principle’ ˜yöì› þ™!îû!‰þ“þÐ

îûœ¢ “¤þyîû ²Ìí› ˜#!“þöì“þ öë x!•„þyîû=!œ ö›ï!œ„þ x!•„þyîû !£öì¢öìî !‰þ!£«“þ „þöìîûöìŠé˜ “þyîû öíöì„þ öîyGþy
ëyëû öë ›)œ“þ vþz§¬“þ– vþz”yîû÷ì̃ !“þ„þ †’“þy!sþf„þ îûyöìÜTÉîû ö²ÌÇþyþ™öìÝþ “þyîû ˜#!“þ=!œ ²Ìöìëy‹ÄÐ îûœ¢éôé~îû ¢y›y!‹„þ
“þöì_´ different principle ~îû ¢y£yöìëÄ xíÅ÷ì̃ !“þ„þ x¢y›Äöì„þ öë¦þyöìî “þy!_´„þ ”,!ÜTöì„þy’ öíöì„þ !îöìÙÕ¡ì’
„þöìîûöìŠé˜ ¢‚öìÇþöìþ™ ö¢!Ýþ ò›Äy!:!›˜ ˜#!“þó ˜yöì› þ™!îû!‰þ“þÐ “¤þyîû ›öì“þ ~£z ›Äy!:!›˜ S¢î öíöì„þ !þ™!Šéöìëû þ™vþüy
îÄ!_«îû ¢îÅy!•„þ !£“þ ¢y•˜V £öìî ~„þ!Ýþ ˜Äyëûþ™îûyëû’ ¢›yöì‹îû xyî!ŸÄ„þ „þy‹Ð xíÅyê ëyîûy ¢›yöì‹îû vþzF‰þ
ö×’#öì“þ xîßþiy˜ „þîûöìŠé˜ ë!” “þyöì”îû ›öì̃  £ëû öë ö„þyöì̃ y!”˜ ç£z ¢îÅ!˜Á¬ xîßþiyëû “þyîûyç xîßþiy˜ „þîûöì“þ
þ™yöìîû̃  “þy£öìœ “þyîûy ›Äy!:!›˜ ˜#!“þöì„þ ˜Äyëû¢D“þ îöìœ ö›öì̃  ö˜öìî˜Ð xy!”› þ™!îû!ßþi!“þöì“þ “þyöì”îû þ™öìÇþ ‹y˜y
¢½þî ˜ëû öë ¦þ!î¡ìÄöì“þ “þyîûy ö„þy˜ xîßþiyëû íy„þöìî˜Ð ¢%“þîûy‚ “þyîûy ç£z ¢îÅ!˜Á¬ xîßþiyöì̃  íy„þöì“þ þ™yöìîû̃  ~£z
¢½þyî˜y “þyöì”îû •öìîû !˜öì“þ £öìîÐ “þyîûþ™öìîû ¦þ!î¡ìÄê ¢Áºöìõþ x!˜Øþëû“þyîû ¢Á¿%…#˜ £öìëû ¢îy£z ‰þy£zöìî ~£z ¢îÅ!˜Á¬
þ™!îû!ßþi!“þîû vþz§¬!“þ ¢y•˜– ëyöì“þ ¢îöìíöì„þ …yîûyþ™ xîßþiyîû ›öì•Ä þ™vþüöìœç “þyöì”îû vþz§¬!“þ £ëûÐ ~£z¦þyöìî ë!”
¢›yöì‹îû ¦þyî# ‰þ!îûe !˜•Åy!îû“þ £ëû “þy£öìœ vþzêþ™§¬ £öìî ÷ì̃ !“þ„þ ¢›y‹ ç ÷ì̃ !“þ„þ îûyöìÜTÉîû „þyàþyöì›yÐ
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öî” éô vþzþ™!˜¡ìöì” ö”î# ”%†Åy
vþƒ „þy‹œ ö”

²Ìy_«˜ x•Äyþ™„þ– ¢‚ßþ,ñ“þ !î¦þy†

÷“þ!_îû#ëû xyîû’Äöì„þîû xhsþ†Å“þ ëy!Kþ„þy vþzþ™!˜¡ìöì” ”%†Åy †yëûe#!Ýþ £œ éôôôé ò„þy“þÄëû̃ yëû !îpöì£– „þ˜Äy„%þ›yîû#‚
•#›!£– “þöì§¬y ”%!†Åƒ ²Ìöì‰þy”ëûyêó S10Ð1Ð7VÐ ¢yëû̃ y‰þyöìëÅîû ¦þy¡ìÄ x˜%¢yöìîû ”%!†Å ç ”%†Åy x!¦þ§¬Ð

÷î!”„þ ¢y!£“þÄ ~î‚ vþzþ™!˜¡ì” ¢y!£öì“þÄç Ÿ!_«þ™)‹yîû ²Ì‰þœ˜ !ŠéœÐ }öì@»öì”îû ö”î#¢)_« ç îûy!e¢)_« ~î‚
¢y›öìîöì”îû îûy!e¢)_« öíöì„þ Ÿ!_«îyöì”îû ‰þ‰Åþy ²Ì›y!’“þ £ëûÐ }öì@»öì” !îÙ»”%†Åy– !¢õ%þ”%†Åy ç x!@À”%†Åy ~î‚ x˜Äy˜Ä
ö”î#îû vþzöìÍÔ… xyöìŠéÐ

îÊáþ ç “þyîû Ÿ!_« x!¦þ§¬ éôôôé ~£z Ÿ!_«!¢kþyhsþ!Ýþ ö„þöì̃ yþ™!˜¡ìöì”îû vþzþ™y…Äy˜ öíöì„þ ‹y˜y ëyëûÐ ö”îy¢%öìîûîû
ë%öìkþ ‹ëûœy¦þ „þöìîû ö”î“þyîûy ¦þyîöìœ˜ “¤þyîûy !˜‹Ÿ!_«öì“þ£z !î‹ëûœy¦þ „þöìîûöìŠé˜Ð “¤þyöì”îû ~£z !›íÄy x!¦þ›y˜
”)îû „þîûyîû ‹˜Ä ßþºëû‚ îÊáþ ëÇþ›)!“Åþöì“þ ö”î“þyöì”îû ¢y›öì̃  xy!î¦)Åþ“þ £öìœ˜Ð “þ…˜ ö”î“þyîûy x!@Àöì„þ ëÇþîû*þ™#
þ™%îû&öì¡ìîû „þyöìŠé þ™yàþyöìœ˜Ð ëÇþ x!@Àöì„þ !‹Kþy¢y „þîûöìœ˜ éôé òö“þy›yîû ˜y› ç Ÿ!_« „þ#Úó x!@À îœöìœ˜ éôé òxy!›
x!@À ˜yöì› ²Ì!¢kþÐ ~£z þ™,!íî#öì“þ ëy !„þŠ%é xyöìŠé xy!› “þy ¢î ”?þ „þîûöì“þ þ™y!îûÐó îÊáþ x!@Àîû ¢y›öì̃  ~„þ!Ýþ
“,þ’ öîûöì… “þyöì„þ ”?þ „þîûöì“þ îœöìœ˜Ð x!@À ¢›hßþ Ÿ!_« !”öìëûç ö¢£z “,þ’…[þ ”y£ „þîûöì“þ îÄíÅ £öìœ˜Ð ~£z
~„þ£z¦þyöìî îyëû% xyþ™˜ Ÿ!_«îû †îÅ !˜öìëû îÊöìáþîû „þyöìŠé ~öìœ˜ ~î‚ ëíyîû#!“þ îÄíÅ„þy› £öìëû !šþöìîû ö†öìœ˜Ð ~£z
¢›ëû îÊáþ xhsþ•Åy˜ „þîûöìœ˜ ~î‚ “þyîû î”öìœ vþz›y ÷ì£›î“þ# ö”î“þyöì”îû ”ŸÅ̃  !”öìëû ‹y˜yöìœ˜ îÊáþŸ!_«îû myîûy£z
ö”î†’ Ÿ!_«Ÿyœ# ~î‚ ë%kþ ‹öìëû ¢›íÅ £öìëûöìŠé˜Ð

²Ìîõþéôé!˜îõþ
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~£z Ÿ!_« vþzþ™œ!¸þ ¦þyîû“þîöì¡ìÅîû ¢˜y“þ˜ ~„þ vþzþ™y¢˜yîû îû#!“þ !ŠéœÐ vþz_îû ÷ìî!”„þ „þyöìœç ~£z ‰þ‰Åþy xîÄy£“þ
!ŠéœÐ

›£yŸ!_«îû*!þ™˜# ö”î# ”%†Åy ÷ìî!”„þ– “þy!sþf„þ ç öþ™ïîûy!’„þ ö”î“þy ~î‚ ¢„þœ !„þŠ%é£zÐ xy•Äy!d„þ ‹†öì“þ
£z!˜£z þ™îûöì›Ÿ Ÿ!_« þ™îû›y ²Ì„,þ!“þÐ x÷ìm“þöìî”yöìhsþ ö”î# !˜=Å’– ¢=’– xîÄ_«– {Ù»îû îy ²Ì‹yÐ Kþy é̃ôé£zFŠéyéôé!e«ëûyîû
vþzöì§Ãöì¡ì £z!˜£z xyîyîû !£îû’Ä†¦Åþîû*þ™# ²Ì‹yþ™!“þ îÊáþÐ !îîûyÝþîû*öìþ™ £z!˜£z þ™%̃ îûyëû !îÙ»îÊáþy[þîû*!þ™˜#Ð ö”î# ”%†Åy
¢%“þîûy‚ !îöìÙ»y_#’Åy ç !îÙ»†“þy ”%£zéôé£zÐ !îÙ»†“þyîû*öìþ™ ö”î# ”%†Åy þ™îû÷ì›Ù»öìëÅ þ™!îûþ™)’Å ²Ì“þ#„þ– ~î‚ !îöìÙ»y_#’Åyîû*öìþ™
£z!˜ !˜=Å’ !Ÿîîû*þ™# !ŸîÐ “þsþf„þyîû ~‹˜Ä îÊöìáþîû ßþºîû*þ™ !˜’Åëû „þîûöì“þ !†öìëû îöìœöìŠé˜ !›í%˜yd„þéôé‰þ˜„þy„þyöìîû
!ŸîŸ!_« ~„þyd„þÐ !Ÿî ç Ÿ!_«îû ›öì•Ä x!î˜y¦þyî¢Áºõþ xíÅyê !Ÿî ç Ÿ!_« ”%£zöìëû !›öìœ ~„þ ç x…[þÐ
“þsþf„þyîû “þy£z ¢,!ÜT „þîûöìœ˜ ”yŸÅ!˜„þ ›“þ Ÿy_«y÷ìm“þîy”Ð Ÿ!_«!î!ŸÜTéôéx÷ìm“þéôé!Ÿî£z “þöìsþfîû ›öì“þ !˜=Å’ îÊáþÐ
ö”î# ”%†Åyîû vþzþ™y¢„þ “þy£z ¢y„þyîû ç ¢=’îû*öìþ™£z þ™)‹y „þöìîû̃  ‹†I˜˜#öì„þ– „þyîû’ !˜îûy„þyîû ç !˜=Å’¦þyöìî
vþzþ™y¢˜yëû vþzþ™y¢Äéôévþzþ™y¢öì„þîû îyœy£z íyöì„þ ˜yÐ ¢y„þyîûöì„þ xîœÁº̃  „þöìîû£z vþzþ™y¢„þ !˜=Å’ ç !˜îûy„þyîû îÊöìáþîû
x˜%¦)þ!“þ œy¦þ „þöìîû̃ Ð “þöìî xy¢öìœ ¢!F‰þ”y˜¨îû*!þ™˜# ”%†Åy ¢=’ ç !˜=Åöì’îû x“þ#“þÐ îy‰þÄ ç îy‰þöì„þîû ~î‚
îû*þ™ ç xîû*öìþ™îû þ™yöìîû x…[þ÷ì‰þ“þ˜ÄÐ

¢®Ÿ“þ# ×#×# ‰þ[þ#öì“þ î!’Å“þ ›£y„þyœ#– ›£y¢îûßþº“þ# ç ›£yœ"#öì”î#îû !î„þyŸ îy ¢,!ÜTîû£¢Ä öíöì„þ ö”î#
”%†Åyîû ¢,!ÜTîû ç ö”î#¢_yîû þ™!îû‰þëû þ™yçëûy ëyëûÐ ßþºy›# ²ÌKþy˜¨ “¤þyîû òò›!£¡ìy¢%îû›!jÅ̃ # ”%†Åyóó @ùÌöìsþiîû ¦)þ!›„þyëû
!œöì…öìŠé˜ éôôôé òò¢®Ÿ“þ# ‰þ[þ#öì“þ ×#×# ‰þ![þ„þy ²Ì„,þ“þþ™öìÇþ ›£y„þyœ#– ›£y¢îûßþº“þ# ç ›£yœ"#îû£z x!¦þ§¬ ›)!“Åþ
éôé ö¢ x!¦þ§¬ ›)!“Åþîû ²Ì„þyŸ ç ›!£›y ×#×# ”%†Åy îy ›!£¡ìy¢%îû›!jÅ̃ # ”%†ÅyÐ ¢›@ùÌ !îÙ» “þíy ¢)ëÅéôé‰þwéôé@ùÌ£éôé“þyîû„þy›![þ“þ
²Ì„,þ!“þ ›£yŸ!_«îû£z ²Ì“þ#„þ ~î‚ ~£z ›£yŸ!_«îû*!þ™˜# ›£yŸ!_«£z ¢,!ÜT þ™yœ˜ ç ¢‚£yîû„þy!îû’# ×#×# ”%†Åy éôé !ë!˜
•¹‚¢ ç ›,“%þÄîû*þ™ ”%†Å!“þ ˜yŸ „þöìîû Ÿy!hsþ ç „þœÄy’ !î•y˜ „þöìîû̃ Ð

²Ì„,þ“þþ™öìÇþ ¢)öìëÅîû !“þ˜!Ýþ îû*öìþ™îûç „þÒ˜y „þîûy £ëû éôôôé ²Ìy“þƒ îy ²Ìy“þ„þyœ#˜ ¢)ëÅ– ›•Äy£« îy ›•Äy£«„þyœ#˜
¢)ëÅ ~î‚ ¢yëû‚ îy ¢yëû‚„þyœ#˜ ¢)ëÅÐ ~¦þyöìî£z ö”î# ”%†Åyîû ›)!“Åþç !“þ˜¦þyöìî „þÒ˜y „þîûy £ëû éôé ö”î# ¢îûßþº“þ#
²Ìy“þƒ„þyœ#˜ ¢)ëÅ– ö”î# ”%†Åy ›•Äy£«„þyœ#˜ ¢)ëÅ ~î‚ ö”î# œ"# ¢yëû‚„þyœ#˜ ¢)ëÅÐ ›£yŸ!_«›ëû# ~„þ£z ö”î# îy
ö”î“þy– !„þlsþ ˜y›– îû*þ™– ›sþf ç vþzþ™y¢˜y ö¦þöì” !“þ˜ îû*þ™ îy ²Ì„þyŸÐóó

”%†Åy Ÿ·!Ýþîû î%Äêþ™!_ £œ ”%†Å + ßþf# xy SÝþyþ™äVÐ ”éôé„þyîû ÷ì”“þÄ˜yŸ– vþz„þyîû !î‡ø̃ yŸ– îûéôé„þyîû öîûy†˜yŸ„þ–
†éôé„þyîû þ™yþ™˜yŸ ç xy„þyîû ¦þëûŸe&˜yŸ ö£“%þ ”%†ÅyÐ ö”î# ”%†Åyîû ˜y›öì¦þöì”îû xhsþ ˜y£zÐ ~„þéôé~„þ!Ýþ þ™%îûyöì’ ”%†Åyîû
!î!¦þ§¬ îû„þ› ˜yöì›îû vþzöìÍÔ… xyöìŠéÐ ÷ìŸœþ™%e#éôéþ™yîÅ“þ# ç ”yÇþyëû̃ #éôé¢“þ# ç ˜y†îûy‹„þ˜Äyéôévþz›y ö„þy˜ ö„þy˜
þ™%îûyöì’îû ›öì“þ ~„þ xyîyîû ö„þy˜ ö„þy˜ þ™%îûy’ !¦þ§¬ îöìœÐ ¢®Ÿ“þ# ‰þ[þ#îû ö”î#„þîöì‰þ ˜ëû!Ýþ ˜yöì›îû vþzöìÍÔ… xyöìŠé
éôôôé ÷ìŸœþ™%e#– îÊáþ‰þy!îû’#– „%þÜ¿y[þy– ‰þw‡rÝþy– ßþñ¨›y“þ– „þy“þÄyëû̃ #– „þyœîûy!e– ›£yöì†ïîû# ç !¢!kþ”ye# éôôôé

òò²Ìí›‚ ÷ìŸœþ™%e#!“þ !m“þ#ëû‚ îÊáþ‰þy!îû’#Ð
“,þ“þ#ëû‚ ‰þw‡öìrÝþy!“þ „%þÜ¿yöì[þ!“þ ‰þ“%þíÅ„þ›äÐÐ
þ™Mþé›‚ ßþñ¨›yöì“þ!“þ ¡ìÛþ‚ „þy“þÄyëû̃ # “þíyÐ
¢®›‚ „þyœîûye#!“þ ›£yöì†ïîû#!“þ ‰þyÜT››äÐÐ
˜î›‚ !¢!kþ”ye# ‰þ ˜î”%†Åyƒ ²Ì„þ#!“Åþ“þyƒÐÐóó
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¦þ†î“þ# ‰þ![þ„þyöì”î# ëyî“þ#ëû Ÿ!_«¢›!ÜTîû ›)“Åþ ²Ì„þyŸÐ ö¢£z Ÿ!_« ¢îÅe îÄy® îûöìëûöìŠé˜ îöìœ£z ×# ×# ‰þ[þ#îû
þ™Mþé› x•Äyöìëû ›£yöì”î# òîÄy!®÷ì”÷ìîÄó îöìœ x!‰Åþ“þ £öìëûöìŠé˜Ð òö”î#¢)öì_«óç ¦þ†î“þ# !˜öì‹£z îöìœöìŠé˜ éôôôé òx£‚
îûyÜTÉ#óÐ !„þ ö†yÛþ#– !„þ ¢›y‹– !„þ îy îûy‹“þsþf ²Ìöì“þÄ„þ öÇþöìe£z ¢›îyëû éôé Ÿ!_«öì“þ£z ›£yöì”î#îû œ#œyÐ ö”î# ”%†Åyöì„þ
ë%öìkþîû ‹˜Ä ²Ìlßþ“þ „þîûyîû x!¦þ²Ìyöìëû ›£yöì”î !”öìœ˜ Ÿ)œ– !î¡%Œ !”öìœ˜ ‰þe«– îîû&’öì”î !”öìœ˜ ŸC– x!@Àöì”î
!”öìœ˜ Ÿ!_« ~î‚ þ™î˜öì”î !”öìœ˜ • %̃îÅy’— £zw !”öìœ˜ îL ~î‚ ‡rÝþy– ë› !”öìœ˜ „þyœ”[þ– ²Ì‹yþ™!“þ îÊáþy
!”öìœ˜ îû&oyÇþ ~î‚ „þ›[þœ%— !îÙ»„þ›Åy !”öìœ˜ „%þàþyîû ~î‚ xöì¦þ”Ä„þî‰þ– !†!îûîûy‹ !£›yœëû !”öìœ˜ ”%†Åyîû îy£˜
!¢‚£ xyîû „%þöìîîû !”öìœ˜ ¢”y þ™!îûþ™)’Å þ™y˜þ™yeÐ îÊáþyéôé!î¡%Œéôé!Ÿî ²Ì¦,þ!“þ ö”î†öì’îû Ÿ!_« ç xßþfŸßþf !˜öìëû–
~›˜!„þ ¢›%o ~î‚ þ™îÅ“þ öíöì„þç Ÿ!_«îû vþzþ™y”y˜ œy¦þ „þöìîû– öë›˜ éôôôé ›£yŸ!_«îû xy!î¦Åþyî £öìëû!Šéöìœ˜–
ö“þ›˜£z îûyÜTÉ†àþöì̃ ç îûy‹Ÿ!_«– ²Ì‹yŸ!_«– ÷ì¢˜Ä¢y›hsþ– xßþfŸßþf ç xy£z̃ „þy %̃̃  ~£z ¢›hßþ Ÿ!_«îû ¢‚£!“þöì“þ£z
îûy‹“þsþf þ™)’ÅyD £öì“þ þ™yöìîû– þ™,í„þ þ™,í„þ¦þyöìî ö„þy˜ç Ÿ!_«£z „þyëÅ„þy!îû’# ˜ëûÐ ö†yÛþ# ~î‚ ¢›yöì‹îû þ™öìÇþç
ú ~„þ£z „þíyÐ ö†yÛþ# öíöì„þ ¢›y‹ ~î‚ ¢›y‹ öíöì„þ£z îûyÜTÉÐ ¢%“þîûy‚ !ë!˜ òîûyÜTÉ#ó !“þ!˜ ¢îÅöìÇþöìe£z ›)œy•yîû
xíÅyê {Ù»îû#Ð Ÿ!_«›ëû# ö¢£z îûyÜTÉ# Ÿ!_« vþzm%kþ £öìœ ‹#öìîîû ¢›hßþ „þy›˜y£z !¢kþ £öì“þ þ™yöìîûÐ ×# ×# ‰þ[þ#îû ›)œ
“þ_´ ~Ýþy£zÐ

×# ×# ‰þ[þ# ›y„Åþöì[þëûéôéþ™%îûyöì’îû xhsþ†Å“þÐ ~öì“þ ›£yöì”î#îû ›y£ydÄ î!’Å“þ £öìëûöìŠé îöìœ òö”î#›y£ydÄó ˜yöì›
²Ì!¢kþÐ ×# ×# ‰þ[þ#îû ö“þöìîûy!Ýþ x•Äyöìëû ö›yÝþ ¢y“þöìŸy öÙÕy„þ xyöìŠéÐ “þy£z ~îû xyîû ~„þ ˜y› ¢®Ÿ“þ#Ð ²Ìí›
‰þ!îû“þ– !m“þ#ëû ‰þ!îû“þ ç “,þ“þ#ëû ‰þ!îû“þ éôôôé ~£z !“þ˜ ‰þ!îûöì“þ ~£z @ùÌsþi !î¦þ_«Ð ›£y›ëûyöì”î# ¢˜y“þ˜# ç !˜“þÄ
£öìœç– “¤þyîû ›yëûyëû !e¦%þîöì̃ îû ¢„þöìœ– ~›˜!„þ îÊáþyéôé!î¡%Œéôé!Ÿî þ™ëÅhsþ ›%?þ ~î‚ òë”y ë”y!£ •›Å¢Ä @Õy!˜¦Åþî!“þ
“þ…˜£z ›£yŸ!_«îû*öìþ™ !“þ!˜ ¢„þöìœîû ›Döìœîû ‹˜Ä ²Ì“þÄÇþ £˜Ð ~Ýþy£z öîyGþîyîû ‹˜Ä ›•%éôé÷ì„þÝþ¦þéôé÷ì”“þÄî•–
›!£¡ìy¢%îûî• ~î‚ Ö½þéôé!˜Ö½þ ÷ì”“þÄî• ëíye«öì› ²Ìí› ‰þ!îûöì“þ– !m“þ#ëû ‰þ!îûöì“þ ç “,þ“þ#ëû ‰þ!îûöì“þ î!’Å“þ £öìëûöìŠéÐ
²Ìœëû„þyöìœ ë…˜ !î¡%Œ›£y›yëûyîû ²Ì¦þyöìî x˜hsþ˜yöì†îû vþzþ™îû Ööìëû öëy†!˜oy›@À !Šéöìœ˜ ~î‚ îÊáþy “þyîû ˜y!¦þ›)öìœ
vþzêþ™§¬ þ™py¢öì̃  îöì¢ )̃“þ˜ ¢,!ÜTîû „þÒ˜y „þîû!Šéöìœ˜– “þ…˜ !î¡%Œîû „þ’Å›)œ öíöì„þ ›•% ç ÷ì„þÝþ¦þ ˜yöì› ”%!Ýþ x¢%îû
‹öì§Ã îÊáþyöì„þ î• „þîûöì“þ vþz”Ä“þ £ëûÐ îÊáþyîû hßþöìî ›£y›yëûy ²Ì¢§¬ £öìëû !î¡%Œîû ö”£ “þÄy† „þîûöìœ– öëy†!˜oy¦þöìD
!“þ!˜ ‹y@ùÌ“þ £öìëû çöìàþ˜Ð ~îûþ™îû !î¡%Œîû ¢öìD x¢%îû ”%!Ýþîû ë%kþ xyîû½þ £ëû ~î‚ !î¡%Œîû ‰þöìe« “þyöì”îû ›hßþ„þ !Šé§¬
£ëûÐ ²Ìí› ‰þ!îûöì“þ ö”î#îû ~£z œ#œyîû !îîîû’# þ™yçëûy ëyëûÐ !m“þ#ëû ‰þ!îûöì“þ ›!£¡ìy¢%îûî• ²Ì¢DÐ x¢%îûöì”îû îûy‹y
›!£¡ì !e¦%þîöì̃ îû x!•þ™!“þ £öìëû £zöìwîû !¢‚£y¢˜ þ™ëÅhsþ ö„þöìvþü ö˜ëû ~î‚ “þyîû ²Ì“þyöìþ™ ö”î“þyöì”îû ßþº†Å¼ÜT £öì“þ
£ëûÐ ö”î“þyîûy ›£y›yëûyöì”î#öì„þ hßþîlßþ!“þ „þöìîû ²Ìî%kþ „þöìîû̃  ~î‚ “¤þyîû Ÿ!_«îû vþzþ™y”y˜ “¤þyöì„þ !”öìœ– “¤þyîû ¢y£yöìëÄ
›!£¡ìy¢%îû î• £ëûÐ “,þ“þ#ëû ‰þ!îûöì“þ Ö½þ ç !˜Ö½þ ˜y›„þ ”%£z ÷ì”öì“þÄîû î•éôéî,_yhsþ îûöìëûöìŠéÐ Ö½þéôé!˜Ö½þ !Šéœ ”%£z
¢öì£y”îû ¼y“þyÐ ›!£¡ìy¢%öìîûîû ˜Äyëû “þyöì”îû ²Ì“þyöìþ™ç ö”î†öì’îû ßþº†Å‰%þÄ!“þ ‡öìÝþÐ “þ…˜ xyîyîû ö”î“þyöì”îû hßþîlßþ!“þöì“þ
ö„þï!¡ì„þ#öì”î#îû*öìþ™ !“þ!˜ xy!î¦)Åþ“þy £˜Ð ¢öìD ¢öìD „þyœ# ~î‚ îÊáþy– !î¡%Œ– !Ÿî– „þy!_Åöì„þëû ç £zöìwîû ›y“,þ„þy
Ÿ!_« vþzêþ™§¬ £öìëû x¢%îû îöì• ö„þï!¡ì„þ#öì„þ ¢y£yëÄ „þöìîû̃ Ð Ö½þéôé!˜Ööì½þîû ö¢˜y˜# •%ÁËöìœy‰þ˜– ‰þ[þéôé›%[þ ç
îû_«î#‹éôéîöì•îû þ™îû Ö½þéôé!˜Ö½þç ~£z Ÿ!_«îû £öìhßþ !˜£“þ £ëûÐ ×# ×# ‰þ[þ#îû ›)œ xy…Äy!ëû„þyéôéî,_yhsþ ~£z !“þ˜!Ýþ
‰þ!îûöì“þ îûöìëûöìŠéÐ

xy!”öì“þ öëy†›yëûyîû*!þ™’# ›£yŸ!_« x²Ì„þ!Ýþ“þÐ ›•Äyîßþiyëû þ™%îû&öì¡ìîû Ÿ!_« ¢£öìëyöì† ‰þ![þ„þy îy ‹ëûyîû*öìþ™
“¤þyîû ›)“Åþ ²Ì„þyŸÐ “þyîû£z þ™!îû’!“þöì“þ þ™yîÅ“þ#îû ö”£‹y“þ ö„þï!¡ì„þ# þ™%îû&öì¡ìîûç ²Ì„,þ!“þîû þ™)’ÅyD î!£!îÅ„þyŸÐ “þ…˜
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ëyî“þ#ëû Ÿ!_« ›£yŸ!_«îû£z x %̃†“þÐ e«›!îî_Åöì̃  ›)œ ²Ì„,þ!“þîû Ÿ!_« !î„þyöìŸîû ~£z •yîûy£z þ™)öìîÅ xyöìœy!‰þ“þ
!“þ˜!Ýþ ‰þ!îûöì“þ e«›Ÿƒ ²Ì”!ŸÅ“þ £öìëûöìŠéÐ ¢,!ÜTœ#œyîû îû£¢Äç ~Ýþy£zÐ

›£y¦þyîûöì“þ xyöìŠé „%þîû&öìÇþöìe „,þöì¡Œîû !˜öì”ÅöìŸ x‹%Å̃  ”%†Åyhßþî „þöìîû!Šéöìœ˜Ð “þyîûþ™îû öíöì„þ£z ¦þyîû“þ#ëû “þíy
îyˆy!œ ¢‚ßþ,ñ!“þöì“þ ”%†Åyhßþî £öìëû vþzöìàþ ¢yîÅ‹˜#˜Ð ”%†Åy ”%†Å!“þ˜y!Ÿ˜#– ›!£¡ìy¢%îû›!”Å̃ # îû*þ™yhsþ!îû“þ £öìëûöìŠé˜
›y˜%öì¡ìîû ”%ƒ… ç ”%”ÅŸy ”%îû#„þîûöì’îû ²Ì“þ#„þ !£¢yöìîÐ

þ™îûî“Åþ#„þyöìœ ›!£¡ìy¢%îûéôé›”Å̃  !„þ‚îy Ö½þéôé!˜Ö½þ îöì•îû ¢›ëû ö”î# “¤þyîû ²Ì›íîy!£˜# !˜öìëû ~„þ„þ ¢_yëû
x¢%îû”œöì̃  ›_yÐ !„þlsþ þ™îûî“Åþ#„þyöìœ xíÅyê „,þ!_îy¢# îûy›yëûöì’îû ë%† öíöì„þ öë…yöì̃  îûyî’îöì•îû ‹˜Ä îûy›‰þw
×#”%†Åyîû x„þyœöìîy•˜ „þîûöìŠé˜ éôé ö¢öìÇþöìe ”%†Åy ~„þ î,£ê þ™!îûîyöìîûîû ‹˜˜#îû*öìþ™ vþzþ™y!¢“þy éôé œ"#– ¢îûßþº“þ#–
„þy!_Å„þ– †öì’Ÿ éôé ~¤îûyç ›y“,þŸ!_«îû ¢£yëû„þéôé¢£y!ëû„þyÐ ”%†Åyþ™)‹yîû ›öì•Ä ”%†Åyîû ~£z ¢þ™!îûîyîû ²Ì!“þ›yîû ¢,‹˜
ö„þy˜ xy„þ!ßþ¿„þ vþzqyî˜ ˜ëûÐ ~£z ¢þ™!îûîyîû ›y“,þŸ!_« îû*þ™„þÒ˜yîû ›öì•Ä !˜!£“þ xyöìŠé ›•Äë%öì†îû îûy!ÜTÉ„þ
¢sþfyöì¢îû !îîû&öìkþ ¢y•yîû’ îyˆyœ#îû !˜îûyþ™_yöìîyöì•îû xy„%þ!“þÐ

“%þ!„Åþ xye«›’ ~î‚ þ™yàþy˜ xye«›’ ë…˜ ¢%öìîû îy‚œyîû þ™y!îûîy!îû„þ ç xíÅ÷ì̃ !“þ„þ ‹#î˜öì„þ “þŠé˜Šé
„þîû!Šéœ– “þ…˜ ”%†Åyþ™)‹yîû ~£z þ™y!îûîy!îû„þ ²Ì!“þ›y îyˆy!œîû „þyöìŠé !˜îûyþ™_yîû ²Ì“þ#„þ îöìœ ›öì̃  £öìëû!ŠéœÐ ~£z
›£y˜ þ™!îûîyöìîûîû ›yíyîû vþzþ™îû !þ™˜y„þþ™y!’ Ÿ)œþ™y!’ ›£yöì”î– ›y îû›Ä„þþ™y!”Å̃ # ”Ÿ²Ì£îû’•y!îû’# ÷ìŸœ¢%“þyÐ
~„þ!”öì„þ þ™y!íÅî úÙ»ëÅîû*!þ™˜# œ"#– x˜Ä!”öì„þ !î”Äyßþiyöì̃  îy†äöì”î#Ð ¢öìD xyöìŠé˜ !¢!kþ”y“þy †öì’Ÿ ç
ö”îöì¢˜yþ™!“þ „þy!_Åöì„þëûÐ xíÅyê ¢›@ùÌ þ™!îûîyöìîûîû ›öì•Ä Gþœöì¢ çöìàþ þ™îû› î#ëÅ¢_y ëy ¦þ_«öì”îû xyÙ»y¢ ö”ëûÐ
îyˆy!œ ‰þ[þ#þ™yàþ „þöìîû ò÷ìeöìœy„þÄîy!¢˜y›#öìvþÄ öœy„þy˜y‚ îîû”y ¦þîóÐÐ S×#×# ‰þ[þ# 11Ð35VÐ “þy£z îyˆy!œîû
”%†Åyþ™)‹y öî” vþzþ™!˜¡ìöì”îû •)¢îû x“þ#öì“þîû ›y“,þ„þyŸ!_«îû x %̃¢yîû# £öìœç ›y ”%†Åy £öìëû vþzöìàþöìŠé˜ !e“þyþ™‹!˜“þ
îyˆy!œîû ²Ìyöì’îû àþy„%þîûÐ “þy£z xy‹ç ¢£‹¢‚ßþñyöìîû îyˆyœ# öë ö„þy˜ „þyöì‹îû ¢)‰þ˜yëû ”%†Åy˜y› „þöìîû– !î”yëû„þyöìœ
”%†Åyhßþî „þöìîûÐ îyˆy!œ ¢‚ßþ,ñ!“þ ç vþzþ™y¢˜y „þ…˜£z xyëÅ¢‚ßþ,ñ!“þîû ›“þ x“þÝþy ›¢,’ ç •Äy˜†½þ#îû îÊáþ vþzþ™œ!¸þîû
›“þ ˜ëûÐ îyˆy!œ ” %̃‹”œ˜# ”Ÿ¦)þ‹yöì„þ !˜öì‹îû ‡öìîûîû ›y !£¢yöìî xyd#ëû“þyîû öîyöì• öî¤öì• öšþöìœöìŠéÐ ~£z
²Ì¢öìD îûy›²Ì¢y”– „þ›œy„þyhsþ ²Ì›%… îû!‰þ“þ xÜTy”Ÿ Ÿ“þöì„þîû Ÿy_«†#!“þîû vþzöìÍÔ… „þîûy öëöì“þ þ™yöìîûÐ

“þíÄ¢)e ƒ
1V ×# ×# ‰þ[þ#— ßþºy›# ‹†”#Ù»îûy˜¨ „þ“,Åþ„þ x )̃!”“þ ç ¢Á™y!”“þÐ „þœ„þy“þy  vþzöìmy•˜ „þyëÅyœëû– 1962Ð
2V ›!£¡ìy¢%îû›!jÅ̃ # ”%†Åy— ßþºy›# ²ÌKþy˜y˜¨ „þ“,Åþ„þ îû!‰þ“þÐ „þœ„þy“þy  ×#îûy›„,þ¡Œ öî”yhsþ ›àþ– 1990Ð
3V ×# ×# ‰þ[þ#îû vþzþ™y…Äy˜— ×# „þy!_Å„þ‰þw ”yŸ=® „þ“,Åþ„þ îû!‰þ“þÐ „þ!œ„þy“þy  ~. ›%…y‹Å# ~Äuþ ö„þyÁ™y!˜–
1356 îDy·Ð
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Akhteruzzaman Elias’ Khwabnama :

Book of Unfinished Dreams
Prof. Shinjini Basu

Dept. of English

So it (Pakistan) was a word born in exile which then went East, was born

across or translated, and imposed itself on history; a returning migrant,

setting down on the partitioned land, forming a palimpsest on the past...to

build Pakistan it was necessary to cover up Indian history...It is possible to

see the subsequent history of Pakistan as a duel between two layers of time,

the obscured world forcing its way back to what had been imposed. It is the

true desire of every artist to impose his or her vision on the world; and

Pakistan, the peeling, fragmenting palimpsest, increasingly at war with itself,

may be described as a failure of the dreaming mind....perhaps the place was

just insufficiently imagined, a picture full of irreconcilable elements....

(Rushdie, 112)

The birth of Bangladesh has always been seen as entropy in the project of Pakistan.
The insufficient imagination that Rushdie talks about in the above mentioned lines of

Shame (1983) is the imagination of Pakistan in which Bangladesh appears as a gorge,
too deep to be filled with the stuffing of Islamic brotherhood. As a result, in the historical
imagination of the post-colonial subcontinent, Bangladesh always remains an instance

of double secession; from a whole called India a whole called Pakistan was separated.
From an imperfect whole called Pakistan, another whole called Bangladesh was separated.
Precisely that is why, Rushdie’s emphasis on the ‘cover-up’ of Indian history. I would like

to argue that instead of covering up Indian history, the particular turn that the project of

²Ìîõþéôé!˜îõþ
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Pakistan took in the form of Bangladesh had actually opened up the fissures of the
historical process itself. To look at Bangladesh as an ‘insufficiency’ in the historical
imagination of the nation leaves ground for the possibility of a sufficiently imagined

nation-state whereas Bangladesh is a viable proof of the failacy of any such possibility.
I would like to take up Khwabnama (Tale of Dreams) (1996), the seminal novel of
Akhteruzzaman Elias (1943-97), one of the towering figures not only of Bangladeshi

literature, but of Bengali literature of the twentieth century, as an ambivalent testimony
of the anxieties regarding this unfinished imaginarium of the nation state - ancieties of
formulating not merely an authentic national history but also a corroborative linguistic

history, while being constantly aware of the fact that the two histories may contradict
rather than confirm each other.

In this novel Elias travails through a massive historical body accumulated across

unfinished geographies and incomplete political experiments. To quote Michel de Certeau,

“The violence of the body reaches the written page only through absence” (de Certeau,

3). Elias’s journey is also inside this historical body, right into its underbelly where

silences ooze out of the violated social body and its very presence radiates the traces

of absences, of bodies that have been ‘washed away’ from the shores of historical time

(ibid). Elias seems to visualize the destination of this journey as a moment of

‘confrontation’, in the sense of both ‘being-opposed-to’ and ‘being-face-to-face-with’

(Chakraborty, 101) another. Elias’s Khwabnama is a testimony of that moment when the

political discourse finds itself appositionally located with the life of a community living at

the limits of history. The novel recounts the effect of the Pakistan movement in a small

village in Bagura, a district in the northern part of East Pakistan, primarily inhabited by

fishermen and farmers. The main characters of this novel are Tamiz - a fisherman who

wants to become a farmer and his father, a man living an almost vegetable life yet

revered by people for supposed supernatural powers of interacting with spirits and

interpreting dreams. The source of his powers is the Khwabnama - a book of signs

where one can read meanings of dreams. This book belonged to a fakir Chirag Ali, an

itinerant singer whose own granddaughter Kulsum is the second wife of Tamiz’s father.

This novel of epic proportion is populated by many other characters - Abdul Kader - the

educated son of a prosperous farmer who becomes a local leader of the Muslim League,

Baikuntha Giri - a grocer who knows all the stories regarding the origin of their village,

Phuljaan - a farmer’s daughter who transgresses caste barriers to marry the fisherman’s

son Tamiz, Keramat Ali - a nomadic poet-singer and many more.

The ‘confrontation’ here is not merely the clash of an alien modernity with a pre-

modern community since both the forces of modernity and the community that gets

worked upon are equally volatile and ambiguous. Elias gives a complex view of the

political reality of the East Bengal of 1940s with various political forces conflating and

congealing with each other, toying with the same symbols of identity and freedom. It

seems that each social class has a different perception about the yet unborn Pakistan.

For Tamiz it is the image of a piece of land owned and tilled by him, for the fishermen
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living around ‘Katiahar’ - the large water-body owned by the local landlord Sharafat

Mandal, Pakistan has no other meaning but the ownership of their source of livelihood,

for Sharafat himself Pakistan is the social licence for him to be inducted into the higher

echelons of society. The same holds true for the Hindus of that region. Even in the face

of the consolidation of a communal Hindu political rhetoric and sharpening of the

communal divide, people like Baikuntha Giri are not able to combine this imposed

identity and their fluidity of lineage which is a joint inheritance - of stories, of history, of

dreams.

The difference is ultimately one of temporal imagination - the multiplicitous reality of

co-existence being codified into the norms of a singular and unique identity formation.

According to Benedict Anderson, the ‘modern’ imaginings of communities are

produced by the conflict between two kinds of seriality - the seriality of universals and

the seriality of governmentality (Anderson, 360). The birth of the nation takes place

through strategic distancing of these two serialities and the hegemonic privileging of one

over the other. But the world of Khwabnama shows the fissures within this oppositional

model. Here both the serialities draw strength from the same symbolic order of a shared

language. It also challenges the linear journey of history by stretching the temporal

parametres beyond the limits of historical documentation into those twilight zones where

history and narrative run into each other through very porous boundaries. Elias goes on

to show how the Grand Narrative of the genesis of the nation tries to either appropriate

or erase the local genesis stories of places like the Nijagirirdanga. The story of the

Pakur tree by the side of Katlahar goes back to the rebellion of Maznu Shah - a revered

fakir of the region - against the British. Maznu Shah had two trusted generals - Munshi

Barkatullah Shah and Bhawani Pathak. When the Munshi was fleeing from the British,

he was hit by a bullet and fell from his horse near Katlahar. After his death he climbed

up the Pakur tree and has been residing there as a jinh since then - “From then on he

is spread all over the pond like light within the light of the day” (Elias, 334, translation

mine). Bhawani Pathak has another water-body named after him - he still lives in the

songs of the local fakirs. One cannot but remember that the same sanyasi rebellion

constitutes the historical core of Bankim chandra Chattopadhyay’s Anandamath (1882).

The same Bhawani Pathak is an important character of Bankim’s Devi Chaudhurani

(1884). But both these texts are silent about the rebel fakirs. By placing the historical

view-finder in the popular narratives of sanyasi and fakir rebellions, Elias invokes a

certain continuity of collective experience. It also overturns the compartmentalization of

time, resulting into the conflation of serialities that Anderson talks about, challenging the

discursive stability of the nation.

The Grand Narrative of the nation, though tries to overcome these smaller stories,

it cannot quite overwrite them. They come back as living-memory in the countless

renarrations within the community. This pattern of continuity and disruption adds a

mythic scope to the novel. According to Jean Luc Nancy, “Myth is of and from the origin,
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it relates back to a mythic foundation, and through this relation it founds itself (a

consciousness, a people, a narrative). It is this foundation that we know to be mythic”

(Nancy, 45). Thus myth in its body carries the mark of its own becoming. Elias, by taking

recourse to a mythopoeic vision tries to extract the metanarrative of becoming from the

tyranny of being. The conception of modernity often defines itself as a turn from the time

of the myth to the time of production. But in Khwabnama, these two seamlessly flow into

each other. Tamiz’s efforts to move away from his communal identity as a fisherman to

become a farmer are attempts to locate himself within the time of production. At the

same time his mental world is consistently haunted by the mythic world of his father.

That is why, even after his father’s death, Tamiz is followed by his apparition. Tamiz’s

father on the other hand is a completely mythic being - the carrier of the voice of the

fakir Chirag Ali and the Munshi himself. He is the chief custodian of that “anonymous

great voice” (Nancy, 45), yet he is not the sole proprietor. His knowledge is shared by

the community through the songs of Chirag Ali - songs that he used to claim were not

created by him, they were as if knotted within his voice. That voice reverberates through

many oral recantations; it is as much of a disembodied omnipresence as Munshi’s jinh.

The process of mythation, as Nancy points out, is self-referential. However, at the

very moment when myth recognizes its mythicality, its ubiquity as the foundational logos

is “interrupted” by what Schlegel calls ‘new mythology’ (Nancy, 52-53) - new ‘fictions’

that explode within the mythic body. In Khwabnama, one mode of ‘interruption’ comes

from outside - through the competitive communal re-interpretations of myths. The Hindu

nayeb and other Hindu leaders try to appropriate the story of a local fair - namely

‘sanyasir mela’. While the people of Nijagirirdanga know it to be named after Bhawani

Pathak, this new story names it after Ma Bhawani, which is Durga, the wife of Shiva.

However, in doing so, it tries to replace one logos with another, perpetrating another,

more programmatic tautology. The more important poetic interruption comes from within

the community - in the form of the poet-singer Keramat Ali. Keramat is a part of the oral

performance tradition of Chirag Ali fakir, and yet by making authorial claims to his own

songs he simultaneously disowns and reinvents the tradition he belongs to. He has

become a recognizable name by singing political songs espousing the cause of Tebhaga

- the movement to recognize the rights of the tillers of the land over three-fourth of its

produce. He writes songs while the fakir used to only ‘get’ them, yet this authorship is

not located in the individual since he needs the inspiration of the voice of the fakir. When

he is asked to write songs about Pakistan, he does not succeed because he cannot

inscribe it in his inherited legacy. Yet he is not satisfied with the disembodied nature of

that legacy either, his inspiration needs a much more proximal, sensual touchstone - and

thus he comes back to Kulsum again and again, her body the sacred scripture of the

unwritten signs of fakir’s book.

Khwabnama essentially consists of people in the process of searching - Tamiz,

Keramat, Kulsum, Phuljaan - all of them are standing at the breakdown of the symbolic
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order where their received meanings have become empty signs. Ironically, they are not

alone in this lonely search. Shibaji Bandyopadhyay places them in the company of

Dhondai, the protagonist of Satinath Bhaduri’s Dhondai Charita Manas (1949-51) and

Bagharu, the hero of Debesh Roy’s Teesta Parer Brittanto (1990). All of them stand, “in

a space without any signpost - they do not find answers anywhere, no signs, no direction

of the road....” (Bandyopadhyay, 18, translation mine). This all-engulfing nothingness is

their moment of transformation where their received frame falls short of explaining their

existence. At this crisis, they have to transform the frame, coax it into yielding hitherto

unrecognized meanings. In Khwabnama, ‘khwab’ or dream is the medium of not only

new trance-formation but also transgression of the symbolic order. It is also the space

where one can locate the entire narrative. In the very beginning of the novel Elias warns

his reader, “that space should be carefully looked at” (Elias, 333, translation mine) - that

space where we first see Tamiz’s father, almost rooted in mud, looking at dark clouds.

Space itself here is not a timeless continuity; it has layers that keep piling up. The

narrative of the space that has been castigated outside the time of the real can only be

recovered in the language of dreams.

At the same time, the category of dream should not be seen as an epistemic

legitimation of a phantasmagoric inner world inert to the changes of the physical location

of the novel. On the contrary, Shibaji Bandyopadhyay points out that it is the ‘present’

with all its circumstantial thickness that serves as the metaphysical axis of this novel

(Bandyopadhyay, 149). The community of dreamers in Khwabnama obstinately look for

their own present becoming - materializing through them and yet mostly unaccounted

for. They look for entry-points into history; in doing so often the chief markers of their

dream world are also re-examined. So the very existence of Munshi’s tree which is the

living breathing nerve-centre of their world becomes uncertain. When all of a sudden

Tamiz’s father who could once reach the tree even in his sleep cannot find it any more,

Sharafat Mandal blatantly asks - “Was it ever there ?” (Elias, 519, translation mine). The

labourers who have been measuring the pond also confirm that they have not seen any

tree nearby. Tamiz’s father keeps up with his search and finally drowns himself in

quicksand near the pond. Does this quicksand signify the end of meaning or is it the

channel that would finally connect Tamiz’s clan with the history of their own present ?

Keramat Ali’s dreams are haunted by the grotesque image of the disfigured breasts of

his beloved. In near future Keramat himself would be held responsible for the murder

and disfigurement of Kulsum. Should Kumsum’s mutilated body be read only as the

metaphor of Partition or as the sign of a ravaged, fragmented, dismembered ‘present’,

always in excess of the settled contours of written history ?

The political project of post-colonialism usually defines itself solely vis-a-vis the

position and disposition of the colonizer. It locates the sites of resistance against the

colonial administrative or cultural mechanisms taking the experience of colonialism as

the logos. The nation is important as a discursive unit in so far as it satiates the need



AYUSH  LITERARY JOURNAL OF SGM  ISSUE. 2021-2023  52

for alternative identity formation as opposed to the colonial Grand Narrative. However,

the novels of Elias stand as paradigmatic critique of post-colonialism both in terms of

its political as well as discursive orientation. Karl Marx had warned as early as 1945,

“The main defect of all hitherto-existing materialism – that of Feuerbach included – is

that the Object, actuality, sensuousness, are conceived only in the form of the object,

or of contemplation, but not as human sensuous activity” (Marx, 3). From his earlier

novel Chilekothar Sepai (The Soldier in an Attic) to Khwabnama, Elias’s characters

conjure up the history of ‘human sensuous activity’ that stares back at the originary

history of the nation, catching it unaware, unsettling the tragility of the ‘in-sufficient’

national imaginary. They are not part of either the colonial Grand Narrative or of the

nationalist one. These characters and their stories subvert the formulaic narrative of the

nation-state exemplified by the words of Salman Rushdie offering a clinical interpretation

not only of Partition but also of the historical processes of consolidation and disintegration

of communities. These novels open up voices carrying shrieks and silences, marking

the sub-continental history to be an ambivalent lineage of sharing and secession, both

perversely incomplete. Through people like Tamiz, Phuljaan and their daughter Sakina

one encounters the unwritten history of ‘returning migrants’ - returning not from exile but

from erasure, not questioning the sufficiency of the imagination of the nation that has

been thrust upon them, but the validity of it.
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W. W. F. – The Ferocious Fun
Abhijit Mondal

Dept. of Maths

It was a very difficult task for me to decide on a topic to write on, but at last I have

got it. It is based on wrestling.

If we cast our glance towards ancient Greece, we can see that people were

entertained by ‘wrestling’. Whenever any war was won, the prisoners became their

slaves. They forced them to fight against mad or wild bullocks, elephants, yaks and

other ferocious animals. The game continued till one was dead.

In the modern era we proclaim that we are the messengers of peace. We say, we

need peace, not war. But such cruelty, is still happening in the name of entertainment.

When we watch the television, we watch the display of cruel fun in some sports channel.

The game is named W. W. F. (World Wrestling Fecleration). But the name is recently

changed. Now it is named W. W. E. (World Wrestling Entertainment). There are some

professional wrestlers who usually fight against their antagonists. Some of the names

are ‘The Rock’, ‘Undertaker’, ‘Kane’, ‘Brock Tesuer’, ‘Booker – T’, ‘Rey Mysterio’, ‘H.H.H’,

‘Edge’, ‘Christian’ and others. It is very amazing that there are some female wrestlers

named ‘Jazz’, ‘Victoria’, ‘Trish Status’ and some others. W.W.F. is nothing but medieval

barbarism. This kind of meaningless entertainment has adverse effects on the young

mind. Today a boy of ten or twelve does not think twice to break the leg of a classmate

or to give him a heavy blow on his face on a very minor issue. This kind of ferocious

fun continues unmonitored. I think if this goes on, then juvenile crime will pose more

danger than one can imagine.
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The Genesis of Pen
Aindrila Chowdhury

Dept. of English

Paper and pen are made for each other. But I will discuss here only about ‘Pen’

which has a distinct history.

Since ‘Man’ had no idea about how to read and write, they communicated by using

body language initially. Then came the use of bones and stone-sticks to write on cave-

walls which was a part of ‘Cave Culture’. The Chinese men used brush to write on mud-

slates at early stages. This style was also in vogue in Egypt at the same time. After

some time the Egyptian men began to use inonsticks, wood sticks or elephant teeth

instead of brush. But their change brought them closer to invention of pen. The shape

of this kind of pen was something like the English alphabet ‘V’. It was called ‘System’.

They were also used in Rome and Greece; the ones which were used for royal cause

were made of silver.

With time, pens processed from bird feathers became popular. The process too was

simple. Businessmen took it as their business and common people adopted it as their

writing equipment. The tip of these feathers were made so fine and sharp that people

could easily write on bather with those pen.

The Bengali synonym of ‘Pen’ – “Kalam” is borrowed from Greek word ‘Kalamus’

which itself is a metamorphosed word from Arabic. This ‘Kalamus’ was processed from

reeds to write on ‘Papirus’. Though it was a synonym of ‘Pen’, it was more like a brush

rather than ‘Pen’.

The English word ‘Pen’ came from Latin word ‘Penna’ which means ‘Bird Feathers’.

Mostly feathers of duck, peacock and crow were used for making these pens.

It was a very good business (during 1300-1400 A.D.) to sell these bird feathers in

Poland, Germany and Russia (Soviet Union). The merchants got about 10-15 usable
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feathers from each of those birds. The use of pen was a very expensive affair at that

time.

In 1803, an English inventor made a steel bodied ‘Ready to use’ pen. After ten years

its price fell. Though it was invented earlier and it became affordable after some time,

it took almost 30 years to become popular. Some rich and famous people began to use

those pens after 1830. Some of them were very influential people like Sir Lossef Gille

(inventor of ready to use razors), Jessia McGain (a well known politician), James Perry

(famous expiditioner) etc.

The close rival, ‘Fountain Pen’ was invented in 1850 by J. Fountain and it easily won

the hearts of the common people as it was cheaper than the previously used ‘Luxury

Pens’.

In 1940, people got the taste of the first modern writing equipment as ‘Ball Pen’ or

‘Dot Pen’. Even today its popularity has not decreased. It was comparatively more user

friendly than fountain pen. It took some time to fill up fountain pens and many drawbacks

were faced because its ink took time to dry. As the ball pens were ready to use, it was

welcome by all. And top of all, its cost was as cheap as any common household thing.

Though pen was invented a long time ago, it took some time to go through the

tough phases of time to be ‘ready to be used’ easily. That’s why ‘Pen’ is so distinct in

Modern History.
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Indian Economy in the Face of Global Financial Crisis
Rupa Thakur

Dept. of Commerce

Recent global financial turmoil has cast an ominous shadow over the financial

environment of all the countries of the world. A question now hovers over the minds of

economists and policy planners: will the present global near-depression situation put an

end to laissez-faire Raj ?

One school of thought believes that the present world economic crisis is the resultant

effect of globalisation-cum-liberalisation policy. Recent negative developments experienced

by the western capitalist economies prove that the socalled free market economy can

not maximise human welfare and can lead to the establishment of a just society. Contrary

to this, there is dismal procession fo financial collapses, insolvencies leading to wide

spread unemployment, miseries and despair.

With the dawn of the 90’s Indian economy was plagued with unprecedented balance

of payments crisis. Our foreign exchange reserve became meagre, the hydra-headed

monster of inflation raised its ugly head and the Indian economy stood on the brink of

stagnation. The Nehruvian model of planned economic development was considered

ineffective to pull the economy from the low level of equilibrium-trap. The Indian policy

planners had on other alternative but to embrace full scale globalisation for economic

revival of the country. The main mantra nurtured by the government was – ‘Private

Sector is the King, Private sector can not do any wrong.’

With globalisation spreading its splendid wings in India, GDP growth had crossed

9 per cent in 2007. India’s stock markets were booming and a booming stock market

is said to be synonymous with national prosperity. Foreign exchange reserve had touched

$120 million. The Government became complacent with the ‘strong fundamentals’ of the

economy although critics argued that ‘Indian shining had happened in urban India, India

whining happened in rural India.’ Truely, our economist Prime Minister failed to establish

‘inclusive growth’ in India.

However, all the gains derived from so-called globalisation-cum-liberalisation were

short-lived. With the onset of the global economic slowdown, Indian economy is at the

start of a rapidly spreading severe economic crisis. Our exports and industrial production

have started declining. Our economy is plagued with growing lay-offs, the falling rupee

and falling expectations. The only silver-lining is that the crisis is mainly confined to

industry and finance. Besides, the fundamentals of India economy are really very strong
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and it is also true that India is one of the least globalised economies among the

emerging markets.

At this critical juncture, it appears that the mantra of nationalising the Indian economy

will offer a better solution to overcome the crisis. Although inefficiency and corruption

prevail across the nationalised sector of our economy, the fact is that people’s assets

are in relatively safer hands in a non-globalised economy. Besides, the present global

slowdown bears testimony to the fact that markets can not offer panacea for every

economic ill.

The world today has witnessed a clear picture emerged out of the global financial

crisis – “a ceremonial burial of the doctrine of Laissez-faire” and a magnificient come-

back of the ‘command economy’. All the major industrial countries of the world affected

by the current global recession have announced large ‘Fiscal Stimulus package’ to fight

out the crisis. Indeed, the global recession has contributed to a major revival of

Keynesianism’. Keynesian prescription during the great depression of 1929 was monetary

vis-a-vis fiscal policy to root out the crisis.

Honouring Keynesian philosophy, Indian policy-planners adopted both monetary and

fiscal policy to combat the slowdown. Initially, R.B.I. took resort to easy monetary policy

to infuse more liquidity into the system through aggressive reduction in key policy rates.

The repo rate has been trimmed to 5.5 per cent and C.R.R. to 5 per cent to help revive

demand in the economy. Then came the Prime Minister’s ‘Fiscal Stimulus Package’ with

the twin objective of boosting aggregrate demand and providing incentive to the

manufacturers.

The Prime Minister’s fiscal package has provided for faster spending and more

funds for infrastructure. But the Government machinary must be greared up for proper

implementation of the Public investment programmes. In India, what had happened in

the past and what is still happening at present is that public expenditures and social

support programms are bogged down by bureaucratic delays, corruption from top to

bottom and inefficiencies. All these maladies prevent creation of assets, incomes and

jobs that could stimulate the economy.

In view of the global demand slowdown Indian Policy Planners should not forget that

India still lives in villages and India’s vast rural population will prove to be an asset rather

than liability if agricultural sector is dynamised and revitalised by boldly and properly

implementing social support programmes and capital creation works in rural India.

Another important policy prescription in the face of present recession in India should

be small sector restructuring which would go a long way in absorbing our reserve army

of unemployed labours. Small is still beautiful in India.



AYUSH  LITERARY JOURNAL OF SGM  ISSUE. 2021-2023  58

Global Warming
Atanu Bhanja Chowdhury

Dept. of History

Global warming is the increase in the average measured emperature of the Earth’s

near-surface air and oceans since the mid 20th century, and its projected continuation.

The average global air temperature near the Earth’s surface increased to 0.740C

(1.330F) during the 100 years ending in 2005. The Inter Governmental Panel on

Climate Change (IPCC)(1) concludes “most of the observed increase in globally averaged

temperatures since the mid-twentieth century is very likely due to the observed increase

in anthropogenic (man-made) green house gas concentrations” via an enhanced

greenhouse effect. Natural phenomena such as solar variation combined with volcanoes

probably had a small warming effect from pre-industrial times to 1950 and a small

cooling effect from 1950 onwards.

These basic conclusions have been endorsed by at least 30 scientific societies and

academies of science including all of the national academies of science of the major

industrialized countries. While individual scientists have voiced disagreement with some

findings of the IPCC, the overwhelming majority of scientists working on climate change

agree with the IPCC’s main conclusions.

Climate model projections summarized by the IPCC indicate that average global

surface temperature will most likely rise a further 1.1 to 6.40C (2.0 to 11.50F) during the

21st century. This range of values results from the use of different scenarios of future

greenhouse gas emissions as well as models with differing climate sensitivity. Although

most studies focus on the period upto 2100, warming and sea level rise are expected

to continue for more than a thousand years even it greenhouse gas levels are stabilized.

The delay in reaching equilibrium is a result of the large heat capacity of the oceans.

Increasing global temperature is expected to cause sea levels to rise, an increase

in the intensity of extreme weather events, and significant changes of the amount and

pattern of precipitation, likely leading to an expanse of tropical areas and increased pace

of desertification. Other expected effects of global warming include changes in agricultural

yields, modifications of trade routes, glacier retreat, species extinctions and increase in

the ranges of diseases.

Remaining scientific uncertainties include the amount of warming expected in the

future, and how warming and related changes will vary from region to region around the

globe. Most national governments have signed and ratified the KYOTO PROTOCOL(2)
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aimed at reducing greenhouse gas emissions, but there is ongoing political and public

debate worldwide regarding what, if any, action should be taken to reduce or reverse

future warming or to adapt to its expected consequences.

1. Intergovernmental Panel on Climate Change (IPCC)

The Intergovernmental Panel on Climate Change (IPCC) is a  scientific body tasked

to evaluate the risk of climate change caused by human activity. The panel was established

in 1988 by the World Meteorological Organisation (WMO) and the United Nations

Environment Programme (UNEP), two organisations of the United Nations. The IPCC

shared the 2007 Nobel Peace Prize with former Vice President of the United States, AI

Gore.

The IPCC does not carry out research, nor does it monitor climate or related

phenomena. The main activities of IPCC are publishing special reports on topics relevant

to the implementation of the UN Framework on Convention on Climate Change

(UNFCCC), an international treaty that acknowledges the possibility of harmful climate

change, implementation of the UNFCCC led eventually to the Kyoto Protocol. The IPCC

bases its assessment mainly on peer reviewed and published scientific literature. The

IPCC is only open to member states of the WMO and UNEP. IPCC reports are widely

cited in almost any debate related to climate change. National and international responses

to climate change generally regard the UN climate panel as authoritative.

2. Kyoto Protocol

The Kyoto Protocol is a protocol to the United Nations Framework Convention on

Climate Change (UNFCCC) with the objective of reducing greenhouse gases in an effort

to prevent anthropogenic climate change.

It was adopted on 11th December, 1997 by the 3rd Conference of the parties, which

met in Kyoto, and it was enforced on 16th February 2005, as of May 2008. 182 parties

have ratified the protocol. Of these, 36 developed countries are required to reduce

greenhouse gas emissions to the levels specified for each of them in the treaty

(representing over 61.6% of emissions from Annex I countries), with three more countries

intending to participate. One hundred and thirty seven (137) developing countries have

ratified the protocol, including Brazil, China and India, but have no obligation beyond

monitoring and reporting emissions. The United States is the only developed country

that has not ratified the treaty and is one of the significant greenhouse gas emitters.

Among various experts, scientists, and critics, there is debate about the usefulness of

the protocol, and there cost benefit studies have been performed on its usefulness.
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Role – Reversal
Pratyay Ghorai

Dept. of English

Big names – people who have made it to the top, are admired by all around them.

The latter dream to achieve the kind of success that the former has achieved. After all,

only one in a million can achieve the kind of glory and glamour that surround Lakshmi

Niwas Mittal, Shahrukh Khan or Roger Federer. However, if one has the freedom to

imagine that he or she is a superstar and given a chance, I would like to become

Mahendra Singh Dhoni for two days!

The name Mahendra sounds pleasant, but more than his name, his surname Dhoni

creates sensation in the hearts of the millions of Indians who love cricket. His name

grows big every second and so does the huge amount of expectations that people have

for him. Being Mahendra Singh Dhoni I would have the world at my feet. I would do

wonders with the cricket bat and aim at achieving milestones in international test cricket

and one day games. I would become the nightmare of bowlers like Brett Lee, Shoaib

Akhtar and Muttaiah Muralitharan. Kids would fall over me for my autograph and I would

be the heart throb of the fairer sex. Big corporate gigantic firms like Videocon, Pepsi etc.

would chase me for endorsing their products. My hair style would be worth million of

dollars and I would get the request by General Parvez Musheraf to keep long locks. I

would get a chance to act in a popular show like ‘Chak De Yaara’ with King Khan and

say dialogues like ‘Dhoni Ko Pakarna Mushkil Hi Nahi Namumkin Hai’. I would be the

most valuable player of the IPL (Indian Premier League) and my value would be 1.5

million dollars. I would captain the Indian Cricket Team with a positive frame of mind and

marshall my resources so well that I will make my country and my native state Jharkhand

proud by winning series like the inaugral T20 World Cup in South Africa and Common

wealth Bank Series in Australia. To the team my commitment given will always be 100%

and I will win matches for India within minutes by snatching victory from the jaws of

defeat. I would be honoured by receiving the Rajiv Gandhi Khel Ratna Award from the

Government of India. I would be fortunate to have great friends like Yuvi (Yuvaraj

Singh), Rohit (Rohit Sharma), Sree (Santha Kumaran Sreesanth), Irfan (Irfan Pathan)

and Bhajji (Harbhajan Singh) with out whom I could not have tasted success and glory

which I have achieved today. More than friendship I will share fraternity with them. I

would have luxury cars like Mercedes, BMW, Honda and Skoda. I would be able to wear

fashionable apparels like Allen Solly, Provogue, Levi’s and Blackberry’s. I would of

course frequently visit foreign countries like France, Austria, Singapore, England, New
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Zealand, Italy and most importantly the play ground of Europe i.e., Switzerland. My

surname Dhoni can be deconstructed as D for Dynamic, H for Honest, O for Original,

N for Nobel and I for Intelligent. I would be one of the most eligible bachelors of the

world. But while I plan so many things, I have to remember that I can be Mahendra

Singh Dhoni only for a couple of days and to materialise so many dreams within so short

a period of time is difficult. I would have to be satisfied with the thought that I am an

icon, one of the most loved and successful persons on earth and cynosure of the eyes

of the millions of cricket lovers of India. There would perhaps be no time for a trip to

Switzerland or Italy but the possibility of thrashing either the ‘Rawalpindi Express’ (Shoaib

Akhtar), Leethal Lee (Brett Lee) or the ‘Mesmerising Turner of the Ball’ (Muttaiah

Muralitharan), giving away autographs, driving a BMW and modelling for ‘Pepsi’ for a

huge sum of money cannot be ruled out.

But it is to be remembered that what M.S. Dhoni has achieved is because of sheer

hard work and immense talent. To dream about sharing his success or becoming like

him is as easy as selling peas but in reality coming anywhere near Mahendra Singh

Dhoni’s calibre and greatness is nobody’s cup of tea.
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Of Her Disobedience
Dibyendu Sardar

Dept. of Education

Few months back I casually asked one of my friends to give me a book just to read

or candidly speaking to kill that unexplainable boredom that just comes and goes without

any rhyme or reason. She gave me Not Without My Daughter by Betty Mahmoody and

William Hoffer. I started reading the book thinking it will be one of those filial stories. It

was not my prejudice but I just assumed knowing fully that male that assumptions have

a fair chance of going wrong. So that I won’t feel guilty neither I expect some thing when

I start to read anything as I know my flights of expectation will take some time to engulf

everything and for ‘expectation/-s’ .....even sky is not the limit!

Not Without My Daughter (fiction, biography) published in 1988 is about those

women who are forced to stay in foreign lands against their will but Betty is an exception.

Betty is a woman who is approaching middle age with two young sons from a previous

marriage who when we meet her is on her way to Iran with her second husband and

their young daughter (Mahtob) for a short holiday “Moody” is an Iranian doctor living in

America with his American wife “Betty” and their child “Mahtob”. Wanting to see his

homeland again, he convinces his wife to take a short holiday there with him and

Mahtob. Betty is reluctant, as Iran is not a pleasant place, especially if you are American

and female. Upon arrival in Iran, it appears that her worst fears are realized her husband

undergoes a sudden transformation in Iran, becoming increasingly domineering, abersine,

and virtually imprisoning Betty and eventually deciding that they will not return to the

Unites States. Betty is told that she can leave, but their daughter must stay in Tehran.

What was supposed to be a two week trip lasted as eighteen months ordeal. Betty is

determined to escape from Iran, but taking her daughter with her presents a larger

problem. Ultimately, after eighteen months in Iran, Betty and her daughter return to their

homeland.

The descriptions of the place, people, surrounding and the plight of a woman in a

patriarchal society governed as much by religion as the country’s leaders and who is

caught in this helpless situation is what makes this book worth a reading or re-reading!

It’s not that Betty disliked Iran before she arrived but her disliking got deep-rooted when

she set her foot in this country with her family. All of a sudden her husband seemed a

complete stranger in a strange land amidst strong people. Her efforts to elope from Iran

and contacting the Iranians whom she doesn’t know, taking the risk always just for her

sake, her daughter and her ailing father who wants to see both of them before dying
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will make you extend a helping hand to this lady. There are moments in the book where

I’ve felt the pain and the pinch ..... always thinking how many of us had an iota of

courage to fight the injustice like Betty. Even if many does most of the times the words

fail to meet the daylight of action. The escape from Iran to Turkey on land in a bewildering

snowstorm will send shiver down your spine.

I know that many of us while reading this would think that these stories are similar

and often heard. But if you read the book what is to be underlined is the honesty with

which Betty narrates her own story or shall I say nightmare of her life! I like reading this

book not because there is a thrill and heroism attached with the actions taken by the

protagonist but mainly due to the efforts that Betty takes and her optimism which

multiplies day in and day out and shuns the value of courage, love and faith in rescuing

herself & her daughter. Although the book was written and published in late 80’s of the

last century, the oversees in the relation between Iran and America is still there and U.S.

backing Iraq in war and not Iran is a valid example.

Obviously this book and film is somewhat anti-Muslim in tone. But if Betty’s story is

true and there are others like her still held against their will, then that story is worth

telling. In case if any one of you are wondering what happened to Betty and Mahtob

after they returned America – both of them are living under assumed names in an

undisclosed location – somewhere in America. What happened to Dr. Mahmoody in Iran

is not very clear. Also after reading this if anyone of you are interested in glancing

through the book, I would be more than glad to share my copy with you!
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õÛF_P¶FÜFcF
ÛFFWn ¶FFWõFU×+ &FFÎF
ÞFñdPæF£FFÎF PæFÚFF;F

õFÚFU GkõFFÎF =W+ ÛFÎF ÛFWk G˜šF ùX¶FU ùY P=+ æFù =+ùUk ÎF =+ùU ¡FFJ— =+XGa õF]Î¼Þ ÒF=_+P¶F=+ èFXÚFF ÜF]ƒ¶F õ»FFÎF ÑFÞ
¡FFÎFF ˜FFù¶FF ùY ¶FX =+XGa PæF¼WèF ÜFF·FF =+ÞÎFF ˜FFù¶FF ùY— =]+š áFX;F ¶FX ˜FFk¼ ÑFÞ ÜFF Ek¶FPÞ‡F ÑFÞ ¡FFÎFW =+U G˜šF Þ&F¶FW
ùY— ÜFP¼ ÛF]¤FõFW ÑF[šF ¡FFJ P=+ ÛFY =+ùFk ¡FFÎFF ˜FFù¶FU Dc ¶FX ÛFWÞF H¸FÞ ùX;FF ;F]æFFùF©U— ÛFY ;F]æFFùF©U ¡FFÎFF ˜FFù¶FU Dk,
;F]æFFùF©U - ¡FùFk ÛFWÞF ÙF˜FÑFÎF ÙFU¶FF— P¡FõF ¡F;Fù õFW ÛFWÞU ù¡FFÞXk õÛF_P¶FÜFFk ¡F]°sU CGa ùY, æFùFc ÛFY J=+ ÙFFÞ ¡FFÎFF ̃ FFù¶FU Dc—
HõF fFÞ =+X, HõF ¡F;Fù =+X J=+ ÙFFÞ P×+Þ õFW ¼W&FÎFF ˜FFù¶FU ù[c— áFX;F =+ùWk;FW ;F]æFFùF©U? æFùFk ¡FFÎFF =+ZÎF õFF =+P*ÎF ùY—
ÞX¡F =+XáF=+F¶FF õFW =+Ga ©dWÎFW š[©¶FU ùY— ùæFFGa¡FùF¡F ¡FF¶FU ùY— ©dWÎF õFW J=+ P¼ÎF ÛFWk EZÞ ØáFFGa©hõF õFW ¶FX J=+ fFk©W ÛFWk ÑFCk̃ FF
¡FF õF=+¶FF ùY— P×+Þ EÑFÎFW ¼WèF =W+ ÚFU¶FÞ ùU ùY— EÙF ¶F=+ =+XGa =+P*ÎFFGa ÎFùUk ùY æFùFk ÑFC˜FÎFW ÛFWk— ÜFù õFÙF õFùU ùY,
áFWP=+ÎF P×+Þ ÚFU 1987 ÛFWk æFùFk õFW =+XáF=+F¶FF EFÎFW =W+ ÙFF¼ õFW EF¡F ¶F=+ ÛFWÞU ÒÙFáF G˜šF ùX¶FW CJ ÚFU æFùFc ¡FFÎFF ÎFùUk
ùX ÑFFÜFF— ÛFWÞU ¶FUæFe G˜šF ùY P=+ ÛFYk ¡Fá¼ õFW ¡Fá¼ ;F]æFFùF©U ¡FFI+c EÑFÎFW ÑFPÞæFFÞ =W+ õFF»F— ÛFY ¼W&FÎFF ̃ FFù¶FU ù[c æFù fFÞ
=Y+õFF ùY ¡FùFk ùÛF Þù¶FW »FW, æFù EFõF ÑF°sXõF, ùÛFFÞF æFù ÙF;FU˜FF, æFù ÑFPÞæFWèF— P=+¶FÎFF ÙF¼áFFæF EFÜFF ùX;FF GÎF õFÙFÛFWk?
EF¡F ÚFU æFù õFFÞF ÛFFùZáF ÛFWÞW EFk&FXk =W+ õFFÛFÎFW fF[ÛF¶FF ùY, ÛFY GÎF õFÙF=+X ÛFùõF[õF =+Þ õF=+¶FU Dc— ¡FÙF ÚFU õF]ÎF¶FU Dc P=+
=+XGa ;F]æFFùF©U õFW fF[ÛF EFÜFF ùY ÜFF ;F]æFFùF©U õFW EFÜFF ùY ¶FX HõFW ¼W&F=+Þ E¡FUÙF õFF ÞXÛFFk˜F ùX¶FF ùY— ÛFYk HõFW ¼W&F¶FU ùU
Þù¶FU Dc— ƒÜFk[P=+ ùÛFFÞF ƒæFF©Þ JÜFÞÑFX©a õFW èFùÞ =+U EXÞ ¡FFÎFWæFFáFW ÞFõ¶FW =W+ P=+ÎFFÞW ùY ¶FX ÜFù PÎFPè˜F¶F ùY P=+ ÜFP¼
=+XGa ØáFFGa© õFW ¡FF¶FF ùY ¶FX èFùÞ ¡FFÎFW =W+ PáFJ ùÛFFÞW ƒæFF©Þ =W+ õFFÛFÎFW õFW ùX=+Þ ;F]¡FÞÎFF ÑF°Ws;FF— ÛFY HõFW ¼W&F¶FU Dc EZÞ
õFX˜F¶FU Dc P=+ ÜFù HõFU ¡F;Fù õFW ;F]¡FÞ=+Þ EFÜFF ùY ¡FùFc ¡FFÎFW =W+ õFÑFÎFW ÛFY ¼W&F¶FU Dc— P=+¶FÎFF ÚFF;ÜFèFFáFU ùY ÜFù— EZÞ
ÚFU ÑF¶FF ÎFùUk ƒÜFF ƒÜFF—

;F]æFFùF©U ÛFWk ÛFY =+F×+U P¼ÎFXk ¶F=+ »FU— ÛFWÞF ÙF˜FÑFÎF æFùUk ÙFU¶FF— ÛFWÞW PÑF¶FF¡FU JÜFÞÑFX©a ÛFWk ÎFZ=+ÞU =+Þ¶FW »FW— E¶FO
ùÛF JÜFÞÑFX©a =W+ ÎF¡F¼U=+ ƒæFF©Þ ÛFWk Þù¶FW »FW— ÙF°sF õFF ×Y+áFF CEF fFÞ EZÞ HõFõFW ÚFU EF=+ðFa=+ PæFèFFáF ÙF;FU˜FF P¡FõFÛFWk
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ÛFWÞW PÑF¶FF¡FU ¶FÞù ¶FÞù =W+ õFPÙ¡FÜFFc H;FF¶FW »FW— EFáF[, ÑÜFF¡F, ;FXÚFU, ©ÛFF©Þ, áFFg=+U, õFÞõFXk EZÞ ÎF ¡FFÎFW ƒÜFF ƒÜFF— ùÛF
ÚFU õFFÞF P¼ÎF ÙF;FU˜FW ÛFWk ÑFW°s ÑFZÍFX =W+ ÙFU˜F fF[ÛF¶FW Þù¶FW— ùÞ ÛFùUÎFW =+FgáFW¡F õ©dU© õFW ÙFF;FæFFÎFU ÑFÞ P=+¶FFÙF ¡FF¶FU »FU
PÑF¶FF¡FU =W+ ÑFFõF— ùÛFFÞW ÙF;FU˜FW =+F ÛF[áF EF=+ðFaµF ÙF;FU˜FW =W+ =+XÎFW ÛFWk áF;FF õF¡FùÎF =+F ÑFW°s »FF— PæFèFFáF ÑFW°s— ¡FÙF
õF¡FùÎF =W+ ×[+áF áF;F¶FW »FW ÎFU˜FW õF×W+¼ ˜FF¼Þ PÙFš ¡FF¶FU »FU— ùÛF HõFW ˜F]ÎF¶FW »FW— õF¡FùÎF =+U ÑF¶FáFU-ÑF¶FáFU áF=+P°sÜFXk
=+X G=+«F =+Þ¶FW, HÎFõFW EF;F ¡FáFF¶FW EZÞ ¶FFÑF¶FW— šX©W šX©W áFFáF áFFáF õF¡FùÎF õFW áFW=+Þ ÑFPÞÑF]ñ õF¡FùÎF-õFÙF ùÛF &F]¼
&FF¶FW, õFFÞW ÛF]ùááFW ÛFWk ÙFFc©¶FW, P×+Þ ÚFU &F¶ÛF ÎF ùX¶FF— ùÛF ÜFFPÎF ÛFY EZÞ ÛFWÞU ¼U¼U õ=[+áF õFW EF¶FW ùU ÙF;FU˜FW ÛFWk fF[ÛFÎFW
áF;F¶FW— =+ÚFU ÑFW°sXk ÛFWk ÑFFÎFU ¼W¶FW, =+ÚFU õFPÙ¡FÜFXk =+X ¼W&F¶FW P=+ P=+¶FÎFF ÙF°sF CEF ¶FX =+ÚFU ×[+áF =W+ ÑFZÍFW áF;FF¶FW— ÛFWÞU
šX©U ÙFùÎF ÚFU ùÛFFÞW ÑFUšW-ÑFUšW fF[ÛF¶FU— ùÛFFÞW ÙF;FU˜FW ÛFWk J=+ ÙF=+ÞU EF¶FU »FU fFFõF ̃ FÞÎFW— ùÛF ÙFùÎF =+X HõF ÑFÞ ÙFY*F
=+Þ fF[ÛFF¶FW— ÙF;FU˜FW =W+ J=+ =+XÎFW ÛFWk J=+ =+ÞU ÑF¸FW =+F ÑFW°s »FF P¡FõF ÑFÞ ÙFFcõFW ÙFFkÍF=+Þ PÑF¶FF¡FU ÎFW &F°sW ùXÎFW =+U ¡F;Fù
ÙFÎFF ¼U »FU— HõF ÑFÞ ˜F³s=+Þ ÛFY ÑFUšW ÛFY¼FÎF ÛFWk õFWÎFF =W+ ¡FæFFÎFXk =W+ ÑFYÞ° =+U ÒYPƒ©õF ùX¶FW CJ ¼W&F¶FU— HõF=+F EáF;F
ùU ÛF¡FF »FF— ÛFÛÛFU ¼XÑFùÞ =+X EkF©U =W+ õFF»F ÙFY*=+Þ õF¼Ua =+U ÍF[ÑF ÛFWk õæFW©Þ ÙF]ÎF¶FU— HÎF=W+ õFF»F-õFF»F ÛFY ÚFU ;F]P°sÜFF
=+F õæFW©Þ æF;FYÞù ÙFÎFF¶FU— HõF šX©U õFU HÛFe õFW ÛFY õæFW©Þ ÙF]ÎFÎFF õFU&F ;FGa »FU ¡FX P=+ EÙF ÚF[áF ;FGa Dc—

æFùFk ÙFF¡FFÞ »FX°sF ¼[Þ »FF— PÑF¶FF¡FU ùU ¡ÜFF¼F¶FÞ ÙFF¡FFÞ õFW õFFÛFFÎF áFF¶FW »FW— =+ÚFU =+ÚFU ÛFY HÎF=W+ õFF»F ¡FF¶FU »FU
õFFGP=+áF ÑFÞ— PÑF¶FF¡FU ÛF]¤FW ©FgP×+ÜFFk &FÞU¼ ¼W¶FW—

ùÛFFÞW fFÞ =W+ ÎF¡F¼U=+ J=+ ÞFÛF=_+ðµF EFêFÛF »FF ¡FùFk ÑFÞ ùÛF PÎFÜFPÛF¶F ¡FF¶FW »FW— P=+õFU &FFõF H¶õFæF ÑFÞ P&F˜F°sU
ÒõFF¼ PÛFáF¶FF— õFÙF áFX;F J=+ õFF»F ÙFY*=+Þ =W+áFW =W+ ÑF¸FW ÛFWk &FFÎFF EZÞ P×+Þ fFÞ áFW ¡FFÎFF, HõF=+F õæFF¼ ùU EáF;F »FF—

ÛFWÞW õ=[+áF fFÞ õFW »FX°sF ¼[Þ »FF— ÑFùáFW PÑF¶FF¡FU =W+ õFFGP=+áF ÑFÞ ¡FF¶FU »FU, ÙFF¼ ÛFW PÞƒèFF ÛFWk— HõF õ=[+áF =+X ÚFU
¼W&FÎFW =+U G˜šF ùY— ¶FÙF ¶FX šX©F õFF õ=[+áF »FF, EÙF èFFÜF¼ ÙFC¶F ÙF°sF PÙFPá°k;F ÙFÎF ;FÜFF ùX;FF— ÞX¡F èFFÛF =+X ùÛF
&FWáFÎFW PÎF=+áF¶FW, ÛFWÞU =+Ga õFùWPáFÜFFc »FU— ùÛF ¶FÞù ¶FÞù =W+ &FWáF &FWáF¶FW— ÛFWÞU ÙFùÎF ÚFU ùÛFFÞW õFF»F &FWáF¶FU— J=+
˜FÎFFæFFáFF EF¶FF »FF ÞX¡F— HõFõFW ùÛF 10 ÑFYõFW =W+ ̃ FÎFW &FÞU¼=+Þ &FF¶FW— ÛFWÞF J=+ &FFõF ÑFW°sF »FF ¡FX ÛFY ÞX¡F &FF¶FU— ÑFFc˜F
ÑFYõFF ¼FÛF »FF— ÙFC¶F õæFFP¼ñ »FF—

ùÛF áFX;F =+ÚFU =+ÚFU PÑF=+PÎF=+ ÚFU =+Þ¶FW »FW— EFõF ÑFFõF =+U EkP©ÜFFk EZÞ ùÛF ÙF˜˜FW— ÛF[áF õFFÛFFÎF ùÛFFÞW ÙF;FU˜FW
õFW EF¶FF »FF— =+ÚFU P&F˜F°sU PÑF=+PÎF=+ ¶FX =+ÚFU õFÛFXõFF PÑF=+PÎF=+— PÑF=+PÎF=+ =+ÚFU fFÞ ÑFÞ ùX¶FF ¶FX =+ÚFU ÙF;FU˜FW ÛFW
PÛFªU =+F ˜F[áùF ÙFÎFF=+Þ— æFù õæFF¼ EZÞ ÛF¡FF ÜFùFc =+ùFc? æFù õFÙF EÙF =W+æFáF õÛF_P¶FÜFFc ÙFÎF=+Þ Þù ;FGa ùY— GõF ¶FÞù
=+U ÎF ¡FFÎFW P=+¶FÎFU šX©U-šX©U fF©ÎFFJk ùY ¡FX ÛFÎF ÛFWk ùY— ÛFY æFù õFÙF =]+š P×+Þ õFW Ò¶ÜF‡F àÑF õFW ÛFùõF[õF =+ÞÎFF ̃ FFù¶FU
Dc— æFù fFÞ, ¡FùFk ÛFY ÙFÞõFXk EÑFÎFW PÑF¶FF¡FU, ÛFFc, ¼U¼U EZÞ ÙFùÎF =W+ õFF»F ÞùU - HõF fFÞ =+X, HÎF ¼UæFFÞXk =+X ¼W&FÎFF
˜FFù¶FU Dc— æFù ÛFFùZáF, æFù ÑFPÞæFWèF ¼W&FÎFF ˜FFù¶FU Dc— æFùFk =+U ùæFF ÛFWk HÎF ÙFU¶FW P¼ÎFXk =+U &F]èFÙF] ÛF]¤FW EÚFU ÚFU
PÛFáFW;FU— HõFõFW ÛFY EÑFÎFW ÑFP¶F =+X ÑFPÞP˜F¶F =+ÞFÎFF ˜FFù¶FU Dc— EÑFÎFW ÙFW©W =+X HõF õF];FkÍF =W+ ÙFU˜F áFW ¡FFÎFF ˜FFù¶FU Dk—
ÛFY ˜FFù¶FU Dc P=+ æFù ÚFU HõF ÛFFùZáF ÛFWk õFFkõF áFW, æFù ùæFF HõFÛFWk ÚFU ÙFõF ¡FFJ P¡FõF=+U õÛF_P¶FÜFFk ÛFWÞW ÛFFÎFõF ÑF©áF ÑFÞ
ÎF ¡FFÎFW =+ÙF õFW ÙFõFU CGa ùY— ÛFY EÑFÎFW õFÑFÎFW =+X J=+àÑF ¼WÎFW =W+ PáFJ ÜF»FFèFUfFe ;F]æFFùF©U ¡FFÎFF ̃ FFù¶FU Dc— ÑF]ÞFÎFW õÛF_P¶FÜFXk
=+U ÑF_òÚF[PÛF ÑFÞ ÎFGa EÎF]ÚF[P¶FÜFXk =+X ÑFP·F=+F =W+ E;FáFW õFkõ=+ÞµF =W+ PáFJ õF]ÞP‡F¶F Þ&F[k;FU—
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£yî¦þyî– £y£z îy£z ¢!îû íÄyBþ £zvþz Šéyvþüy ›%öì… „þíy ö˜£zÐ xy›îûy öŠéyÝþöìîœyëû „þ“þ ¢îûœ ¢y”y!¢öì• !Šéœy› ˜yÚó
éôôôé òò!î ç !vþ ~› ~ ~¢ó éôé ~îû ›“þ ¢îûœ ›yÚóó !þ™B%þ ¦þyöìœy›y %̃öì¡ìîû ›“þ ‹y˜öì“þ ‰þyëûÐ
éôôôé ò›yîûî ~„þ íy¯vþüó– „þþ™Ýþ öîûöì† îöìœ˜ ›y– òö”öì…y ~„þîyîû xy”îû !”öìëû ö„þ›˜ î¤y”îû „þöìîûŠé öŠéöìœÝþyöì„þÐó
Ööì̃  ö£y ö£y „þöìîû ö£öì¢ çöìàþ˜ îyîyÐ ›y „þÝþ›Ýþ „þöìîû “þy„þy˜ !„þlsþ !àþ„þ ö¢£z ¢›ëû övþyîûöìîœÝþy öîöì‹ çöìàþÐ
šþöìœ öŠé” þ™öìvþü x!@À”,!ÜT î¡ìÅöì’Ð
éôôôé òvþzšäþ ~£z àþy[þyîû ›öì•Ä ö„þ xyîyîû.....ó îyîyîû !îÜ¿ëûÐ
éôôôé ò¢îyîû ö“þy xyîû ö“þy›yîû ›“þ ‡öìîû îöì¢ xyœöì¢!› „þîûöìœ ‰þöìœ ˜y ›Ÿy£zÐ ö”!… ˜“%þ˜ „þyöì‹îû öœy„þ xy¢yîû
„þíy !ŠéœÐó ›y ”îû‹y …%öìœ !”öì“þ£z !þ™B%þ þ™”Åyîû š¤þy„þ !”öìëû ö”…öì“þ þ™yëû öîûy†y „þyöìœy œÁºy ›öì“þy ~„þÝþy
òö›öìëûöìœy„þó S›y ~öì”îû ö›öìëûöìœy„þ£z îöìœ– ›!£œy ˜yV– ”¤y“þ öîîû „þöìîû ”¤y!vþüöìëû xyöìŠéÐ þ™îûöì̃  ›ëûœy „þyþ™vþü–
vþz¤‰%þ „þöìîû þ™îûy– þ™yéôé~îû ö†yŠé ö”…y ëyöìFŠéÐ †yéôé~ ~„þÝþy öŠé¤vþüy þ™y“þœy ‰þy”îû ›yeÐ ö”öì…£z ~„þîyîû !£!£ „þöìîû
ö„¤þöìþ™ vþzàþœ !þ™B%þÐ
éôôôé ò„þ# ‰þy£zÚó ›yéôé~îû „þvþüy †œyÐ
éôôôé ò“%þ›yöì†y vþzþ™îû “þœyëû öë îvþzöìÝþy „þy› „þöìîû £Äyëû „þ£zœ !†ëûy “%þ›îûy „þyöì‹îû öœy„þ …%¤‹öì“þ xyŠéÐó îyþ™öìîû
!„þ †œyæ !„þ x¢öì¦þÄîû ›“þ ö‹yöìîû „þíy îœöìŠé éôôôé ¦þyöìî !þ™B%þÐ
éôôôé òxÄy£z xyöìhßþ– ›˜y þ™vþüöìŠéó ›yéôé~îû •›„þÐ

†öìÒîû þ™y“þy
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éôôôé S†œy ˜y!›öìëû ¢öì‰þ“þ˜¦þyöìîV ò›˜y þ™vþüöì“þ xyöìŠéÚ ¦þyöìœy ¦þyöìœy þ™vþY„þÐó
éôôôé òxy›yîû !„þlsþ ¢„þyœ ¢„þyœ ”îû„þyîûÐ ›˜yîû ¢„þyöìœ ßþ%ñœ– çîû îyîyç ö…öìëû öî!îûöìëû ëyëûÐ ¢yöìvþü ŠéóÝþyîû ›öì•Ä
˜y ~öìœ !„þlsþ £öìî ˜y– ö”… þ™yîûöìîÚó
éôôôé òxy›yîû £yvþz!vþü „þ£z“þ !†ëûy– ›y£zëûy ›y£z̃ öì¡ìöìîû ¢î þ™yîû!“þ ££zîÐ ˜£zöìœ öþ™yœyþ™yöì̃  ”Äy…î ö„þvþyÚ „þ_yîû
xy!Šéœ xy!šþöì›îû ˜ÄyŸyÐ “þy ú £yvþz!vþü£z †yöìëû †“þöìîû …y£zÝþÄy Šéœ=œyöìîû îvþü „þ£zîûœÐ “þy ›y ö†y ”%£zöì…Äîû „þ“þy
„þ# „þ£zî– ö¢óîyîû öŸ“þœy þ™%‹yîû !”˜ ö¢ !„þ îû_«î!›æ ¢î îvþzéôé!Gþîûy ö”ïöìvþü xy£zœ– !„þlsþ ›y öŸ“þœy£z !˜öìœ
î%!vþüöìîûÐ “þy “þ£˜ xyîyîû ö…y„þyîû îyîy....ó
éôôôé òxyFŠéy íy„þ íy„þ– ç¢î þ™öìîû Ö˜î …˜Ð xyöì† ö„þyíyç „þy‹ „þöìîûŠéÚó
éôôôé ò›y ö†y î!œ öŸyöì̃ ˜– ë!”˜ ö…y„þyîû îyþ™ xy!Šéœ “þ!j˜ ö›yöìîû ‡öìîûîû îy£zîû ££zöì“þ £ëû ˜y£z „þ…öì̃ yÐ “þy
ö†œ îŠéîû ‹!›öì“þ ‰þy¡ì „þîûöì“þ xy!Šéœ– ö‰þy“þ ›yöì¢îû ”%š%þîû– öîyGþöìœ˜ ›y– Gþvþü çàþœÐ ö¢ !„þ Gþvþüæ xy›yöì†y
”%£z ‡îû þ™îû ~„þ ö‹öìœ îvþz xyŠéy!vþü!îŠéy!vþü „þyöì̈  xyîû „þëû éôôôé ò¢î¹˜yŸ# Gþvþü xy£zœ– öœy„þvþy öë xy‹£z îvþü
†yöì̂  ˜yç ¦þy¢y£zœ ö†yÐó ö¢£z Ö£z̃ Äy xy›yîû ›y£zëûyvþyîû !„þ „þy§¬y– „þëû òîyî%öìîû ›yöìàþ ¦þy“þ !”“þy ëy£zî
„þÄy›öì̃ Úó
éôôôé òxyFŠéy ~îyîû xy›yîû „þíyÝþy....ó ›y îœyîû ö‰þÜTy „þöìîû̃ Ð
éôôôé ò›y ö†y îœ!œ öþ™“þÄëû ëyîy ˜y– öë£z ˜y xy!› ¦þy“þ =öìŠéy£z!Šé éôôôé x›!˜ ~„þ…y˜y îy‹ ëy þ™vþüœæ xy•y
‡rÝþy þ™yîû £ëû ˜y£z– öœy„þ‹˜ ö…y„þyîû îyöìþ™öìîû „þy˜äöì• „þ£zîûy œ£zëûy xy£zœÐ ”Äyöì£ þ™îûy’Ý%þ„þ xyîû ˜y£z “þ…˜Ð
çîûy „þ£zœ îyöì‹ †îû&Ýþyç Gþœ¢y£zëûy !†ëûyöìŠéÐó
éôôôé ò“þyîûþ™îû öíöì„þ “%þ!› „þy‹ „þîûöì“þ öîîûöìœ– “þy£z ö“þyÚ öŠéöìœöì›öìëû „þÝþy ö“þy›yîûÚó
éôôôé ò”%£zvþy– ›y ö†yÐ ›y£zëûyvþy îvþüÐ ö…y„þyöìîû „þöìÜT!ŠéöìÜT £z¢ä„%þ!œ þ™yàþy£zÐ xyöì† xy!› „þy› „þ!îû ˜y£zÐ ›y£zëûyvþyöìîû
!”!Šéœy› ~„þ îyvþü#Ðó
éôôôé ò„þ“þ îvþü ö›öìëûÚó
éôôôé òö†œ x‡Êyöì’ îyöìîûyëû þ™vþüœÐ !“þ˜ !“þ˜vþy þ™ÄyÝþ– xy!› öàþyˆy îy˜y£zëûy xyîû ›y£zëûyîû öîûy‹†yöìîû ‰þöìœ ˜yÐ
“þy ›y xy›yöìîû îûyöì…˜Ð ö¦þyîû ö¦þyîû xy£z¢Äy xyþ™˜yöì†y „þy› ¢y£zîûÄy !†ëûy Šéœävþyöìîû ”%£zvþy ›%!vþü!‰þvþüy !”îÐ þ™öìîû
£z¢ä„%þöìœ !…‰%þ!vþü …y£zöìîÐó
éôôôé òö”… îyþ™%– ‡îû xy›yîû !“þ˜öìÝþ– ~ îyöì” …yçëûyîû ‹yëû†y– îûy§¬y‡îûÐ G¤þyÝþ– ö›yŠéy– îy¢˜ ›y‹y– „þyþ™vþü „þy‰þyÐ
!Ýþvþzîçöìëûöìœîû Gþyöì›œy ö˜£z– xy›yîû îy!vþüöì“þ „þöìœîû ‹öìœ£z ¢î „þîûöìîÐ ~îyîû îœ ›y£zöì̃  „þ“þ ö˜öìîÚ ö”…
!àþ„þàþy„þ „þöìîû îœ– ˜y £öìœ ö“þy›yîûç „þyöì‹îû x¦þyî £öìî ˜y– xy!›ç öœy„þ öþ™öìëû ëyîÐó
!þ™B%þ ~îyîû e«›Ÿ£z x÷ì•ëÅ £öìëû vþzàþöìŠéÐ ›y †îû› †îû› ¢%Äþ™ îy!˜öìëû ö”öìî îöìœ!ŠéœÐ !„þlsþ ~öì”îû „þíy öë xyîû
öŸ¡ì£z £öìFŠé ˜yÐ
éôôôé ò›y£zëûyvþy öë£z îy!vþü „þy› „þöìîû …yçëûyéôéþ™îûy ŠéëûöìŸy Ýþy„þy ö”ëûÐó
!þ™B%þ xyîû íy„þöì“þ ˜y öþ™öìîû vþzöìàþ ~öì¢ ›yéôé~îû „þyŠé ö‡¤¡ìöìÝþ ”¤yvþüyëûÐ
éôôôé ò!„þ ö¢y¨îû ö…y„þy ö†y “%þ›yîûæ xy›yîûvþy xyîûç öŠéyÝþÐ ›y£zëûyvþyîû öë !„þ ›yëûy ¦þy£zöìëûîû vþzþ™îûÐ „þ“þ !„þ öë
œ£zëûÄy xyöì¢ éôôôé !îßþ%ñÝþ– œöì‹˜– =¤vþüy ”%•– ¢î „þyöì‹îû îy!vþü !í„þÄyÐ ö¢£z!”˜ xyîyîû ‰þy”öìîûîû “þöìœ ”%£z…y˜
íyœyéôéîy!Ýþ xy˜öìŠé ö”!…....ó
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!þ™B%þîû ›yöìëûîû ›%…Ýþy ²Ìíöì› xîy„þ– “þyîûþ™öìîû „þ!àþ˜ £öìëû çöìàþ •#öìîû•#öìîûÐ !þ™B%þ œÇþÄ „þöìîû òö›öìëûöìœy„þÝþyó “þ…öì̃ y
£y!¢ £y!¢ ›%… „þöìîû „þ#¢î îöì„þ ‰þöìœöìŠéÐ
éôôôé ò“%þ!› ~…˜ ~¢–ó îöìœ˜ ›y– òþ™öìîû …îîû ö”îÐó
éôôôé ò„þy£zœ ö¦þyîû !í„þÄy xy!¢ “þy£zöìœ–ó
éôôôé ò˜yÐ îœœy› ö“þy …îîû ö”îÐó
~„þ ²Ì„þyîû ‹îîû”!hßþ “þyöì„þ !î”yëû „þöìîû̃  !þ™B%þîû ›yÐ
éôôôé ò~£z „Ïþy¢Ýþy ˜y ¢y‚‡y!“þ„þÐó ›y– îyîyîû !”öì„þ ˜y !šþöìîû£z îöìœ ‰þöìœ˜– òxyîû ~„þÝ%þ £öìœ xyhßþ ö‰þyîû
ö‘þy„þy!FŠéœy› ‡öìîûÐ ²Ìíöì› ”%ƒöì…îû „þy!£!˜ Ö!˜öìëû !¢›þ™Äy!í vÈþ „þîûöìî “þyîûþ™îû îy!vþü ¢%kþ öœyþ™yÝþ „þöìîû ö”öìîÐ
ö›öìëû ç£z £öìœ ›y ˜y ‹y!˜ „þ# £öìîæ ë“þ ¢î î”›yöìŸîû ”œó éôôôé ¢%Äþ™ îy˜yöì“þ îÄhßþ £˜ !“þ!˜Ð
!þ™B%þ îyîyîû „þyöìŠé !†öìëû xîy„þ £öìëû îöìœ éôôôé òç !„þ öîy„þy ˜y îyîyæ îöìœ !”œ çîû ö›öìëû ‰%þ!îû „þöìîûæó
!þ™B%þîû x‚„þ î£zÝþy îõþ „þöìîû þ™yöìŸ îûy…öì“þ îûy…öì“þ îyîy îœöìœ˜ xy˜›öì̃ – éôôôé ò¢îûœóÐ
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†öìÒîû þ™y“þy

~„þ £y‹yîû îŠéîû þ™îû
öîû!˜„þy !îÙ»y¢

Šéye#– îy‚œy !î¦þy†

òò£Äyöìîû þ™Äyœy– „þyœ ö“þyîû ›y•Ä!›öì„þîû öîû‹yÎÝþ öîöìîûyöìî ˜yÚóó éôôôé îûyöì“þîû …yîyîû öÝþ!îöìœ îöì¢ !‹Kþy¢y
„þîûœ þ™Äyœyîûyöì›îû ›y›yÐ

òò£¤Äyóó éôôôé ~„þÝ%þ öíöì› vþz_îû !”œ þ™ÄyœyÐ
òò~îyöìîû þ™yŸ „þîû!î ö“þyÚóó
òò‹y!˜ ˜yóóÐ
òò‹y!˜ ˜y ›yöì̃ Ú !“þ˜éôé!“þ˜îyîû ›y•Ä!›öì„þ öšþœ „þöìîû!Šé¢Ð œIy „þöìîû ˜y ö“þyîûÚ ~…˜ xyîyîû îœ!Šé¢

‹y!˜ ˜yæ ~îyîû ë!” þ™yŸ ˜y „þ!îû¢ ö“þy îy!vþüöì“þ ‘%þ„þöì“þ ö”î ˜y îöìœ !”!FŠéÐóó
…%î öîûöì† …yîyîû öÝþ!îœ öíöì„þ vþzöìàþ ö†œ þ™Äyœyîû ›y›yÐ þ™Äyœyç ç!”öì„þ xyîû ˜y ö…öì“þ öþ™öìîû „¤þy”öì“þ

„¤þy”öì“þ vþzöìàþ ö†œÐ £y“þ ›%… •%öìëû ‡öìîû !†öìëû ö”ëûyöìœ Ýþyˆyöì̃ y ¢îûßþº“þ# àþy„%þöìîûîû „þÄyöìœuþyöìîûîû ¢y›öì̃  !†öìëû £y“þ
ö‹yvþü „þöìîû „¤þy”öì“þ „¤þy”öì“þ îœœ– òò~îyöìîûîû ›öì“þy þ™yŸ „þ!îûöìëû ”yç àþy„%þîûÐ xy!› „þíy !”!FŠé ~îyîû öíöì„þ
þ™vþüyÖ˜yëû ›˜ ö”îÐóó

~¦þyöìî öîû‹yÎÝþ öîîûyöì̃ yîû !„þŠ%é!”˜ xyöì†îû !˜“þÄ„þ›Å ö¢öìîû öŸyîyîû ‹˜Ä !îŠéy˜yëû öëöì“þ !†öìëû ö”…œ
!îŠéy˜yîû çþ™îû ~„þÝþy òòxy˜¨îy‹yîû þ™!e„þyóó þ™öìvþü îûöìëûöìŠéÐ xy¢öìœ öþ™þ™yîûÝþy þ™Äyœy£z !î„þyœöìîœy ~öì̃ !Šéœ
îûy˜%îû „þyŠé öíöì„þÐ öþ™þ™yîûÝþy “þ…˜ xyîû ö”…y £ëû!˜Ð ~…˜ !˜öìëû î¢œÐ ²Ìíöì›£z ˜‹îû þ™vþüœ öŸ¡ì þ™y“þyîû ~„þ!Ýþ
!îKþyþ™˜ éôôôé òò!îKþy˜#îûy ~„þ!Ýþ Ýþy£z› ö›!Ÿ˜ xy!îÜñyîû „þöìîûöìŠé– ëyîû ¢y£yöìëÄ ¦þ!î¡ìÄöì“þîû !”öì„þ ëyey „þîûy ëyöìîÐ
!„þlsþ þ™îû#Çþy „þîûyîû ‹˜Ä ~„þÝþy öœy„þ ”îû„þyîûÐó þ™Äyœy ¦þyîöì“þ œy†œ– òò~ç xyîyîû ¢½þîÚóó öþ™þ™yîûÝþy î%öì„þîû
vþzþ™îû !˜öìëû£z Ööìëû ‡%!›öìëû þ™vþüœ þ™ÄyœyÐ

¢„þyöìœ vþzàþöì“þ ~„þÝ%þ ö”!îû £öìëû ö†œ þ™ÄyœyîûÐ †½þ#îû ›%öì… vþzöìàþ ßþ¬y˜ „þöìîû– !„þŠ%é ö…öìëû£z öî!îûöìëû þ™vþüœ
ßþ%ñöìœîû !”öì„þ öîû‹yöìÎÝþîû …îîû ‹y˜öì“þÐ ¢yîûy îûyhßþyëû ~Ýþy ö¢Ýþy ¦þyîöì“þ ¦þyîöì“þ ‰þœœÐ £àþyê ~„þÝþy •yEþyëû ý¤Ÿ
!šþöìîû öþ™öìëû !þ™Šé˜ !šþöìîû ö”…œ Ÿ!Ÿ˜yíÐ

òò„þ#öìîû þ™Äyœy „þ“þîyîû vþy„þœy› Ö˜öì“þ þ™y¢!˜Ú ç¦þyöìî xõþéôé„þyœyîû ›öì“þy îûyhßþy £¤yÝþ!Šé¢ ö„þ˜Ú !„þ
£öìëûöìŠéÚ ›%… Ö„þöì̃ y ö„þ˜Ú ~îyöìîûç !„þ öšþœ „þîû!œ ˜y!„þÚóó

~¦þyöìî ~öì„þîû þ™îû ~„þ ²ÌÙÀîyöì’ ‹‹Å!îû“þ £öìëû þ™Äyœy £“þ¦þöì½þîû ›öì“þy ”y!vþüöìëû íy„þœÐ
òò„þ#öìîû– !„þŠ%é îœ!Šé¢ ˜y ö„þ˜Ú „þ# £öìëûöìŠéÚóó
òò!„þŠ%é ˜yÐ ßþ%ñöìœ ëy!FŠéœy› öîû‹yÎÝþ xy˜öì“þÐóó
òòçÐ öîû‹yÎÝþ þ™y¢!˜ “þy£öìœ ~…˜çÐ xy!› xyîyîû ¦þyîœy›.....Ð !àþ„þ xyöìŠé ëyÐóó



AYUSH  LITERARY JOURNAL OF SGM  ISSUE. 2021-2023  72

Ÿ!Ÿ˜yöìíîû „þyŠé öíöì„þ !î”yëû !˜öìëû ßþ%ñöìœ ö†œ þ™ÄyœyÐ ßþ%ñöìœîû ö†öìÝþîû ¢y›öì̃  ~öì¢ î%„þ !Ýþþ™ä !Ýþþ™ä xîßþiyëû
ßþ%ñöìœ ‘%þ„þœÐ ¦þöìëû ¦þöìëû ö†œ ÞÝþyšþ îû&öì›îû !”öì„þÐ öîû‹yöìÎÝþ ö”…œ ~îyöìîûç þ™yŸ „þöìîû!˜Ð „þy§¬yëû ”› îõþ £öìëû
xy¢öì“þ œy†œÐ xyîûç îvþü •yEþy xöìBþ Ÿ)̃ ÄÐ „þ# xyîû „þîûöìîÐ „¤þy”öì“þ „¤þy”öì“þ îy!vþüîû !”öì„þ ö†œ þ™ÄyœyÐ þ™öìí
xyîyîû Ÿ!Ÿ ỹíÐ þ™Äyœyîû „þyŠé öíöì„þ öîû‹yÎÝþ ö”öì… Ÿ!Ÿ ỹí !‰þ!ÍÔöìëû îœöì“þ œy†œ– òòÖ˜Šé ö†y Ÿ½%þ ”yéôéxyéôéxyéôéxyÐ
þ™Äyœy xöìBþ Ÿ)̃ Ä öþ™öìëûöìŠééôé~éôé~éôé~óóÐ

œIyëû xyîû ”y!vþüöìëû íy„þöì“þ ˜y öþ™öìîû þ™Äyœy öîû‹yÎÝþ !˜öìëû£z ö¢…y˜ öíöì„þ ö”ïvþü !”œÐ ›öì̃  ›öì̃  ¦þyîœ
éôôôé ~…˜ îy!vþü ˜y !†öìëû ö„þyíy öíöì„þ ‡%öìîû xy!¢Ð “þyîûþ™îû ¢õþÄyöìîœyëû îy!vþü ëyçëûy ëyöìîÐ

ö¦þöìî þ™öì„þöìÝþ £y“þ !”öì“þ£z ö”…œ !„þŠ%é Ýþy„þy xyîû ö¢£z !îKþyþ™öì̃ îû !àþ„þy˜yÝþyÐ ö”öì…£z xyØþëÅ £öìëû ö†œ
ö¢ éôôôé òòxyØþëÅ ö“þyæ ~£z !àþ„þy˜yÝþy xy›yîû „þyöìŠé ~œ ö„þyíy öíöì„þÚ ëy£z ö£y„þ îy!vþüöì“þ ö“þy ‘%þ„þöì“þ ö”öìî
˜yÐ ëy£z ¦þ!î¡ìÄê öíöì„þ£z ‡%öìîû xy!¢Ðóó

!˜!”ÅÜT !àþ„þy˜yëû öþ™¤ïöìŠé þ™Äyœy ë…˜ îœœ ö¢ !îKþyþ™˜ ö”öì… ~öì¢öìŠé þ™îû#Çþy ö”îyîû ‹˜Ä– !„þŠ%é öœy„þ
“þyöì„þ ~„þÝþy ‡öìîû !˜öìëû ö†œÐ ö¢…yöì̃  “þyîû ˜y›– !àþ„þy˜y !˜öìëû ~„þÝþy „þyöì‰þîû îyöì: ‘%þ!„þöìëû !”œÐ îœy îyýœÄ
ö¢Ýþy£z Ýþy£z› ö›!Ÿ˜Ð ”îû‹y xyÝþ„þyîyîû xyöì† “þyöì„þ !‹Kþy¢y „þîûy £œ– òò~…˜ç ö¦þöìî ”Äyöì…yÐ ~„þîyîû ö†öìœ
!„þlsþ xyîû !šþöìîû xy¢öì“þ þ™yîûöìî ˜yÐóó

þ™Äyœy £„þ‰þ!„þöìëû !‹Kþy¢y „þîûœ– òòö„þ˜Úóó
òòîy öîû !šþöìîû xy¢öì“þ þ™yîûöìœ xy›îûy£z ‡%öìîû xy¢öì“þ þ™yîû“þy› ˜yÚ !îKþyþ™˜ ö”îyîû „þ# ”îû„þyîû !ŠéœÚóó
þ™Äyœy ~„þÝ%þ…y!˜ ö¦þöìî îœœ– òòö¢éôé~éôé~ !àþ„þ xyöìŠéÐ îy!vþü !†öìëû£z îy „þ# £öìîÚ ‘%þ„þöì“þ ö“þy þ™yîûöìîy ˜yÐ

“þyîû öíöì„þ îîû‚ ¦þ!î¡ìÄöì“þ£z !†öìëû „þy‹ „þöìîû …yîÐóó
þ™Äyœyîû „þíy Ööì̃  !îKþy˜#!Ýþ ”îû‹y îõþ „þöìîû Ýþy£z› ö¢Ýþ „þîûœ 25th April, 3009 Ýþy£z› ö”öì… ‰þ›öì„þ

vþzàþœ þ™Äyœy– òòîyþ™äöìîû– þ™%öìîûy ~éôé~éôé~„þ £y‹yîû îŠéîûæóó
Ýþy£z› ö›!Ÿ˜ ‰þyœ% £öìœ þ™Äyœy ö”…œ ‰þyîûþ™yöìŸ ‡%Ýþ‡%öìÝþ xõþ„þyîû £öìëû ö†œÐ ¦þëû öþ™öìëû Ýþy£z› ö›!Ÿöì̃ îû

”îû‹y ö…yœyîû ö‰þÜTy „þîûœÐ !„þlsþ þ™yîûœ ˜yÐ !„þŠ%éÇþ’ þ™îû xyöìhßþ xyöìhßþ ‰þy!îû!”„þ þ™!îûÜñyîû £öì“þ œy†œÐ Ýþy£z›
ö›!Ÿ˜ öíöì„þ öî!îûöìëû þ™Äyœy ö“þy xîy„þ £öìëû ö†œÐ

òò„þ# îÄþ™yîûæ ~„þÝ%þ xyöì†£z öë „þ“þ=öìœy ¢î î%öìvþüy î%öìvþüy öœy„þ xy›yöì„þ !‡öìîû ”y!vþüöìëû !ŠéœÐ ö†œ ö„þyíyëû
¢îÚ

!„þŠ%éÇþ’ þ™îû þ™Äyœy î%Gþöì“þ þ™yîûöìœyÐ
òòxyöìîû– ö¢ ¢î öœy„þöì“þy ~„þ £y‹yîû îŠéîû xyöì† ‰þöìœ ö†öìŠéÐóó
£àþyê “þyîû ˜‹îû þ™vþüœ ~„þÝþy öîûyîöìÝþîû vþzþ™îûÐ ‰þy!îû!”öì„þ “þy!„þöìëû ö”…œ ~„þÝþyç ›y %̃¡ì ö„þyíyç ö˜£zÐ

¢î£z öîûyîÝþÐ xyîû ‰þy!îû!”öì„þ îvþü îvþü ¢î ö›!Ÿ˜Ð þ™%öìîûy ‡îûÝþy£z „¤þyöì‰þîûÐ ~„þ £y‹yîû îŠéöìîûîû ëyeyëû öîŸ !…öì”ç
öþ™öìëûöìŠé þ™ÄyœyîûÐ •yöìîû „þyöìŠé !„þŠ%é …yîyîûç ö˜£zÐ ~„þÝþy öîûyîÝþöì„þ !‹Kþy¢y „þîûœ–

òò!„þŠ%é …yîyîû !”öì“þ þ™yîûöìîÚ !…öì” öþ™öìëûöìŠéÐóó
öîûyîÝþ öë òx¤Äyó éôé òç¤ó „þöìîû „þ# îœœ “þy !„þŠ%é£z ›yíyëû ‘%þ„þœ ˜y þ™ÄyœyîûÐ x÷ì•ëÅ £öìëû þ™Äyœy ~„þÝþy …yöìÝþ

!†öìëû î¢œÐ ö¢…yöì̃  !†öìëû ›öì̃  £œ ö‰þ£yîûyÝþyîû ö„þy˜ç þ™!îûî“Åþ˜ £öìëûöìŠé !„þ˜y ö”…y ëy„þÐ ö¦þöìî ö¢ ~„þÝþy
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îvþü xyëû̃ yîû ¢y›öì̃  !†öìëû ö”öì…– ëy ö¦þöìî!Šéœ !àþ„þ “þy£zÐ xöì̃ „þ îvþü £öìëû ö†öìŠé öëÐ !„þlsþ ~Ýþy ö¦þöìîç xyØþëÅ
£œ öë ~£z ~„þ £y‹yîû îŠéöìîû ›ye ~Ý%þ„%þ îvþü £œÐ

!„þŠ%éÇþ’ þ™îû îy£zöìîû ëyîyîû ‹˜Ä ”îû‹yîû !”öì„þ ~!†öìëû ö†œÐ öîöìîûyöì“þ !†öìëû£z ¦)þ“þ ö”…yîû ›“þ œy!šþöìëû
þ™¤y‰þ þ™y !þ™Šéöì̃  ¢öìîû ~œÐ

òòîyî¹yƒÐ ~„þ £y‹yîû îŠéöìîû ›y %̃¡ì ~“þ vþz§¬“þ £öìëû ö†öìŠé öë îy!vþüÝþyöì„þ ¢%kþ £yçëûyëû ¦þy!¢öìëû öîûöì…öìŠéÐóó
„þ# xyîû „þîûöìîÐ îy£zöìîû ö“þy öîöìîûyöì̃ y ö†œ ˜yÐ “þy£z x˜Ä›˜ßþñ £öìëû ö¢…yöì̃ £z ”¤y!vþüöìëû íy„þœÐ £àþyê

ö…ëûyœ þ™vþüœ xy„þyöìŸ …%î öî!Ÿ£z xyöìœy îûöìëûöìŠéÐ ~„þÝ%þ ¦þyœ „þöìîû œÇþÄ „þöìîû ö”…œ ~„þÝþy ˜ëû– !“þ˜ !“þ˜öìÝþ
¢)ëÅ xy„þyöìŸ îûöìëûöìŠéÐ “þyîû ›öì•Ä ~„þÝþyîû£z xyöìœyÝþy ~„þÝ%þ „þ›Ð x˜Ä!”öì„þ “þy!„þöìëû ö”…œ ~„þÝþy îy‹yîû xy„þyöìŸ
G%þœöìŠé öîœ%öì̃ îû ¢y£yöìëÄÐ xyîû xöì̃ „þ öœy„þ ~„þ ~„þÝþy öŠéyÝþ öŠéyÝþ ö²Õ˜ !˜öìëû îy‹yîû „þîûöì“þç ëyöìFŠéÐ !àþ„þ
öë˜ ~„þ ~„þÝþy ö›yÝþîû îy£z„þÐ £àþyê “þyîû ¢y›öì̃  öíöì„þ ~„þÝþy îöìvþüy ›yöìþ™îû ö²Õöì̃  „þuþy„þÝþîû !‰þê„þyîû „þöìîû
ëyöìFŠé– òòîû&!îéôé¢yöìëûª !¢!Ýþ– îû&!îéôé¢yöìëûª !¢!ÝþóóÐ

£àþyê ~„þÝþy öŠéyÝþ ö²Õ˜ “þyîû ¢y›öì̃  ~öì¢ ”¤yvþüyœÐ “þyîû öíöì„þ öë öœy„þÝþy ~öì¢ ˜y›œ ö¢ þ™Äyœyöì„þ îœœ–
òòxyþ™!˜ !„þ þ™Äyœyîûy› ”yöì¢îû ö„þy˜ î‚Ÿ•îûÚóó

þ™Äyœy …%î xyØþëÅ £öìëû !‹Kþy¢y „þîûœ– òòö„þ˜ îœ%̃  ö“þyÚóó
òòxyöìKþ ö“þ›˜ !„þŠ%é ˜yÐ xy¢öìœ xyþ™˜yîû ›%…Ýþy “¤þyîû ¢öìD …%î ›Äy‰þ „þîûöìŠé !„þ˜y– “þy£z....
òòxyþ™!˜ ö‰þöì̃ ˜ “þyöì„þÚóó
òòxyöìîû ç˜yöì„þ ö„þ ˜y ö‰þöì̃ Ð xy›îûy ö“þy £z!“þ£yöì¢ ç˜yîû „þíy þ™öìvþü!ŠéÐóó
òò£z!“þ£y¢ î£zöì“þæ ö„þ˜Úóó
òòö„þ˜ xyþ™!˜ ‹yöì̃ ˜ ˜yÚ vþz!˜ !îKþyöì̃ îû x@ùÌ†!“þîû ‹˜Ä „þ“þ îvþü „þy‹ „þöìîû ö†öìŠé˜Ðóó
þ™Äyœy ”%£z £z!Mþé î%„þ š%þ!œöìëû îœœ– òòxy!›£z ö¢£z þ™Äyœyîûy› ”y¢Ð ëyîû ˜y› £z!“þ£yöì¢ ßþº’Å xÇþöìîû öœ…y

xyöìŠéÐóó
òòxyþ™!˜£z ö¢éôé~éôé~éôé£zæóó
òòxyFŠéy xy›yöì„þ „þöìëû„þÝþy ²ÌöìÙÀîû vþz_îû ö”öìî˜Úóó
òò£¤Äyéôé£¤ÄyÐ îœ%̃  ˜yÐ xyþ™˜yîû ›öì“þy ›£yþ™%îû&öì¡ìîû ¢öìD „þíy îœy ö“þy þ™îû› ö¢ï¦þyöì†Äîû „þíyÐóó
òò~£z ~„þ £y‹yîû îŠéöìîû þ™,!íî#îû !„þ !„þ þ™!îûî“Åþ˜ £öìëûöìŠé ~„þÝ%þ „þy£zuþ!œ îœöìî˜Úóó
òò!˜Øþëû£zéôé!˜Øþëû£zÐóó
~îyîû öœy„þÝþy îœöì“þ Öîû& „þîûœ– òòxyþ™˜yöì”îû ¢›ëû öíöì„þ ~…˜ ö“þy xöì̃ „þ þ™!îûî“Åþ˜ £öìëû ö†öìŠéÐ öë›˜

•îû&˜ éôôôé ‡öìîû ‡öìîû S.V. ~öì¢ ö†öìŠéÐóó
òòS.V. Ýþy „þ#Úóó !‹Kþy¢y „þîûœ þ™ÄyœyÐ
òòxyöìKþ xyþ™˜yöì”îû ¢›ëû !Šéœ öÝþ!œ!¦þŸ˜ ëyöì„þ xyþ™˜yîûy îœöì“þ˜ T.V. xyîû ~…˜ ~öì¢ ö†öìŠé ¢%þ™yîû

!¦þŸ˜ ëyöì„þ xy›îûy î!œ  S.V. “þyîûþ™îû xyþ™˜yöì”îû ¢›ëû xyþ™˜yîûy £yöì“þ ‡!vþü þ™îûöì“þ˜ xyîû ~…˜ xy›îûy £yöì“þ
„þ!Á™vþzÝþyîû þ™!îûÐ xyþ™˜yöì”îû ²Ìöì“þÄöì„þîû „þyöìŠé ~„þÝþy „þöìîû ¢y£zöì„þœ !Šéœ– xy›yöì”îû ²Ìöì“þÄöì„þîû „þyöìŠé ~„þÝþy
„þöìîû ö‹Ýþ îy£z„þ xyöìŠéÐóó

òòö‹Ýþ îy£z„þÝþy „þ#Úóó
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òòç£z öë xy„þyöìŸ vþzöìvþü öîvþüyöìFŠéÐóó
òòxyFŠéyéôéxyFŠéyÐ xyîû „þ# „þ# £öìëûöìŠéÚóó
òòxyþ™˜yîûy îyöì¢– öÝþÆöì̃ – ÝþÆyöì› ëy“þyëûy“þ „þîûöì“þ˜– xyîû xy›îûy ö²Õöì̃  ëy“þyëûy“þ „þ!îûÐ xyîû ¢îöì‰þöìëû îvþü

îÄyþ™yîû xyþ™˜yöì”îû ¢›öìëû xyþ™!˜ ¦þ!î¡ìÄöì“þ !†öìëû xyîû !šþîûöì“þ þ™yöìîû̃ !˜– xyîû xy›îûy ë…˜ “þ…˜ !†öìëû xyîyîû
!šþöìîûç xy¢öì“þ þ™y!îûÐóó

òòxyîû ~„þÝþy „þíy îœ%̃  ö“þy– xy„þyöìŸ !“þ˜öìÝþ ¢)ëÅ ö„þ˜Úóó !‹Kþy¢y „þîûœ þ™ÄyœyÐ
òòxyöìîû ç…yöì̃  ö“þy ~„þÝþy ¢)ëÅ£z xyöìŠéÐ îy!„þ ”%öìÝþy „,þ!e› ¢)ëÅÐ xy¢öìœ „þ# £öìëûöìŠé– ¢)ëÅÝþyîû xyöìœy !”˜

!”˜ „þöì› ëy!FŠéœÐ “þy£z !îKþy˜#îûy xyîûç ”%öìÝþy ¢)ëÅ îy!˜öìëû !”öìëûöìŠéÐóó
òò!„þlsþ „,þ!e› ¢)ëÅ !„þ îy˜yöì̃ y ¢½þîÚóó
òòö„þ˜ ˜yÚ xyþ™˜yöì”îû ¢›öìëû ö“þy „,þ!e› @ùÌ£ ÷“þ!îû £öìëû£z !†öìëû!ŠéœÐ xyîû ~£z ~„þ £y‹yîû îŠéöìîû ›ye

”%öìÝþy ˜Çþe ÷“þ!îû £öìî ˜yÚóó
þ™Äyœy ¦þyîœ ¦þyîû“þ ë!” ~“þ vþz§¬!“þ „þöìîû ö“þy xÄyöì›!îû„þy „þ“þ vþz§¬!“þ „þöìîûöìŠéÐ ö¢ „þíy öœy„þÝþyöì„þ

!‹Kþy¢y „þîûöì“þ£z öœy„þÝþy îœœ– òòxyöìîû xÄyöì›!îû„þy ö“þy ~…˜ ¢îöì‰þöìëû †!îûî ö”ŸÐóó
òò„þ#æ „þ#¦þyöìî £œÚóó Ööì̃  öë˜ xy„þyŸ öíöì„þ þ™vþüœ þ™ÄyœyÐ
òòxyîû îœöìî˜ ˜yÐ öŸëûyîû ›yöì„ÅþöìÝþ vþyvþz̃  ö…öìëû xÄyöì›!îû„þyîû ~£z xîßþiyÐ ~…˜ ö“þy þ™%öìîûy ö”ŸÝþy£z

öœyöì̃ îû vþzþ™îû ‰þœöìŠéÐóó
òòîyîyæ xÄyöì›!îû„þyîû ›“þ îvþü ö”Ÿöì„þ ~“þ öœy˜ !”öìFŠé ö„þÚóó
òòö„þ˜– ¦þÄyîûÝþÐóó
òòö¢Ýþy xyîyîû ö„þÚóó
òòxyöìîû– ¦þyîûöì“þîû î“Åþ›y˜ ˜y›Ðóó
òò¦þyîû“þæóó
òò£¤Äy– ¦þyîûöì“þîû î“Åþ›y˜ ˜y›Ðóó
~¢î „þíy Ö˜öì“þ Ö˜öì“þ þ™Äyœyîû ›yíy ‡%îûöì“þ œy†œÐ £àþyê ›öì̃  £œ ö„þ öë˜ “þyöì„þ vþy„þöìŠéÐ ¦þyöìœy

„þöìîû Ööì̃  ö”…œ ›y›y vþy„þöìŠéÐ ö¢ ¦þyîœ– òòxyöìîû– ›y›yç !„þ !þ™Šé˜ !þ™Šé˜ ¦þ!î¡ìÄöì“þ ‰þöìœ ~œ ˜y!„þæóó
!„þŠ%éÇþ’ þ™îû ö„þ öë˜ þ™Äyœyîû ›%öì… ‹öìœîû !ŠéÝþy !”öìëû !”œÐ ¦þyöìœy „þöìîû “þy!„þöìëû ö”öì… ›y›y vþy„þöìŠé– òò~£z

þ™Äyœy çàäþÐ ~…˜ç ‡%›y!îÚ öîû‹yÎÝþ xy˜öì“þ ëy!î ˜yÚóó



AYUSH  LITERARY JOURNAL OF SGM  ISSUE. 2021-2023  75

Mistake
Sourav Adhikari

Dept. of Pol. Science

 That day the man in his white shirt with black hair, crossed through fields of millet,

oats and wheat. The man buried to his shoulders in their depths, head moving along

above the feathery waves seemed to float upon a calm sea. He entered the farm

through a wooden gateway built on the slopes shaded by rows of trees. But suddenly

the man became motionless, as he was passing a window, powerless from fright. A girl

came in front of him. For a few seconds both of them looked at each other and wanted

to convey a message that they had a relation for a long time. The man slowly moved

his eyes from the girl’s face and went off with a feeling of attraction and love in his mind

for that unknown girl. For the next few days the man could only think of those innocent

eyes, that beautiful face, which he saw in front of the window. One day, at night there

were black clouds in the sky, the atmosphere was calm and quiet. It seemed to convey

that some thing was going to happen at night. The man took a chair and sat in the

balcony, for a few seconds. The man closed his eyes and tried to recall his past.

Suddenly far from the fairy land he heard a voice calling him – “Father” .... the man

opened his eyes and he saw that his little daughter was standing in front of him with

a smile on her face. He tried to touch her, but he failed. Next morning he again saw that

girl, who was in front of the window, the girl came to him, they had a conversation with

each other. A Father – daughter relation had developed between them. One day when

the man again came to see the girl, he saw another man was talking to her. The girl

saw him and introduced that man as her “Father”.

Suddenly a feeling of loneliness came in his mind, he moved slowly away from them

and went to his house. He took a chair again and sat, closed his eyes, thought that it

was the day when he lost his beloved little daughter. He had mistaken that unknown girl

as his little daughter.

Tears rolled down from his eyes, he told himself that – the dead never returns .......!!
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